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ABSTRACT
ORIENTALISM AND THE AMERICAN ROMANTIC IMAGINATION:
THE MIDDLE EAST IN THE WORKS OF IRVING, POE,
EMERSON, AND MELVILLE
By
Dorsey Rodney K l e i t z  
U n i v e r s i t y  o f  New H am p sh ir e ,  December,  1988
During t h e  n i n e t e e n t h  c e n t u r y ,  t h e  O r i e n t — what we now 
c a l l  t h e  M id d le  E a s t — was an o b j e c t  o f  f a s c i n a t i o n  f o r  American 
w r i t e r s  and a r t i s t s .  Many o f  them made t h e  p i l g r i m a g e  t o  t h e  
Holy Land and t r a v e l e d  down t h e  N i l e .  Among t h e  Am eri can 
Romantic  w r i t e r s ,  W a sh in g to n  I r v i n g ,  Edgar A l l a n  P o e ,  Ralph 
Waldo Em erson, and Herman M e l v i l l e  we re  i n t e r e s t e d  i n  and w r o te  
a b o u t  t h i s  r e g i o n .  T h i s  d i s s e r t a t i o n  ex am in es  t h e  im p o r t a n c e  
t h e  O r i e n t  had f o r  t h e s e  f o u r  w r i t e r s  i n  t h e  c o n t e x t  o f  t h e  
g e n e r a l  n i n e t e e n t h  c e n t u r y  h u n g e r  f o r  Romantic  e x p e r i e n c e .
C h a p t e r  one l o o k s  a t  t h e  b a c k g ro u n d  o f  Am eri can 
O r i e n t a l i s m .  The d i s c u s s i o n  i n c l u d e s  a b r i e f  e x a m i n a t i o n  o f  
t h e  t r a v e l  w r i t i n g  o f  John L loyd  S t e p h e n s ,  George  W i l l i a m  
C u r t i s ,  and  B ayard  T a y l o r ,  a s  w e l l  a s  a d i s c u s s i o n  o f  American  
O r i e n t a l i s t  a r t .  C h a p t e r  two f o c u s e s  on O r i e n t a l  e l e m e n t s  i n  
t h e  w r i t i n g  o f  W a sh in g to n  I r v i n g .  P a r t i c u l a r  a t t e n t i o n  i s  p a i d  
t o  The Alhambra  and  t h e  c e n t r a l  r o l e  I r v i n g ’ s s o j o u r n  i n  t h e  
r u i n e d  M oori sh  p a l a c e  p l a y e d  i n  h i s  c r e a t i v e  l i f e .  C h a p t e r  
t h r e e  ex a m in e s  E dgar  A l l a n  P o e ’ s a r a b e s q u e  a e s t h e t i c  a s  an 
v i i
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o r g a n i z i n g  p r i n c i p l e  i n  h i s  w r i t i n g .  "The  Domain o f  Arnheim " 
and  " L a n d o r ' s  C o t t a g e "  a r e  d i s c u s s e d  i n  d e t a i l .  C h a p t e r  f o u r  
c e n t e r s  on how t h e  P e r s i a n  p o e t r y  o f  S a a d i  and H a f iz  in fo r m e d  
E m e rs o n ' s  own poems and  ga v e  him an o r i g i n a l  way o f  w r i t i n g  
a b o u t  t h e  American l a n d s c a p e .  C h a p t e r  f i v e  l o o k s  a t  t h e  r o l e  
t h e  O r i e n t  p l a y e d  i n  Herman M e l v i l l e ' s  l i f e l o n g  s e a r c h  f o r  
s p i r i t u a l  f u l f i l l m e n t .  M e l v i l l e ' s  J o u r n a l  Up t h e  S t r a i t s  and 
C l a r e l  r e v e a l  t h e  deep d i s a p p o i n t m e n t  and  d i s i l l u s i o n m e n t  he 
f e l t  when he v i s i t e d  t h e  Holy Land.  None o f  t h e s e  w r i t e r s  had  
a s t e r e o t y p i c a l  v iew  o f  t h e  O r i e n t .  F o r  a l l  o f  them , t h e  
O r i e n t  had  a s p e c i f i c  p e r s o n a l  v a l u e .
The e m p h a s i s  o f  t h i s  d i s s e r t a t i o n  i s  n o t  on O r i e n t a l  
s o u r c e s  f o r  s p e c i f i c  works  w r i t t e n  d u r i n g  t h e  n i n e t e e n t h  
c e n t u r y ,  b u t  on t h e  u n d e r l y i n g  i m p o r t a n c e  t h e  O r i e n t  had  f o r  
some o f  t h e  m a jo r  w r i t e r s  o f  t h e  Am e r ic a n  R e n a i s s a n c e .  
T h r o u g h o u t  t h e  d i s s e r t a t i o n ,  w h en ev e r  p o s s i b l e ,  r e l e v e n t  
O r i e n t a l i s t  a r t w o r k  i s  d i s c u s s e d .  P a i n t i n g s  by Thomas C o l e ,  
F r e d e r i c k  Edwin C h u r c h ,  S a n f o r d  R o b in s o n  G i f f o r d ,  E l i h u  V e d d e r ,  
J e a n - L e o n  GerSme, and Luc O l i v i e r  Merson a r e  r e l a t e d  t o  v a r i o u s  
l i t e r a r y  works  t o  show t h e  d e p th  and c o m p l e x i t y  o f  Am eric an  
Rom ant ic  O r i e n t a l i s m .
v i i i
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I n  t h e  f o l l o w i n g  p a g e s ,  I  w i l l  examine  t h e  i n f l u e n c e  o f  
t h e  O r i e n t  on t h e  i m a g i n a t i o n  and work o f  W a sh ing ton  I r v i n g ,  
Edgar  A l l a n  Poe ,  Ralph  Waldo Emerson, and Herman M e l v i l l e .  The 
p u r p o s e  o f  t h i s  s t u d y  i s  t w o - f o l d .  F i r s t ,  t o  g i v e  a c l e a r  
u n d e r s t a n d i n g  o f  t h e  b a c k g ro u n d ,  n a t u r e ,  and s c o p e  o f  American  
O r i e n t a l i s m .  Se cond ,  t o  c r i t i c a l l y  exa mine  t h e  ways i n  which 
f o u r  o f  t h e  m a jo r  Romantic  w r i t e r s  i n  t h e  U n i t e d  S t a t e s  
e x p e r i e n c e d  and r e c r e a t e d  t h e  O r i e n t  i n  t h e i r  i n d i v i d u a l  works .  
A l th o u g h  t h i s  r e g i o n  was an o b j e c t  o f  f a s c i n a t i o n  and s tu d y  
d u r in g  t h e  n i n e t e e n t h  c e n t u r y ,  t h e  i n s p i r a t i o n  i t  gave  t o  t h e  
American Romantic  i m a g i n a t i o n  h a s  n o t ,  u n t i l  now, been 
c a r e f u l l y  e x p l o r e d .
R e c e n t l y ,  Edward S a i d ' s  e x c e l l e n t  b ook ,  O r i e n t a l i s m , 
f o c u s e d  a t t e n t i o n  on O r i e n t a l i s m  by e x p l o r i n g  t h e  p o l i t i c s — 
b o t h  p a s t  and p r e s e n t — o f  t h a t  s u b j e c t .  L i t e r a r y  s t u d i e s  o f  
O r i e n t a l i s t  t o p i c s  which a r e  c l o s e l y  r e l a t e d  t o  mine i n c l u d e  
M ukhtar  A l i  I s a n i ' s  "The O r i e n t a l  T a l e  i n  America  Through  1865: 
A S tudy  i n  American F i c t i o n "  ( 1 3 6 2 ) ,  P a t r i c i a  C l a r k  S m i t h ' s  
"Nov el  C o n c e p t i o n s ,  Unus ua l C o m b in a t io n s :  The Arabesque  in
Poe" ( 1 9 7 0 ) ,  Ahmed Mohammed M e t w a l l i ' s  "The Lu re  o f  t h e  L e v a n t .  
The American L i t e r a r y  E x p e r i e n c e  in  Egy pt and t h e  Holy Land: A
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S tudy  i n  t h e  L i t e r a t u r e  o f  T r a v e l ,  1 8 0 0-1865"  ( 1 9 7 1 ) ,  and 
Hassan M e k o u a r ' s  "W ash in g to n  I r v i n g  and  t h e  Arabesque  
T r a d i t i o n "  ( 1 9 7 7 ) .  A l l  o f  t h e s e  a r e  u n p u b l i s h e d  d i s s e r t a t i o n s  
and none  o f  t h e s e  a t t e m p t s  t o  e x p l o r e  t h e  u n d e r l y i n g  im p o r t a n c e  
o f  t h e  O r i e n t  t o  t h e  Am eric an  Romant ic  i m a g i n a t i o n .  The f o u r  
w r i t e r s  I  w i l l  e x am in e ,  W ash in g to n  I r v i n g ,  Edgar  A l l e n  Poe ,  
Ralph  Waldo Emerson,  and Herman M e l v i l l e ,  have  been  c h o s e n  t o  
s u g g e s t  t h e  r a n g e  o f  r e s p o n s e s  t h a t  m a jo r  Am eri can Romantic  
w r i t e r s  had  t o  t h e  O r i e n t ,  a s  w e l l  a s  t o  c o v e r  t h e  e n t i r e  
Am eric an Romantic  p e r i o d .  I n  my d i s c u s s i o n s  I  a t t e m p t  t o  b r i n g  
i n  r e l e v a n t  a r t  work when p o s s i b l e .  The p u r p o s e  o f  t h i s  i s  n o t  
o n ly  t o  i n d i c a t e  c o n n e c t i o n s  b e tw e e n  n i n e t e e n t h - c e n t u r y  a r t  and 
l i t e r a t u r e ,  b u t  a l s o  t o  g i v e  a f u l l e r  d e f i n i t i o n  o f  Am eric an 
Rom antic  O r i e n t a l i s m .  My e m p h a s i s  I s  n o t  on p o i n t s  o f  c o n t a c t  
be tw e en  l i t e r a t u r e  and  a r t ,  b u t  on p o i n t s  o f  s i m i l a r i t y  i n  t h e  
i m a g i n a t i o n s  t h a t  c r e a t e d  t h e  v a r i o u s  w o rk s .
" R o m an ti c"  a s  u s e d  i n  t h i s  d i s s e r t a t i o n  r e f e r s  t o  t h e  
n i n e t e e n t h - c e n t u r y  a t t i t u d e  w h ic h ,  t o  v a r y i n g  d e g r e e s ,  
em p h a s i ze d  i n n o v a t i o n  and  i n t u i t i o n  o v e r  t r a d i t i o n  and  r e a s o n ,  
and f a v o r e d  t h e  e x o t i c  and  f a r  away o v e r  t h e  commonplace and 
c l o s e - t o - h o m e .  By "Rom anti c  i m a g i n a t i o n "  I  mean t h e  
i m a g i n a t i o n  o f  t h e  Romantic  w r i t e r s  and  a r t i s t s  a s  i t  
m a n i f e s t e d  i t s e l f  i n  t h e i r  works  and  l i v e s .
O r i e n t a l i s m  i s  a d i f f i c u l t  t e r m  t o  d e f i n e .  Simp ly  p u t ,  
any one  who w r i t e s  a b o u t  o r  r e s e a r c h e s  t h e  O r i e n t  i s  an 
O r i e n t a l i s t ,  and what  t h e y  do i s  O r i e n t a l i s m .  I n  wha t f o l l o w s ,
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h o w e v e r ,  O r i e n t a l i s m  i s  a way o f  t h i n k i n g  a b o u t  t h e  O r i e n t  
wh ich  t a k e s  a s  i t s  s t a r t i n g  p o i n t  t h e  d i s t i n c t i o n  b e tw e e n  
O r i e n t  and O c c i d e n t .  I t  i s  a k i n d  o f  c u l t u r a l  d i s c o u r s e  
b e tw e e n  E a s t  and West which  a t t e m p t s  t o  i d e n t i f y  and  u n d e r s t a n d  
t h e  O r i e n t ' s  s p e c i a l  p l a c e  i n  W e s te rn  e x p e r i e n c e .  I f  t h e  
a p p ro a c h  seems o v e r l y  d u a l i s t i c ,  i t  i s  o n l y  b e c a u s e  
h i s t o r i c a l l y ,  f o r  b e t t e r  o r  f o r  w o r s e ,  t h e  West h a s  v i e w e d  t h e  
O r i e n t  t h i s  way, a s  a k i n d  o f  m y s t e r i o u s ,  i n s c r u t a b l e  O t h e r .  I n  
a  s e n s e ,  O r i e n t a l i s m  i s  t h e  s t u d y  o f  t h e  f a c t  and  t h e  i l l u s i o n  
o f  t h i s  O t h e r .
The O r i e n t  I  am c o n c e r n e d  w i t h  h e r e  i s  n o t  t h e  F a r  E a s t  o f  
Ch in a  and  J a p a n ,  b u t  t h e  O r i e n t  o f  t h e  n i n e t e e n t h  c e n t u r y :  
T u r k e y ,  P e r s i a ,  t h e  Holy La nd , and N o r th  A f r i c a .  I t  i s  t h e  
a r e a  r o u g h l y  e q u i v a l e n t  t o  what  we now c a l l  t h e  M id d le  E a s t .
The t e rm  "M id d le  E a s t "  w a s n ' t  c o i n e d  u n t i l  1902 when t h e  
Am eric an h i s t o r i a n  A.T. Mahon u s e d  i t  t o  d i s t i n g u i s h  t h e  a r e a  
o f  t h e  e a s t e r n  M e d i t e r r a n e a n  from  t h e  F a r  E a s t .  B e f o r e  1902* 
t h e  t e r m s  " O r i e n t "  and  "Near  E a s t "  were  u s e d  s y n o n y m o u s ly  t o  
d e s c r i b e  t h i s  r e g i o n . 1 B e c a u se  o f  i t s  l o n g  h i s t o r y  o f  c o n t a c t  
w i t h  t h e  O r i e n t ,  G re e c e  h a s  c e r t a i n  O r i e n t a l  t r a i t s  and  h a d  a  
s i m i l a r  a l l u r e  t o  n i n e t e e n t h - c e n t u r y  t r a v e l e r s ,  b u t  t h e  n o t i o n  
o f  " C l a s s i c i s m "  i s  so  t i e d  up w i t h  t h e  c u l t u r a l  h e r i t a g e  o f  t h e  
West t h a t  i t  p u t s  G reece  beyo nd t h e  p a l e  o f  O r i e n t a l i s t
1 MaryAnne S t e v e n s ,  " W e s te rn  A r t  and i t s  E n c o u n t e r  w i t h  
t h e  I s l a m i c  W orld ,  1 7 9 8 - 1 9 1 4 , "  i n  The O r i e n t a l i s t s :  D e l a c r o i x
t o  M a t i s s e , e d .  MaryAnne S t e v e n s  ( W a s h i n g to n ,  D .C . :  N a t i o n a l
G a l l e r y  o f  A r t ,  1 9 8 4 ) ,  p .  2 2 .
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4s t u d i e s . 2 F i n a l l y ,  h owever ,  t o  W e s t e r n e r s  t h e  O r i e n t  has  
a lw ay s  been more t h a n  s im p ly  a g e o g r a p h i c a l  l o c a t i o n ;  i t  i s  t h e  
s o u r c e  o f  ou r  r e l i g i o n s  and  t h e  b i r t h p l a c e  o f  o u r  c i v i l i z a t i o n ,  
and b e c a u s e  o f  t h i s  i t  h a s  been  t h e  d e s t i n a t i o n  o f  p i l g r i m s  f o r  
h u n d r e d s  o f  y e a r s .
In  t h e  r e s t  o f  t h i s  c h a p t e r ,  I  s h a l l  examine  some o f  t h e  
f a c e t s  o f  t h e  n i n e t e e n t h - c e n t u r y  Americ an f a s c i n a t i o n  w i t h  t h e  
O r i e n t .  S p e c i f i c a l l y ,  I  w i l l  d i s c u s s  some o f  t h e  p o l i t i c a l ,  
r e l i g i o u s ,  l i t e r a r y ,  and  a r t i s t i c  c o n c e r n s  which  t o  v a r y i n g  
d e g r e e s  i n fo rm e d  t h e  v iew s  o f  I r v i n g ,  Poe,  Em erson, and 
M e l v i l l e .
I I .
During t h e  e a r l y  y e a r s  o f  t h e  R e p u b l i c ,  American  i n t e r e s t  
i n  Worth A f r i c a  and  t h e  M id d le  E a s t  was s l i g h t  and l a r g e l y  
e co n o m ic .  But b e g i n n i n g  w i t h  N a p o l e o n ' s  c o n q u e s t  o f  Egypt  
(1 798)  and  t h e  B a r b a ry  Wars ( 1 8 0 1 -1 8 1 5 )  b e tw e en  t h e  U n i t e d  
S t a t e s  and t h e  B a r b a ry  S t a t e s  (Mor occo,  A l g i e r s ,  T r i p o l i ,  and 
T u n i s ) ,  c o n t a c t - - b o t h  p o l i t i c a l  and  c u l t u r a l — i n c r e a s e d  
t r e m e n d o u s l y .
The B a r b a ry  Wars,  o r  T r i p o l i t a n  Wars,  were  a s e r i e s  o f  
n a v a l  e x p e d i t i o n s  a g a i n s t  N o r th  A f r i c a n  c o u n t r i e s  which  p r e y e d  
on Americ an  v e s s e l s  i n  t h e  M e d i t e r r a n e a n  and o c c a s i o n a l l y
2 Fo r  a d e t a i l e d  d i s c u s s i o n  o f  O r i e n t a l  i n f l u e n c e s  on 
Greek  a r t  and a r c h i t e c t u r e  s e e  Joh n Boardman,  The Greeks. 
O v e r s e a s ;  T h e i r  E a r ly  C o l o n i e s  and T rade  (Lon do n; Thames & 
Hudson, 1 9 8 0 ) .
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e n s l a v e d  th e  c a p t u r e d  seam en. I n  1801 t h e  U n i t e d  S t a t e s  
g o v e rn m en t  s e n t  f o u r  s h i p s  t o  p r o t e c t  Am erican m erc h a n t  
v e s s e l s ,  n e g o t i a t e  w i t h  g o v e r n m e n t s ,  and s e e k  o f f i c i a l  
co m m erc ia l  r e l a t i o n s h i p s  w i t h  N or th  A f r i c a n  s t a t e s .  Over t h e  
y e a r s ,  a s  p ro b le m s  c o n t i n u e d ,  t h e  number o f  s h i p s  was 
i n c r e a s e d .  F i n a l l y ,  i n  1815 S t e p h e n  Deca tu r  won a d e c i s i v e  
v i c t o r y  a g a i n s t  A l g i e r s .  The i n c i d e n t s  l e a d i n g  up t o  t h e  
B a rb a ry  Wars f u r n i s h e d  t h e  theme f o r  t h e  e a r l i e s t  Am erican 
O r i e n t a l i s t  l i t e r a t u r e  i n c l u d i n g  S usanna  Rowson' s comic o p e r a  
S l a v e s  i n  A l g i e r s  ( 1 7 9 4 ) ,  R o y a l l  T y l e r ' s  p i c a r e s q u e  n o v e l  The 
A l g e r i n e  C a p t iv e  ( 1 7 9 7 ) ,  and J ohn  Howard P a y n e ' s  dramas A l l  
P acha  (182 4) and The F a l l  o f  A l g i e r s  ( 1 8 2 5 ) . 3  A l l  o f  t h e s e  
works a r e  q u i t e  n a t i o n a l i s t i c  and  p o r t r a y  t h e  N or th  A f r i c a n s  i n  
f a i r l y  s t e r e o t y p i c a l  r o l e s  a s  e x o t i c ,  s chem ing p i r a t e s .  In  
1842 Payne was a c t u a l l y  p o s t e d  i n  N or th  A f r i c a .  The a u t h o r  o f  
"Home, Sweet Home" was a p p o i n t e d  American c o n s u l  a t  T u n i s  where  
t e n  y e a r s  l a t e r  he d i e d  a l o n e  i n  v i r t u a l  o b s c u r i t y .  Payne t h u s  
h a s  t h e  d i s t i n c t i o n  o f  b e in g  t h e  f i r s t  Am erican l i t e r a r y  f i g u r e  
t o  a c t u a l l y  w r i t e  a b o u t  and r e s i d e  i n  an I s l a m i c  count ry .**
3 Fo r  a d i s c u s s i o n  o f  t h e  O r i e n t a l  e le m e n t  i n  e a r l y  
American  drama s e e  H a l t e r  J .  M e se rv e ,  An__Eme.rgjng
E n terta in m en t:__ TAg. P raia  9ftfr<?- Agi9rig.ah_P90.pl? tft.-U .S i
( B lo o m in g to n :  I n d i a n a  U n i v e r s i t y  P r e s s ,  1 9 7 7 ) .  F o r  a
d i s c u s s i o n  o f  The A l g e r i n e  C a p t iv e  and t h e  American p u b l i c ' s  
i n t e r e s t  i n  t h e  B a rb a ry  S t a t e s  s e e  G. Thomas T a n s e l l e ,  R o y a l1 
T v l e r  (C am br idge :  H a rv a rd  U n i v e r s i t y  P r e s s ,  1 9 6 7 ) .
** I n  t h e  c o n t e x t  o f  t h i s  s t u d y ,  i t  i s  w o r th  n o t i n g  t h a t  
Payne a p p e a r e d  o p p o s i t e  P o e ' s  m o th e r  i n  Romeo and J u l i e t . He 
was a l s o  good f r i e n d s  w i t h  I r v i n g  and c o l l a b o r a t e d  w i t h  him on 
s e v e r a l  p l a y s .
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In  1821 t h e  Greek  r e v o l t  a g a i n s t  Ottoman r u l e  a g a in  
fo c u s e d  a t t e n t i o n  on t h e  M e d i t e r r a n e a n .  A m er ican s  f o l l o w e d  
c l o s e l y  t h e  e v e n t s  i n  G r e e c e .  Com m it te es  were  fo rm ed i n  t h e  
U n i t e d  S t a t e s  t o  r a i s e  f u n d s  f o r  t h e  G r e e k s ,  and Americans  
s y m p a t h e t i c  t o  t h e  Greek c a u s e  acco m p an ie d  p r o v i s i o n s  wh ich  
were  s e n t  o v e r .  Edward E v e r e t t ,  P r o f e s s o r  o f  Greek L i t e r a t u r e  
a t  Ha rv a rd  and e d i t o r  o f  t h e  N o r th  Americ an  Review c o n s i d e r e d  
t h e  s t r u g g l e  a c r u s a d e  and w r o t e  f o r c e f u l l y  a b o u t  i t . 5 Lord 
Byron ,  t h e  most famous l i t e r a r y  s y m p a t h i z e r  i n  t h e  b a t t l e  f o r  
Greek  i n d e p e n d e n c e ,  was,  o f  c o u r s e ,  n o t  Am e r ic a n .  But h i s  
p e r s o n a l  d e v o t i o n  t o  t h e  Greek r e v o l t  d id  much t o  p u b l i c i z e  t h e  
Greek  c a u s e  and i s  sy m p to m a t ic  o f  t h e  e x t e n t  t o  wh ich  O r i e n t a l  
p o l i t i c s  was a f f e c t i n g  t h e  W est .
The Greek s t r u g g l e  f o r  i n d e p e n d e n c e  was o n ly  one 
m a n i f e s t a t i o n  o f  t h e  l a r g e r  c e n t u r y - l o n g  d e c l i n e  o f  " t h e  s i c k  
man o f  E u ro p e n- - t h e  Ottoman E m p ire .  When N a p o l e o n ' s  f l a g s h i p ,  
t h e  O r i e n t ,  a p p e a r e d  o f f  t h e  c o a s t  o f  Egyp t i n  1798, Egypt and 
most o f  t h e  O r i e n t  were  p a r t  o f  t h e  Ottoman E m p ire .  Though t h e  
F re n ch  o c c u p a t i o n  o f  Egyp t o n l y  l a s t e d  u n t i l  1801,  i t  p ro v ed  t o  
be a h a r b i n g e r  o f  f u t u r e  W e s te rn  i n t e r v e n t i o n s  i n  t h e  r e g i o n  
and o f  t h e  c o l o n i z a t i o n  o f  N o r th  A f r i c a .  Am eri can  Romantic  
O r i e n t a l i s m  must be s t u d i e d  a g a i n s t  t h e  b a c k g ro u n d  o f  t h e  
Eu ropean  r i v a l r i e s  t o  c o n t r o l  and  c o l o n i z e  p a r t s  o f  t h e
Edward E v e r e t t ,  "The A f f a i r s  o f  G r e e c e , "  N o r th  American 
Review 17 ( O c to b e r  1 8 2 3 ) ,  p .  *»20. E v e r e t t  t a u g h t  Emerson a t  
Ha rv a rd  and was one o f  h i s  e a r l y  h e r o e s .
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t o p p l i n g  E m p i r e . 6 The u n e a r t h i n g  o f  t h e  R o s e t t a  s t o n e  i n  1799 
d u r i n g  N a p o l e o n ’ s e x p e d i t i o n ,  and  t h e  d e c ip h e r m e n t  o f  i t s  
h i e r o g l y p h i c  s c r i p t  by J e a n  F r a n c o i s  C h a m p o l l io n  i n  1822 -2 4 ,  
s y m b o l i z e  t h e  o p e n in g  up o f  t h e  O r i e n t  a s  an  o b j e c t  o f  
f a s c i n a t i o n  f o r  t h e  W e s te rn  Romant ic  i m a g i n a t i o n . ?
I I I .
One o f  t h e  m ost  i m p o r t a n t  a s p e c t s  o f  Am eri can  Romantic  
O r i e n t a l i s m  i s  i t s  complex  r e l i g i o u s  b a c k g r o u n d .  The m a j o r i t y  
o f  v i s i t o r s  t o  t h e  O r i e n t  i n  t h e  n i n e t e e n t h  c e n t u r y ,  w h e th e r  
t h e y  were w r i t e r s ,  a r t i s t s ,  o r  s im p ly  t o u r i s t s ,  were  a l s o  
p i l g r i m s  whose j o u r n e y  was n o t  c o m p l e t e  w i t h o u t  a v i s i t  t o  t h e  
Holy La nd. The New E n g land  P u r i t a n s  b e l i e v e d  t h e y  were 
c a r r y i n g  o u t  a d i v i n e  p l a n  i n  c l e a r i n g  and  s e t t l i n g  t h e  New 
W or ld .  I t  was common P u r i t a n  p r a c t i c e  t o  i n t e r p r e t  t h e i r  
t r i a l s  and  t r i b u l a t i o n s  a s  n o t h i n g  l e s s  t h a n  a  r e e n a c t m e n t  o f  
t h e  b i b l i c a l  s t r u g g l e s  o f  t h e  Old T e s t a m e n t  p e o p l e s ,  s t r u g g l e s  
which  to o k  p l a c e  i n  t h e  Holy La nd. F o r  t h e  P u r i t a n s ,  t h e n ,  t h e  
New World t h e y  were a t t e m p t i n g  t o  c i v i l i z e  was a m e ta p h o r  f o r  
t h e  b i b l i c a l  w o r l d  o f  t h e  O r i e n t .  C l e a r i n g  t h e  l a n d  and
® F o r  an e x a m i n a t i o n  o f  n i n e t e e n t h - c e n t u r y  W este rn  
c o l o n i a l i s m  i n  t h e  O r i e n t  s e e  Norman D a n i e l ,  I s l a m .  E u ro p e ,  and 
Empire ( E d in b u r g h :  E d in b u rg h  U n i v e r s i t y  P r e s s ,  1 9 6 6 ) .
-  ^ F o r  an e x c e l l e n t  s t u d y  o f  t h e  i m p o r t a n c e  o f  t h e  
d e c ip h e r m e n t  o f  E g y p t i a n  h i e r o g l y p h i c s  t o  t h e  n i n e t e e n t h -  
c e n t u r y  Am eri can l i t e r a r y  i m a g i n a t i o n ,  s e e  John  I r w i n ,  American 
H i e r o g l y p h i c s :  The Symbol,  o f  t h e  Eg.y_p.tian Hier.PJZLl3LP.h-lC-S_.ln_th_e
Americ an R e n a i s s a n c e  (New Haven: Y a le  U n i v e r s i t y  P r e s s ,  1 9 8 0 ) .
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p l a n t i n g  c ro p s= - - ta m in g  t h e  w i l d e r n e s s - - w a s  a way o f  s p r e a d i n g  
t h e  g o s p e l . 8
By t h e  n i n e t e e n t h  c e n t u r y ,  r e l i g i o u s  b e l i e f s  i n  New 
E n g land  c o u l d  n o t  be c o n s t r a i n e d  by t h e  v e s t i g e s  o f  s t r i c t  
P u r i t a n i s m .  The O r i e n t  was no l o n g e r  s im p ly  an im a g i n a r y  
b i b l i c a l  l a n d s c a p e  p r o v i d i n g  s p i r i t u a l  i n s p i r a t i o n  f o r  
C h r i s t i a n s .  P a l e s t i n e  c o u l d  a c t u a l l y  be v i s i t e d  and t h e  s i t e s  
o f  t h e  B i b l e  s c i e n t i f i c a l l y  s t u d i e d .  I n  1838 Edward R o b in so n ,  
a t i r e l e s s  B i b l i c a l  s c h o l a r ,  a r r i v e d  i n  P a l e s t i n e  w i t h  t h e  
o b j e c t  o f  e x a m in in g  s p e c i f i c  s i t e s  t o  s o r t  o u t  B i b l i c a l  f a c t  
from f i c t i o n .  Th re e  y e a r s  l a t e r  he  p u b l i s h e d  h i s  f i n d i n g s  i n  
B i b l i c a l  R e s e a r c h e s  i n  P a l e s t i n e .  M o u n t S i n a i  and A r a b ia  
P e t r a e a . a monumental  work w hich  became t h e  f o u n d a t i o n  f o r  s o -  
c a l l e d  " s c i e n t i f i c ” b i b l i c a l  s t u d i e s  i n  t h e  f i e l d .
A n o th e r  book which  c o v e r e d  some o f  t h e  same g ro u n d  and 
r e a c h e d  a w i d e r  a u d i e n c e  was W i l l i a m  T hom son 's  The Land and  t h e  
Book;- o r .  B i b l i c a l  I l l u s t r a t i o n s  Drawn F r o a J t h e  Manner_s_a.n-d 
P-U3.t-0mj3,.  th.e,  S.c.e.n.e.? d ( 1 8 5 9 ) .  Eks
Land and t h e  Book was e x t r e m e l y  p o p u l a r  and was an  i n v a l u a b l e  
s o u r c e  o f  i n f o r m a t i o n  f o r  Herman M e l v i l l e  when he  came t o  w r i t e  
C l a r e l . h i s  m a jo r  O r i e n t a l i s t  wor k .  Rob inson  and Thomson 
t r a v e l e d  t o g e t h e r  i n  t h e  Holy Land,  b u t  t h e y  had  d i f f e r e n t  
o b j e c t i v e s .  R i c h a r d s o n  w a n te d  t o  g r o u n d  C h r i s t i a n  t r u t h  i n  t h e
® See  Sydney E. A h l s t r o m ,  A R e l i g i o u s .  H i s t o r y  o f  t h e  
Am eri can  P e o p l e  (New Haven: Y a le  U n i v e r s i t y  P r e s s ,  1 9 7 2 ) ,  and
Alan H e im e r t  and Andrew D e lb a n c e ,  e d s . ,  The P u r i t a n s  i n  
A m e r i c a , A_Nji_rciLU.,y.e Anth.9JL9.ax (C a m b r id g e :  H a rv a rd  U n i v e r s i t y
P r e s s ,  1 9 8 5 ) .
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o b s e r v a b l e  r e a l i t y  o f  t h e  Holy Land , w h i l e  Thomson assumed t h e  
h i s t o r i c a l  v a l i d i t y  o f  t h e  B i b l e  and i n t e r p r e t e d  t h e  p h y s i c a l  
r e m a in s  o f  t h e  Holy Land a c c o r d i n g  t o  S c r i p t u r e .  Thomson’ s 
ap p ro a c h  was t h e  main i n t e n t i o n  o f  h i s t o r i c a l  C h r i s t i a n i t y .9
H i s t o r i c a l  C h r i s t i a n i t y  was a c r i t i c a l  i s s u e  i n  Hew 
Eng land  where  Andrews H o r to n ,  U n i t a r i a n  s c h o l a r  and head  o f  t h e  
H a rv a rd  D i v i n i t y  S c h o o l ,  p u b l i s h e d  The Ev id e n ce  o f  t h e  
G e n u in e n e s s  _of t h e  Fo u r  G o s p e l s  ( 1 8 3 8 ) ,  a work c l a i m i n g  t o  
o b j e c t i v e l y  examine t h e  t r u t h  o f  t h e  New T e s t a m e n t .  The 
c o n t r o v e r s y  o v e r  h i s t o r i c a l  C h r i s t i a n i t y  f u e l e d  E m e rs o n ' s  
" D i v i n i t y  Sc hoo l  A d d r e s s , "  d ro v e  a wedge b e tw een  t h e  U n i t a r i a n s  
and t h e  T r a n s c e n d e n t a l i s t s ,  and i n d i c a t e s  t h e  t u r n  t h e  Am eric an  
view o f  t h e  O r i e n t  was t a k i n g . 10 The O r i e n t  was ,  t o  be s u r e ,  
t h e  Holy Land,  b u t  i t  was a l s o  a r e a l  p l a c e  i n h a b i t e d  by r e a l  
p e o p le  s p e a k i n g  u n u s u a l  l a n g u a g e s  and h a v in g  a lo n g  h i s t o r y .
The r e l i g i o u s  i n s p i r a t i o n a l  v a l u e  o f  t h e  O r i e n t  was t em p e re d  
w i t h  a more s c i e n t i f i c  e m p i r i c a l  c u r i o s i t y .
P a r a l l e l  t o  t h e  d e v e lo p m e n t  o f  i n t e r e s t  i n  s c i e n t i f i c  and 
h i s t o r i c a l  C h r i s t i a n i t y  was t h e  r i s e  i n  t h e  s tu d y  o f  
c o m p a r a t i v e  r e l i g i o n .  Z o r o a s t r i a n i s m  and S u f i s m  i n  p a r t i c u l a r
9 See Malcolm V a r n e r ,  "The Q u e s t io n  o f  F a i t h :
O r i e n t a l i s m ,  C h r i s t i a n i t y  and I s l a m , "  i n  The O r i e n t a l i s t s :  
D e l a c r o i x  t o  M a t i s s e . MaryAnne S t e v e n s ,  e d .  (W a s h in g to n ,  D.C. :  
N a t i o n a l  G a l l e r y  o f  A r t ,  198*1). The c o n f l i c t  be tw e en  
s c i e n t i f i c  C h r i s t i a n i t y  and  h i s t o r i c a l  C h r i s t i a n i t y  h as  a 
modern c o u n t e r p a r t  i n  a r c h a e o l o g y  o f  t h e  Holy Land t o d a y  where 
a r c h a e o l o g i s t s  so m e t im e s  s t i l l  e n c o u n t e r  r e l i g i o u s  o p p o s i t i o n  
t o  t h e i r  s c i e n t i f i c  s t u d i e s .
10 See P e r r y  M i l l e r ,  e d . , The T r a a s c s n d e n t a l i s t s ,_ An 
Antho logy  (Cam br idge:  H a r v a rd  U n i v e r s i t y  P r e s s ,  1 9 5 0 ) .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
10
became p o p u l a r  s u b j e c t s  t o  e x p l o r e  and  t o  c o n t r a s t  w i t h  
C h r i s t i a n i t y .  The f r e q u e n t  a l l u s i o n s  t o  Z o r o a s t r i a n i s m  in  Mobv 
Dick and t h e  p r o fo u n d  e f f e c t  t h e  S u f i  p o e t s  H a f iz  and S a a d i  had 
on Em ers on’ s p o e t r y  a t t e s t  t o  t h e  im p a c t  t h a t  O r i e n t a l  
r e l i g i o n s  had on American Romantic  w r i t e r s .
IV.
A n o th e r  c e n t r a l  i n f l u e n c e  on n i n e t e e n t h - c e n t u r y  American 
O r i e n t a l i s m  i s  t h e  r i s e  o f  O r i e n t a l i s m  i n  E u r o p e .  D e s p i t e  a 
s i n c e r e  d e s i r e  f o r  a  u n i q u e l y  Am eric an c u l t u r e ,  t h e  U n i t ed  
S t a t e s  d u r in g  t h i s  t im e  s t i l l  t o o k  most o f  i t s  i n t e l l e c t u a l  
i n s t r u c t i o n s  from a b r o a d .  I n  many i n s t a n c e s ,  American 
O r i e n t a l i s t s  f o l l o w e d  i n  t h e  f o o t s t e p s  o f  E u r o p e a n s ,  
p a r t i c u l a r l y  t h e  B r i t i s h .  The wave o f  O r i e n t a l i s t  l i t e r a t u r e  
by Lord By ro n ,  Thomas Moore and  o t h e r s  which swept  Europe  in  
t h e  f i r s t  q u a r t e r  o f  t h e  c e n t u r y  was e a g e r l y  r e a d  by A m e r i c a n s .  
P e r h a p s  t h e  g r e a t e s t  s i n g l e  i n f l u e n c e  h e l p i n g  t o  c r e a t e  
O r i e n t a l i s t  l i t e r a t u r e  b o t h  i n  E ur op e  and t h e  U n i t e d  S t a t e s  was 
The A r a b ia n  N i g h t s .
The A r a b ia n  N i g h t s  i s  t h e  most famous r e p r e s e n t a t i v e  o f  
A r a b ic  l i t e r a t u r e  i n  t h e  W est .  I n d e e d ,  i t  i s  so w e l l- k n o w n  
t h a t  t o d a y  we r e g a r d  i t  v i r t u a l l y  a s  a W e s te rn  t e x t  a k i n ,  
p o s s i b l y ,  t o  Grimm’ s F a i r y  T a l e s . The e d i t i o n  most n i n e t e e n t h -  
c e n t u r y  E u ro p e an s  and  A m eri cans  r e a d  was b a s e d  on a F r e n c h  
v e r s i o n  t r a n s l a t e d  by A. G a l l a n d  from 1703 t o  171 3. G a l la n d  
a lm o s t  s i n g l e h a n d e d l y  i n t r o d u c e d  The A r a b ia n  N i g h t s  t o  t h e
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W est .  The p o p u l a r i t y  o f  t h e  t a l e s  o f  A l a d d i n ,  S i n b a d ,  and  A l i
Baba s p r e a d  r a p i d l y  t h r o u g h o u t  Eur op e  i n s p i r i n g  numerous
i m i t a t i o n s ,  s t a g e  a d a p t a t i o n s ,  and c o l l e c t i o n s  o f  t a l e s  from
o t h e r  f a r - f l u n g  p a r t s  o f  t h e  w o r l d .  V i r t u a l l y  e v e ry  m ajo r
w r i t e r  o f  t h e  e i g h t e e n t h  and  n i n e t e e n t h  c e n t u r i e s  was
i n f l u e n c e d  t o  some d e g r e e  by The A r a b i a n - M i g h t s , and any one
w r i t i n g  O r i e n t a l i s t  l i t e r a t u r e  was o b l i g e d  t o  a l l u d e  t o  i t .
At t h e  s t a r t  o f  Wile N o te s  o f  a Howad.li . t h e  Am eri can  t r a v e l
w r i t e r  George  W i l l i a m  C u r t i s  s t a t e d  t h e  c a s e  i n  t y p i c a l
Ro m anti c  r h e t o r i c :
I  know you w i l l  a sk  me i f  an E a s t e r n  book c a n n o t  be 
w r i t t e n  w i t h o u t  a dash  o f  The A rab i a n  N i g h t s ,  i f  we c a n n o t  
g e t  on w i t h o u t  Haroun A l r a s h i d .  No, i m p a t i e n t  r e a d e r ,  t h e  
E a s t e r n  h a t h ,  t h r o u g h o u t ,  t h a t  f i n e  f l a v o r .  The h i s t o r y  
o f  t h a t  E a s t e r n  l i f e  i s  e m b r o i d e r e d  t o  o u r  y o u n g e s t  e y e s  
i n  t h a t  a i r y  a r a b e s q u e . 12
What C u r t i s  and o t h e r s  l o s t  s i g h t  o f  was t h a t  The A r a b ia n  
W ig h ts  i s  f i c t i o n .  As a p p e a l i n g  a s  i t  may have  b e e n  t o  s e e  
l i f e  i n  t h e  O r i e n t  a s  a r o m a n t i c ,  f a b u l o u s ,  n e v e r - e n d i n g  
A r a b ia n  N i g h t s , t h i s  vi ew  d i d  more t o  c r e a t e  t h e  O r i e n t  t h a n  t o  
a c c u r a t e l y  d e s c r i b e  and e l u c i d a t e  i t .  F o r  w r i t e r s  o f  f i c t i o n ,  
o f  c o u r s e ,  t h i s  may n o t  h ave  b e e n  a p r o b le m ,  b u t  f o r  Am eri can  
w r i t e r s  w i t h  a more h i s t o r i c a l  b e n t ,  s~uch a s  W ash in g to n  I r v i n g ,
11 F o r  a c o m p r e h e n s i v e  s t u d y  o f  The A r a b ia n  W ig h ts  s e e
Mia I .  G e r h a r d t ,  The A r t  o f  S t o r v - T e l l i n g j  A Ljt,eraj:.V S t u d y _ o f
t h e  ♦Thousand and  One Wights*  ( L e i d e n ,  N e t h e r l a n d s :  E . J .
B r i l l ,  1 9 6 3 ) .
12 George  W i l l i a m  C u r t i s ,  Wile  N o te s  o f  a HowadJJ. (NY: 
H a r p e r  B r o t h e r s ,  1 8 5 1 ) ,  p .  2 .
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The A r a b ia n  H i g h t s  became a l e n s  wh ich c o l o r e d  and m o d i f i e d  t h e  
p a s t  i n  s u b t l e  ways .
A f t e r  The A r a b ia n  N i g h t s  and t h e  B i b l e ,  t h e  t e x t  most 
r e s p o n s i b l e  f o r  s h a p i n g  W e s te rn  v i ew s  o f  t h e  O r i e n t  i s  t h e  
Koran .  George S a l e ' s  t r a n s l a t i o n  o f  t h e  Koran i s  c o n s i d e r e d  
t h e  most famous t r a n s l a t i o n  o f  t h a t  book .  O r i g i n a l l y  p u b l i s h e d  
i n  1734, i t  wen t  t h r o u g h  num erous  e d i t i o n s  i n  E n g land  and 
Am eri ca .  The " P r e l i m i n a r y  D i s c o u r s e "  and e x t e n s i v e  n o t e s  
t h r o u g h o u t  g av e  E n g l i s h  s p e a k e r s  a c c e s s  t o  v a s t  amount o f  
O r i e n t a l  l o r e  and l e g e n d .  I n  t h s  n o t e s ,  S a l e ,  a r e s p e c t e d  
O r i e n t a l i s t ,  t r i e d  a s  much a s  p o s s i b l e  t o  l e t  Arab c o m m e n ta to rs  
s p e a k  f o r  t h e m s e l v e s .  H is  r e l a t i v e  o b j e c t i v i t y  i n  t h i s  r e g a r d  
c o u n t e r e d ,  t o  some d e g r e e ,  t h e  i n f l u e n c e  o f  t h e  " a i r y  
a r a b e s q u e "  o f  The A r a b ia n  N i g h t s .
The two c e n t r a l  f i g u r e s  i n  B r i t i s h  O r i e n t a l i s m  a s  i t  
i n f l u e n c e d  A m eri can  w r i t e r s  a r e  Lord  Byron  and Thomas Moors .  
Byr on , o f  c o u r s e ,  was t h e  most p o p u l a r  l i t e r a r y  f i g u r e  o f  h i s  
a g e .  He d i d n ' t  s im p ly  w r i t e  a b o u t  t h e  Rom antic  l i f e ,  he l i v e d  
i t .  The O r i e n t  was i m p o r t a n t  f o r  Byron t h r o u g h o u t  h i s  l i t e r a r y  
c a r e e r .  Hi s O r i e n t a l  t a l e s  ( "The  G i a o u r , "  "The B r i d e  o f  
Ab y d o s , "  "The C o r s a i r , "  and  o t h e r s )  p u b l i s h e d  i n  1813 and 1814 
a r e  f u l l  o f  a d v e n t u r e ,  i n t r i g u e ,  and e x o t i c i s m ,  and t h e y  became 
i n s t a n t  l i t e r a r y  h i t s .  The f a c t  t h a t  Byron co m m i t t ed  h i m s e l f  
t o  t h e  Greek  c a u s e  o f  i n d e p e n d e n c e  and d i e d  f i g h t i n g  f o r  t h a t  
c a u s e  must have  b r o u g h t  home t h e  f a c t  t o  h i s  r e a d e r s  t h a t  t h e  
O r i e n t  d i d n ' t  j u s t  e x i s t  i n  h i s  Romantic  v e r s e  t a l e s .
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Thomas Moore was a f r i e n d  o f  By ron ,  b u t  h i s  b r a n d  o f
O r i e n t a l i s m  i s  q u i t e  d i f f e r e n t .  His L a l l a  Rookh ( 1 8 1 7 ) ,  a
s e r i e s  o f  f o u r  O r i e n t a l  t a l e s  i n  v e r s e ,  was even  more p o p u l a r
t h a n  B y r o n ' s  O r i e n t a l  t a l e s .  V i l l i a m  R u s s e l l  S m i th ,  t h e
S o u t h e r n  w r i t e r  and e d i t o r ,  commented:
Of a l l  t h e  bo oks  o f  p o e t r y  a p p e a r i n g  d u r in g  my t im e ,  in 
t h e  d e p th  o f  i t s  i m p r e s s i o n  on my s e n s i t i v e n e s s ,  and i t s  
h o l d  upon my h e a r t ,  I  may say  t h a t  " L a l l a  Rookh" was t h e  
bo ok.  I t  was a " t h i n g  o f  b e a u ty  and  a j o y  f o r e v e r . "  "The 
L i g h t  o f  t h e  Harem" g lowed  i n  e v e ry  c o t t a g e ,  and f l a s h e d  
on e v e ry  c e n t e r - t a b l e .  The book was t h e  p o c k e t  companion 
o f  t h e  b oys  and t h e  bosom d a r l i n g  o f  t h e  g i r l s . 13
U n l ik e  By ron ,  Moore had  no p e r s o n a l  and p o l i t i c a l  i n t e r e s t  i n
t h e  O r i e n t  and he n e v e r  v i s i t e d  i t .  I t  was t h e  p a s s i o n  f o r  t h e
O r i e n t  and t h i n g s  O r i e n t a l  wh ich  had  s e i z e d  t h e  B r i t i s h
i m a g i n a t i o n  t h a t  p e r s u a d e d  him t o  a t t e m p t  a l o n g  O r i e n t a l  poem.
S in c e  Moore knew l i t t l e  a b o u t  h i s  s u b j e c t ,  L a l l a  Rookh r e q u i r e d
p a i n s t a k i n g  r e s e a r c h  a n d ,  p o s s i b l y  t a k i n g  a cue  from S a l e ' s
Koran,  was p u b l i s h e d  w i t h  c o p i o u s  n o t e s  t o  g i v e  i t  an a i r  o f
a u t h e n t i c i t y .  B y r o n ' s  O r i e n t a l  t a l e s ,  and M o o re ' s  L a l l a  Rookh
e s t a b l i s h e d  t h e  O r i e n t  a s  a s e t t i n g  a v a i l a b l e  t o  B r i t i s h
w r i t e r s ,  and th e y  r e v e a l  t h e  d r a m a t i c  e f f e c t  t h e  r i s e  i n
i n t e r n a t i o n a l i s m  was h a v i n g  on t h e  Romantic  l i t e r a r y
i m a g i n a t i o n . 11* Both  Byron and Moore were  a s  immense ly  p o p u l a r
i n  t h e  U n i t e d  S t a t e s  a s  t h e y  we re  i n  E u ro p e .  B y r o n ' s  poems
Quoted i n  M ukhta r  A l i  I s a n i ,  "The O r i e n t a l  T a l e  in  
America  Throu gh 1865:  A S tu d y  i n  Americ an F i c t i o n "  (P h .D .  
d i s s e r t a t i o n ,  P r i n c e t o n  U n i v e r s i t y ,  1962) p .  2 3 1 .
lJ| George  Sampson, The C o n c i s e  Cambr idge  H i s t o r y  of  
E n g l i s h  L i t e r a t u r e . 3 r d  e d i t i o n  (C am b r id g e:  Cambridge
U n i v e r s i t y  P r e s s ,  1 9 7 5 ) .
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were Ralph Waldo E m ers on’ s i n t r o d u c t i o n  t o  c o n t e m p o ra r y  B r i t i s h  
p o e t r y ;  h e  r e a d  them e a g e r l y  and l a t e r  c a r r i e d  a volume o f  
B y r o n ' s  work w i th  him on h i s  E uropean  p i l g r i m a g e .1 5
V.
The American e d u c a t i o n a l  sy s te m  had  much t o  do w i t h  
s h a p in g  t h e  n i n e t e e n t h  c e n t u r y  image o f  t h e  O r i e n t .  S c h o o l s ,  
c o l l e g e s ,  and u n i v e r s i t i e s  b u i l t  t h e i r  c u r r i c u l u m s  a ro u n d  t h e  
c l a s s i c s  and  r e l i g i o n .  F o r  y o u n g e r  s t u d e n t s ,  t h e  famous 
McGuffey Readers  i n c l u d e d  O r i e n t a l  t a l e s  b a s e d  on The A r a b ia n  
M i g h t s , and t h e  en o rm o u s ly  p o p u l a r  P a r l e y ' s  C a b i n e t  L i b r a r y  
c o n t a i n e d  L i g h t s  and  Shadows o f  A s i a t i c  H i s t o r y  (1 8 4 4 )  a s  w e l l  
a s  a s i m i l a r  volume on A f r i c a n  h i s t o r y .  O c c a s i o n a l l y ,  i n  an 
a t t e m p t  t o  e n t e r t a i n  r e a d e r s  w h i l e  i n s t r u c t i n g  th em ,  " P e t e r  
P a r l e y "  would s end  a f i c t i o n a l  c h a r a c t e r  on a j o u r n e y .  The 
T r a v e l s .  Voyages ,  and A dven tu re s ,  o f  G i l b e r t  Go-Ahead . in_Ep.c_e_igB. 
P a r t s  (1856)  t a k e s  t h e  h e r o  on a t o u r  o f  E a s t e r n  l a n d s . 16 The 
T r a v e l s  o f  G i l b e r t  Go-Ahead was ,  i n  f a c t ,  a c h i l d ' s  v e r s i o n  o f  
what was r a p i d l y  be coming  one o f  t h e  most i m p o r t a n t  g e n r e s  o f  
t h e  c e n t u r y :  t r a v e l  w r i t i n g .
15 Gay W il son  A l l e n ,  Waldo Emerson (NY: V i k i n g  P r e s s ,
1 9 8 1 ) ,  p .  197.
Fo r  a b r i e f  d i s c u s s i o n  o f  t h e  p o r t r a y a l  o f  t h e  O r i e n t  
i n  n i n e t e e n t h - c e n t u r y  s c h o o l  books  s e e  M ukh ta r  A l i  I s a n i ,  "The 
O r i e n t a l  T a l e  i n  America  Through 1865:  A St udy  i n  Americ an
F i c t i o n "  (Ph.D . d i s s e r t a t i o n ,  P r i n c e t o n  U n i v e r s i t y , 1 9 6 2 ) ,  
p p . 2 3 3 - 2 3 4 .
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The i n c r e a s e  i n  t h e  W e s t e rn  m i l i t a r y  and  c o m m e rc i a l  
p r e s e n c e  i n  t h e  O r i e n t  was acco m p a n ie d  by an  i n c r e a s e  i n  t h e  
number o f  W e s t e rn  t r a v e l e r s  v i s i t i n g  Egy pt and t h e  Holy L a n d . 1? 
By t h e  1 8 6 0 s ,  t h e  p o p u l a r i t y  o f  t o u r s  t o  N o r th  A f r i c a  and t h e  
L e v a n t ,  o r g a n i z e d  by su ch  w e l l - k n o w n  c o m p a n ie s  a s  Thomas Cook, 
came t o  r a n k  se co n d  o n ly  t o  t h e  E u ro p e an  Grand T o u r .  The 
Romantic  t h i r s t  f o r  e x o t i c i s m  was p a r t i a l l y  s a t i s f i e d  by t h e  
en igma o f  t h e  S p h i n x ,  t h e  d i v i n e  a u r a  o f  t h e  Holy Land, and  t h e  
l u r e  o f  I s l a m i c  m y s t i c i s m .  Two o f  t h e  w r i t e r s  d i s c u s s e d  i n  
t h i s  s t u d y  a c t u a l l y  t r a v e l e d  t o  t h e  O r i e n t .  I n  1856 M e l v i l l e  
made a p i l g r i m a g e  t o  P a l e s t i n e  and v i s i t e d  a number o f  Holy 
s i t e s ;  i n  1876 Emerson , a c co m p a n ie d  by h i s  d a u g h t e r ,  t r a v e l e d  
down t h e  N i l e  t o  Aswan. Though I r v i n g  n e v e r  v i s i t e d  t h e  
O r i e n t ,  h i s  s o j o u r n  a t  t h e  Al hambra  and  i n  t h e  e n v i r o n s  o f  
Granada  p r o v i d e d  him w i t h  a s o l i d  kno w led g e  o f  M oori sh  l i f e .
Some o f  t h e  e a r l i e s t  r e p o r t s  on t h e  O r i e n t  i n  t h e  
n i n e t e e n t h  c e n t u r y  a r e  f o u n d  i n  t r a v e l  w r i t i n g .  In  t h e  U n i t e d  
S t a t e s ,  t h e  r i s e  o f  Ro m a n t i c i sm  c o i n c i d e s  w i t h  t h e  g r o w th  i n  
t h e  p o p u l a r i t y  o f  t r a v e l  w r i t i n g . 1® C e r t a i n l y  t h e r e  were
F o r  an e x c e l l e n t  s h o r t  h i s t o r y  o f  Am e r i c a n s  i n  t h e  
O r i e n t  t o  t h e  18 50s  s e e  David H. F i n n i e ,  P i o n e e r s  E a s t ;  The 
Ea r iy_A mejr lean  E x p e r i e n c e  i n t h e  M i d d l e B a s t  (C a m b r id g e :
H a rv a rd  U n i v e r s i t y  P r e s s ,  1 9 6 7 ) .  Append ix  I I I  o f  F i n n i e ' s  book 
i s  a u s e f u l  b i b l i o g r a p h y  o f  e a r l y  p u b l i c a t i o n s  by A m er ican s  
r e l a t i n g  t o  t h e i r  a c t i v i t e s  i n  t h e  M id d le  E a s t .
An e x a m i n a t i o n  o f  n i n e t e e n t h  c e n t u r y  American  
t r a v e l e r s  i n  t h e  O r i e n t  can  be fo u n d  i n  Ahmed Mohammed 
M e t w a l l i ,  "The L u re  o f  t h e  L e v a n t .  The Am eri can  L i t e r a r y  
E x p e r i e n c e  i n  Egypt and t h e  Holy Land:  A S tu d y  i n  t h e  
L i t e r a t u r e  o f  T r a v e l ,  1 8 0 0 - 1 8 6 5 ,  (P h .D .  d i s s e r t a t i o n ,  SUNY 
A lb a n y ,  1 9 7 1 ) .  F o r  t h e  r e l a t i o n s h i p  b e tw e e n  t r a v e l  w r i t i n g  and
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t r a v e l  n a r r a t i v e s  w r i t t e n  b e f o r e  t h e  1 3 0 0 s ,  b u t  d u r in g  t h e  
n i n e t e e n t h  c e n t u r y  t r a v e l  l i t e r a t u r e  came i n t o  vogue and 
d e v e lo p e d  a new r i c h n e s s  and c o m p l e x i t y .  At i t s  b e s t ,  Romantic 
t r a v e l  w r i t i n g  i s  a h y b r i d  l i t e r a t u r e  where  t h e  w r i t e r  r e g a r d s  
t h e  a c t  o f  c o m p o s i t i o n  n o t  s im p ly  a s  a f a c t u a l  r e p o r t  o f  a 
j o u r n e y ,  b u t  a s  a r e - c r e a t i o n  o f  a j o u r n e y  b a s e d  on r e a l  
e x p e r i e n c e s  f r e e l y  c o l o r e d  by t h e  a u t h o r ' s  i m a g i n a t i o n .
T h re e  o f  t h e  most i m p o r t a n t  A m e r i c a n s  t o  v i s i t  t h e  O r i e n t  
and p u b l i s h  a c c o u n t s  o f  t h e i r  t r a v e l s  a r e  John  L loyd S t e v e n s ,  
George W i l l i a m  C u r t i s ,  and Bay ard  T a y l o r .  The d ev e lo p m en t  from 
S t e p h e n s  t o  T a y l o r  c l e a r l y  shows t h e  i n c r e a s i n g  p r e s e n c e  o f  t h e  
a u t h o r  i n  t h e  t e x t ,  a g ro w in g  s u b j e c t i v i t y ,  and  how, f i n a l l y ,  
t h e  t r a v e l  n a r r a t i v e  can  become s e c o n d a r y  t o  t h e  j o u r n e y ' s  
e f f e c t  on t h e  w r i t e r ' s  s e n s i b i l i t y .
John  L loyd S t e p h e n s  was p r i m a r i l y  an e x p l o r e r  w i t h  a keen  
power  o f  o b s e r v a t i o n .  His I n c i d e n t s  o f  T r a v e l  i n  E g y p t .  A r a b i a  
P e t r a e a .  and t h e  Holy Land (1 8 3 7 )  h a s  an  u n a f f e c t e d  f r e s h n e s s  
and was an  e a r l y  s t a n d a r d  o f  A m er ican  t r a v e l  l i t e r a t u r e  on t h e  
O r i e n t .  Poe ga v e  i t  a g lo w i n g  r e v i e w ,  Emerson knew i t ,  and 
M e l v i l l e  w r o t e  o f  S t e p h e n s  i n  an  i m p o r t a n t  p a s s a g e  i n  Redburn .  
Van Wyck B rooks  went so f a r  a s  t o  c a l l  S t e p h e n s  t h e  g r e a t e s t  
A m eri can  T r a v e l  w r i t e r . 19 S t e p h e n s ' s  book was u n i q u e  i n  t h a t
Am eri can  Romantic  f i c t i o n  s e e  W i l l i a m  C. Spengemann, £kS
Advent,ur_o.u3...Mus.Q.. . P p eU S ? o f  AWeriQ att,-F_i _c£ jo h r  1 7 9 9 - I S M ,
(New Haven: Y a le  U n i v e r s i t y  P r e s s ,  1 9 7 7 ) .
19 Van Wyck B r o o k s ,  The World o f  Wash i n g t o n  I r v i n g  (NY:
E .P .  Dut ton  & C o . ,  1 9 4 4 ) ,  p p .  4 7 3 - 4 7 8 .
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i t  a p p e a l e d  t o  b o t h  a p o p u l a r  and i n t e l l e c t u a l  a u d i e n c e .  He
a v o id e d  " s p e c u l a t i o n s  on t h e  r i s e  and f a l l  o f  e m p i r e s , "  and
t r i e d  t o  a c c u r a t e l y  r e p o r t  h i s  e x p e r i e n c e s  w i t h o u t  e x c e s s i v e
e m b e l l i s h m e n t .
George  V i l l i a m  C u r t i s  j o i n e d  t h e  T r a n s c e n d e n t a l i s t s  a t
Brook Farm,  h e l p e d  T horeau  b u i l d  h i s  c a b i n  a t  W alden , and l a t e r
became an e d i t o r  a t  H a r p e r * s . N i l e  N o te s  o f  a How.ad.1i_ C1 851)
and The Howad.ii in  S y r i a  (1852)  a r e  c o l o r f u l ,  s e n s u o u s
d e s c r i p t i o n s  o f  h i s  O r i e n t a l  e x p e r i e n c e s .  U n l ik e  S t e p h e n s ’ s
I n c i d e n t s  o f  T r a v e l . C u r t i s ’ s  bo ok s  ha ve  a d i s t i n c t l y  Romantic
l i t e r a r y  t o n e .  F o r  C u r t i s ,  t h e  O r i e n t  was u s e f u l  a s  an
u n t a p p e d  s o u r c e  o f  p o e t i c  i n s p i r a t i o n .  "No r e g i o n  i s  so p u r e l y
t h e  p r o p e r t y  o f  t h e  i m a g i n a t i o n  a s  t h e  E a s t , "  h e  c l a i m e d . 20 He
b e l i e v e d  t h a t  more c o u ld  be l e a r n e d  from t h e  rom anc e  o f  t h e
O r i e n t  t h a n  from i t s  h i s t o r y .  P o s s i b l y  t h r o u g h  Em erson,  C u r t i s
was i n t r o d u c e d  t o  t h e  P e r s i a n  p o e t  H a f i z . 21 He p r e f a c e d  N i l e
No te s  o f  a Howad.ii w i th  a r e f e r e n c e  t o  H a f i z :
When t h e  P e r s i a n  P o e t  H a f iz  was a s k e d  by t h e  P h i l o s o p h e r  
Zenda  what  he  was goo d f o r ,  he  r e p l i e d :  ' O f  wha t u s e  i s  a 
f l o w e r ? '  'A f lo w e r  i s  good t o  s m e l l , '  s a i d  t h e  
p h i l o s o p h e r .  'And I  am good t o  s m e l l  i t , '  s a i d  t h e  
p o e t . 22
And i n  The Howad.ii i n  S y r i a  he  ack n o w led g e d  h i s  d e b t  t o  The
20 C u r t i s ,  N i l e  N o t e s , p.  2 4 .
21 M e t w a l l i ,  "The Lure  o f  t h e  L e v a n t , "  p .  17 8 .
22 C u r t i s ,  N i l e  N o t e s . P r e f a c e .
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The A r a b ia n  N i g h t s  and H a f iz  a r e  more v a l u a b l e  f o r  t h e i r  
p r a c t i c a l  co m m u n ica t io n  o f  t h e  s p i r i t  and  s p l e n d o r  o f  
o r i e n t a l  l i f e ,  t h a n  a l l  t h e  boo ks  o f  e a s t e r n  t r a v e l  e v e r  
w r i t t e n . 23
The em p h a s i s  on " s p i r i t  and s p l e n d o r "  a t  t h e  e x p e n se  o f  f a c t  
f a i r l y  a c c u r a t e l y  sums up C u r t i s ' s  a p p r o a c h  t o  t h e  O r i e n t .  He 
had l i t t l e  i n t e r e s t  i n  t h e  B i b l i c a l  g e o g ra p h y  which so  a b s o r b e d  
Robinson  and Thomson. F o r  him, t h e  O r i e n t  was an  e x o t i c  
f o r e i g n  s e t t i n g  h e  c o u ld  u s e  t o  e s t a b l i s h  h i s  l i t e r a r y  
r e p u t a t i o n .
Though B ay ard  T a y l o r  s u p p o r t e d  h i m s e l f  a s  a j o u r n a l i s t  and 
t r a v e l  w r i t e r ,  he c o n s i d e r e d  h i m s e l f  a p o e t  f i r s t  and  f o r e m o s t .  
His A J o u rn e y  t o  C e n t r a l  A f r i c a  (1854 )  and  th f t J h aP d 9._Q.f__fr.frbg 
S a r a c e n  ( 1 8 5 5 ) ,  b o t h  b a s e d  on a t r i p  he t o o k  t o  t h e  O r i e n t  i n  
1854, we re  h a s t i l y  w r i t t e n  f o r  p u b l i c  c o n s u m p t io n  and t o  
e s t a b l i s h  h i s  r e p u t a t i o n .  T a y l o r  was d e e p ly  a f f e c t e d  by 
I r v i n g ' s  Alhambra  and t h e  example  he s e t  a s  an  American a b r o a d .  
By d e d i c a t i n g  The Lands o f  t h e S a r a c e n  t o  I r v i n g ,  T a y l o r  p l a c e d  
h i m s e l f  i n  t h e  t r a d i t i o n  o f  Am eric an  O r i e n t a l i s t  t r a v e l  
w r i t e r s .
The r e a l  p r o d u c t  o f  T a y l o r ' s  s o j o u r n  i n  t h e  O r i e n t ,  
ho w ev er ,  was t h e  b e s t - s e l l i n g  Poems o f  t h e  O r i e n t  ( 1 8 5 5 ) ,  a 
c o l l e c t i o n  o f  R o m a n ti c ,  l y r i c  i m p r e s s i o n s  o f  O r i e n t a l  l i f e .  
Though t h e s e  h i g h l y  s e n t i m e n t a l  poems a r e  r a r e l y  r e a d  t o d a y ,  
when Poems o f  t h e  O r i e n t  f i r s t  a p p e a r e d ,  i t  met w i th  
a s t o n i s h i n g  s u c c e s s .  R ic h a rd  Henry S t o d d a r d  c l a i m e d  T a y l o r  had
George W i l l i a m  C u r t i s ,  The Howadi i  i n  . S y r i a  (NY:
H arp e r  B r o t h e r s ,  1 8 5 2 ) ,  p .  81.
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" c a p t u r e d  t h e  s e c r e t  f e e l i n g  o f  t h e  E a s t  a s  no E n g l i s h - w r i t i n g  
p o e t  b u t  Byron h a d . "24 And James R u s s e l l  Low el l  t o l d  T a y l o r ,
" I  c a n n o t  h e l p  t w i t c h i n g  o f f  my cap t o  f l i n g  i t  up w i t h  t h e  
r e s t . "25
I t  i s  e v i d e n t  t h a t  Romant ic  t r a v e l  books  w e r e n ' t  s im p ly  
g u i d e  b o o k s .  They n o t  o n ly  t o l d  r e a d e r s  what  t h e r e  was t o  s e e ,  
b u t  t h e y  a l s o  t o l d  them how t o  s e e .  Some w r i t e r s ,  i n c l u d i n g  
B a y a rd  T a y l o r ,  had  a s t r o n g  i n t e r e s t  i n  p i c t o r i a l  a r t  and  would 
e i t h e r  c r e a t e  t h e  i l l u s t r a t i o n s  t h e m s e l v e s  o r  i n v i t e  a r t i s t  
f r i e n d s  t o  do them . I l l u s t r a t i o n s  g a v e  a v i s u a l  r e n d e r i n g  o f  a 
s p e c i f i c  p a r t  o f  t h e  t e x t  and a l s o  c o u l d  add  i n f o r m a t i o n  t o  
e n h a n c e  t h e  t e x t .  The i n t e r a c t i o n  b e tw e en  i l l u s t r a t i o n  and 
t e x t  became a n  e s s e n t i a l  e l e m e n t  i n  d e f i n i n g  t h e  O r i e n t  f o r  
W e s t e rn  r e a d e r s .
A good  exa mple  o f  t h i s  i s  i n  Bay a rd  T a y l o r ' s  A J o u r n e y  t o  
C e n t r a l  A f r i c a . I t  was n o t  u n u s u a l  f o r  W e s t e rn  a u t h o r s  t o  
i n c l u d e  i l l u s t r a t i o n s  o f  t h e m s e l v e s  i n  n a t i v e  c o s tu m e  i n  t h e i r  
b o o k s .  V i s u a l l y ,  t h i s  made them a p p e a r  p a r t  o f  t h e  c u l t u r e  and  
g a v e  them t h e  a u t h o r i t y  o f  t h e  l o c a l  i n h a b i t a n t s .  Depending on 
t h e  a u t h o r ,  h o w e v e r ,  and  w h e t h e r  t h e  t e x t  was i n t e n d e d  
p r i m a r i l y  f o r  e d i f i c a t i o n  o r  e n t e r t a i n m e n t ,  t h e s e  p o r t r a i t s  
c o u l d  ha v e  an  a lm o s t  t h e a t r i c a l  e f f e c t .
24 R i c h a rd  H. S t o d d a r d ,  R_e_collecti o n s . P e r s o n a l  _an_d 
L i t e r a r y  (NY; A .S .  B a r n e s  & C o . ,  1 9 0 3 ) ,  p .  2 4 6 .
25 Quoted  i n  M e t w a l l i ,  "The L u re  o f  t h e  L e v a n t , "  p .  306 .
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In  A J o u r n e v  t o  C e n t r a l  A f r i c a .  Bayard T a y l o r  i n c l u d e s  
h i m s e l f  i n  a number  o f  i l l u s t r a t i o n s .  One o f  them , a t  t h e  
b e g i n n i n g  o f  C h a p t e r  XV, c l e a r l y  r e v e a l s  how T a y l o r  a p p ro a c h e d  
h i s  r o l e  a s  a u t h o r  and  g u i d e  ( F i g .  1 ) .  The i l l u s t r a t i o n  t i t l e d  
The T e n t -D o o r  a t  Abu Hammed d e p i c t s  a l a n d s c a p e  w i t h  t h r e e  
c a m e l s ,  t h e  N i l e ,  some pa lm  t r e e s  and  m o u n ta in s  i n  t h e  
b a c k g ro u n d ,  s e e n  t h r o u g h  a t e n t  d o o r .  I n  t h e  f o r e g r o u n d  and t o  
t h e  l e f t ,  a t  t h e  i n s i d e  ed g e  o f  t h e  t e n t  d o o r ,  we s e e  someone 
d r e s s e d  i n  E g y p t i a n  d r e s s ,  s i t t i n g  on a c a r p e t  and smoking a 
l o n g  p i p e .  From o t h e r  i l l u s t r a t i o n s  i n  t h e  t e x t ,  and f rom 
e v i d e n c e  i n  t h e  t e x t  i t s e l f ,  t h e  f i g u r e  w i t h  t h e  p i p e  c a n  be 
i d e n t i f i e d  a s  B ayard  T a y l o r .  In  h i s  p o s i t i o n ,  T a y l o r  i s  n o t  
s im p ly  p a r t  o f  t h e  s c e n e ,  b u t  he a c t s  a s  an i n t e r l o c u t o r  
b e tw e en  t h e  v i e w e r  and t h e  E g y p t i a n  c o u n t r y s i d e .  I t  i s  t h r o u g h  
T a y l o r  and t h e  t e n t  door  t h a t  we s e e  E g y p t .  The t e n t  doo r  i s  
l i k e  a c u r t a i n  o p e n in g  on t o  a s t a g e .  The p ro m i n e n t  p l a c e m e n t  
o f  t h e  l o n g -s t em m ed  O r i e n t a l  p i p e  w i t h  i t s  smoke r i s i n g  i n t o  
t h e  s c e n e  adds  t o  t h e  e x o t i c  t a b l e a u .  i t  i s  t h e  m a g i c i a n ' s  
wand and  p u f f  o f  smoke c a u s i n g  t h i n g s  t o  a p p e a r  and d i s a p p e a r ,  
c l o u d i n g  t h e  l i n e  b e tw e e n  f a c t  and  f a n t a s y .  The p i p e  i s  
T a y l o r ' s  t r a d e m a r k .  I n  h i s  book s  o f  O r i e n t a l  t r a v e l s ,  wheneve r  
someone i s  p i c t u r e d  w i t h  a p i p e ,  i t  i s  u s u a l l y  T a y l o r .
Fo u r  c h a p t e r s  l a t e r ,  a n o t h e r  i l l u s t r a t i o n ,  M o o n l i g h t  on 
t h e  E t h i o p i a n  N i l e  ( F i g .  2 ) ,  r e i n f o r c e s  T a y l o r ' s  r o l e  a s  t h e  
m a g i c i a n  who c o n t r o l s  t h e  a c t i o n .  Hera T a y l o r  i s  t h e  c e n t e r  of  
a t t e n t i o n .  Hi s E g y p t i a n  compan ion  g e s t u r e s  t o  him s a y i n g ,
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M a s t e r . . .  I  know many 3 t o r i e s ,  s u c h  a s  t h e  s t o r y - t e l l e r s  
r e l a t e  i n  t h e  c o f f e e - h o u s e s  o f  C a i r o .  I f  you w i l l  g i v e  me 
p e r m i s s i o n ,  I  w i l l  t e l l  you some whi ch I  t h i n k  you w i l l  
f i n d  d i v e r t i n g . 2 ®
With p e r m i s s i o n  g i v e n ,  and p i p e  l o a d e d  and  l i t ,  t h e  t a l e
b e g i n s .  The t a l e ,  mod eled  on The A r a b ia n  M i g h t s , a l l o w s  T a y l o r
t o  r e v e l  i n  O r i e n t a l  Romance. The c h a p t e r  en d s  w i t h  t h e
a u t h o r ' s  e v a l u a t i o n  o f  O r i e n t a l  Romance and O r i e n t a l  l i t e r a t u r e
i n  g e n e r a l .
VI.
The r i s e  o f  American O r i e n t a l i s t  p a i n t i n g  f o l l o w s  c l o s e l y  
t h e  r i s e  o f  Romant ic  O r i e n t a l i s t  l i t e r a t u r e . 2? During t h e  
n i n e t e e n t h  c e n t u r y  a s m a l l  b u t  i m p o r t a n t  nu mber  o f  American 
a r t i s t s  v i s i t e d  Eg yp t  and  t h e  L e v a n t  and  r e c o r d e d  t h e i r  
e x p e r i e n c e s  i n  s k e t c h  bo oks  and  on c a n v a s .  O f t e n ,  t h e  s c e n e s  
t h e  a r t i s t s  p a i n t e d  were  s c e n e s  which had  i n i t i a l l y  become 
known t h r o u g h  t e x t s .  The a r t i s t s  we re  t h u s  p r e s e n t i n g  t h e  
p u b l i c  w i t h  v i s u a l  c o n f i r m a t i o n  t h a t  what  t h e y  had r e a d  a b o u t  
was t r u e ,  and  t h e y  were  a l s o  g i v i n g  p e r s o n a l  i n t e r p r e t a t i o n s  o f  
t h e i r  own e x p e r i e n c e s .
B aya rd  T a y l o r ,  A J o u rn e y  t o  C e n t r a l  A f r i c a  (NY: Putnam 
and S o n s ,  1 8 8 0 ) ,  p .  2 4 0 .
An e x c e l l e n t  e x a m i n a t i o n  o f  n i n e t e e n t h  c e n t u r y  
O r i e n t a l i s t  a r t i s t s  and  t h e i r  work can be fo und  i n  MaryAnne 
S t e v e n s ,  f e d ^ ^ S h ^ f O r i e n t a l i s t s : ^
N a t i o n a l  G a l l e r y  o f  A r t ,  1984.  U n f o r t u n a t e l y ,  t h i s  book o n ly  
t o u c h e s  on American O r i e n t a l i s t  a r t .
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Many o f  t h e  a r t i s t s  who p a i n t e d  t h e  l a n d s c a p e  o f  Egypt and
t h e  L e v a n t  began by p a i n t i n g  v a s t  New World l a n d s c a p e s .
I n d e e d ,  i n  some r e s p e c t s  t h e  a l l u r e  o f  t h e  Old World was n o t  so
d i f f e r e n t  from t h e  a l l u r e  o f  t h e  New World .  In  N i l e  Notes  o f  a
Howad.ii . C u r t i s  comments,  "Columbus s a i l e d  o u t  o f  t h e
M e d i t e r r a n e a n  t o  a new w o r l d .  We had s a i l e d  i n t o  i t ,  t o  a new
o n e . . . .  When we r e a c h  one end  o f  t h e  w o r l d ,  t h e  o t h e r  has
r e c e d e d  i n t o  r o m a n t i c  d im n e s s ,  and b e c k o n s  u s  backward  t o
e x p l o r e .  "28 ^n<j in Howadll  i n  S v r i a . C u r t i s  sp e n d s  two pa g e s
d i s c u s s i n g  th e  s i m i l a r i t i e s  b e tw e en  t h e  " O r i e n t a l s "  and t h e
American I n d i a n s .  "Have we s a i l e d  so  f a r , "  he  c o n c l u d e s ,
t o  s t a n d  i n  t h e  b a l c o n y  l o o k i n g  o v e r  t h e  A r a b ia n  
m e t r o p o l i s ,  and s m i l i n g  w i t h  t h e  P r o p h e t  a t  i t s  s p l e n d o r  
and o p u l e n c e ,  t o  d i s c o v e r  t h a t  o u r  m u s in g s  a r e  t h e  same a s  
i n  t h e  c r e s t  o f  a p r im e v a l  p i n e ,  o r  on t h e  s o l i t a r y  mound 
o f  a p r a i r i e ? 2 9
P r o b a b ly  t h e  most famous A m eri can  a r t i s t  t o  t o u r  t h e  
O r i e n t  was F r e d e r i c k  Ch u rch .  Church  began  p a i n t i n g  l a r g e  
l a n d s c a p e s  of  t h e  West,  b u t  l i k e  M e l v i l l e ,  a f t e r  he made h i s  
r e p u t a t i o n  he t r a v e l e d  t o  t h e  O r i e n t  and was p r o f o u n d l y  
a f f e c t e d  by t h e  e x p e r i e n c e . 3 °  His j o u r n e y  t h e r e  i n  1867 
r e s u l t e d  i n  a number o f  c e l e b r a t e d  p a i n t i n g s ,  i n c l u d i n g  
J e r u s a l e m  and E l  Khasne .  P e t r a . ( F i g .  3) a s  w e l l  a s  i n  t h e  
i n s p i r a t i o n  f o r  O la n a ,  h i s  " p r o v i n c i a l i s e d  P e r s i a n  v i l l a "  i n
28 C u r t i s ,  N i l e  N o t e s , p .  9 .
29 C u r t i s ,  ThfUBflgftdJJ. *n S,y.r-la, pp .  2 1 - 2 2 .
30 See David H u n t i n g t o n ,  The Land s c a p e s  o f  F r e d e r i c k  
Edwin Church  (NY: George  B r a z i l l e r ,  1 9 6 6 ) .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
23
Hudson , New York . A l th o u g h  t h e y  a r e  v e r y  d i f f e r e n t  w o r k s ,  one 
an i l l u s t r a t i o n  f o r  a p o p u l a r  t r a v e l  book and  t h e  o t h e r  a m ajo r  
p a i n t i n g ,  c o m p o s i t i o n a l l y , El  Khasne .  P e t r a , which hang s  i n  
O la n a ,  r e s e m b le s  T a y l o r ’ s T e n t -D o o r  ( F i g .  1 ) .  The p i n k  f a c a d e  
o f  t h e  m y s t e r i o u s  r o c k - c u t  b u i l d i n g  i s  s e e n  f ro m  t h e  d e f i l e  
l e a d i n g  t o  i t . 31 The shadowy rough s t o n e  s u r f a c e s  on e i t h e r  
s i d e  fo rm a n a r ro w  f r a m e .  Though i t  i s  more s u b t l e  i n  C h u r c h ' s  
p a i n t i n g ,  in  b o t h  works t h e  a r t i s t s  have  c h o s e n  a p e r s p e c t i v e  
which  c o n t r o l s  t h e  v i e w e r  by c r e a t i n g  a s t a g e - l i k e  s e t t i n g  f o r  
t h e  s c e n e .  The a r t i s t s  i s o l a t e  t h e i r  s u b j e c t s  and  p r e s e n t  them 
more d r a m a t i c a l l y ,  t h u s  l e n d i n g  an a u r a  o f  t h e a t r i c a l i t y  t o  
t h e i r  O r i e n t a l  s u b j e c t s .
Church  i s  f r e q u e n t l y  a s s o c i a t e d  w i t h  F i t z  Hugh La ne ,
M a r t i n  Jo h n so n  Heade , Jo hn  F .  K e n s e t t  and  S a n f o r d  G i f f o r d  a s  
p a r t  o f  t h e  l u m i n i s t  movement i n  American p a i n t i n g .  L u m in i s t  
p a i n t i n g s  p r e s e n t  t h e  b e a t i f i c ,  s p i r i t u a l  a s p e c t  o f  n a t u r e  by 
e m p h a s i z i n g  w a t e r ,  s k y ,  and l i g h t  w i t h i n  a b r o a d l y  h o r i z o n t a l  
c o m p o s i t i o n .  I n  1869 S a n f o r d  Rob inson  G i f f o r d  f o l l o w e d  Church 
t o  t h e  O r i e n t  and s a i l e d  down t h e  N i l e .  S e v e r a l  p a i n t i n g s  were  
i n s p i r e d  by t h e  t r i p ,  i n c l u d i n g  On t h e  N i l e  ( F i g .  1J), c o m p le te d  
i n  18 72 .  In  i t s  s t r e s s  on w a t e r ,  s k y ,  and  l i g h t  t h e  work i s  an 
e x c e l l e n t  example  o f  a l u m i n i s t  p a i n t i n g  s e t  i n  t h e  O r i e n t .
The r o c k - c u t  b u i l d i n g  i s  an example  o f  O r i e n t a l i z e d  
C l a s s i c i s m .  While  t h e  a c t u a l  m o t i f s  on t h e  f a c a d e  a r e  
C l a s s i c a l ,  t h e  b u i l d i n g  i s  i n  t h e  t r a d i t i o n  o f  r o c k - c u t  
monuments w i t h  e l a b o r a t e  f a c a d e s  t h a t  were e x e c u t e d  by t h e  
P h r y g i a n s  i n  A n a t o l i a .  See B r u n h i l d e  Ridgway, The A r c h a i c  
S.fry 1 e„.ih-„,Gre_eX_Seul.p.tup.e ( P r i n c e t o n :  P r i n c e t o n  C n i v e r s i t y  
P r e s s )  , p .  188.
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R e c e n t l y ,  l u m in is m  h a s  b een  s t u d i e d  a s  an  a r t i s t i c  
m a n i f e s t a t i o n  o f  T r a n s c e n d e n t a l i s m .  A c c o r d in g  t o  B a r b a r a  
Novak,
t h o u g h  much n i n e t e e n t h - c e n t u r y  n a t u r e  p a i n t i n g  i n  America  
was t o  some e x t e n t  t o u c h e d  by T r a n s c e n d e n t a l  a t t i t u d e s ,  
l u m in is m  was t h e  most p r o f o u n d  e x p o s i t o r  o f  t r a n s c e n d e n t a l  
f e e l i n g s  t o w a rd  God and n a t u r e  and  God a s  n a t u r e . 32
I n  "Emerson and t h e  L u m in i s t  P a i n t e r s :  a S tudy  o f  T h e i r
S t y l e s , "  G ay le  Sm it h  draws  p a r a l l e l s  b e tw e en  E m e rs o n ' s  w r i t i n g
and l u m i n i s t  p a i n t i n g . 33 i n  t h i s  c o n t e x t  i t  i s  i n t e r e s t i n g  t o
compa re  a p a s s a g e  f rom t h e  1876 J o u r n a l  Emerson k e p t  when he
t r a v e l e d  down t h e  N i l e  w i t h  G i f f o r d ' s  On t h e  N i l e . Emerson
w r i t e s :
Egypt  i s  t h e  N i l e  and i t s  s h o r e s .  The c u l t i v a t e d  l a n d  i s  
a mere g r e e n  r i b b o n  on e ithe r- ' - .Sho re  o f  t h e  r i v e r .  You can 
s e e ,  a s  you s a i l ,  i t s  q u i c k  b o u n d a ry  i n  r o ck y  m o u n ta in s  o r  
d e s e r t  s a n d s .  Day a f t e r  day and  week a f t e r  week o f  
u n b r o k e n  s u n s h i n e ,  and th o u g h  you may s e e  c l o u d s  i n  t h e  
s k y ,  t h e y  a r e  m e r e ly  f o r  o r n a m e n t ,  and  n e v e r  r a i n .  The 
P r o p h e t  s a y s  o f  t h e  E g y p t i a n s ,  ' I t  i s  t h e i r  s t r e n g t h  t o  
s i t  s t i l l .  ' 3 4
E m e rs o n ' s  d e s c r i p t i o n ,  w h i l e  f a i r l y  p r o s a i c ,  i s  n o t  o n l y  a f a i r  
d e s c r i p t i o n  o f  On t h e  N i l e , b u t ,  i t  c a n  a lm o s t  s t a n d  on i t s  own 
a s  a l u m i n i s t  t e x t .  H a t e r ,  s k y ,  l i g h t ,  and t h e  h o r i z o n t a l  
s h o r e l i n e  o f  t h e  N i l e  d o m in a t e ,  w i t h  t h e  f i n a l  l i n e  t h ro w in g  
e v e r y t h i n g  i n t o  s p i r i t u a l  r e l i e f .
32 B a r b a r a  Novak, "On D e f in i n g  Lu m in i s m ,"  i n  Joh n 
H i l m e r d i n g ,  Am eri can  L i g h t .  The Luminist_Mo^ejiiejB.t .. .J_8.50-J-8.I3. 
( W a s h i n g to n ,  D.C .:  N a t i o n a l  G a l l e r y  o f  A r t ,  1 9 8 0 ) ,  p .  2 8 .
33 Gay le  L. S m i th ,  "Emerson and  t h e  L u m in i s t  P a i n t e r s :  A 
Study  o f  T h e i r  S t y l e s , "  Am eri can  Q u a r t e r l y  37 ( 1 9 8 4 ) ,  pp .  1 9 3 - 2 1 5 .
3i* Ralph  Waldo Emerson,  The H e a r t  o f  E m e rs o n ' s  J o u r n a l s , 
e d .  B l i s s  P e r r y  ( B o s t o n :  Houghton M i f f l i n ,  1 9 2 6 ) ,  p .  33 5 .
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The v i s i o n a r y  p a i n t e r  E l i h u  Vedd er  v i s i t e d  E gyp t  i n  1889* 
b u t  t h i s  was a f t e r  he had a l r e a d y  c o m p le te d  s e v e r a l  O r i e n t a l i s t  
works i n c l u d i n g  h i s  h a u n t i n g ,  The . Q u e s t i o n e r  o f  t h e  Sph inx  
( F i g .  5 ) .  O th e r  Am eric an p a i n t e r s ,  s u c h  a s  C h u r c h ' s  t e a c h e r  
Thomas C o le  and t h e  p a i n t e r / s c u l p t o r  W i l l i a m  Rimmer,  i n c l u d e d  
O r i e n t a l  e l e m e n t s  i n  t h e i r  work b u t  n e v e r  made t h e  p i l g r i m a g e  
t o  t h e  O r i e n t .  In  my c h a p t e r  on P o e ,  I  d i s c u s s  t h e  O r i e n t a l  
and a r a b e s q u e  e l e m e n t s  i n  C o l e ' s  Youth ( F i g .  6) from h i s  Voyage 
o f  L i f e  s e r i e s ,  and t h e  O r i e n t a l  a r c h i t e c t u r e  i n  Ri mm er 's  
F l i g h t  and  P u r s u i t  ( F i g .  7 ) .  The f a c t  t h a t  O r i e n t a l  m o t i f s  
a p p e a r  i n  t h e  work o f  t h e s e  a r t i s t s  a t t e s t s  n o t  o n l y  t o  t h e  
p o p u l a r  a p p e a l  o f  s u c h  images  b u t  a l s o  t o  e f f e c t  t h a t  t h e  
O r i e n t  on t h e s e  a r t i s t s '  w o r ld  v i e w s .
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CHAPTER I I  
WASHINGTON IRVING IN THE CODRT OF LIONS
I .
When W a sh in g to n  I r v i n g  e n t e r e d  S p a in  i n  F e b r u a r y  1826 he 
was a f o r t y - t w o - y e a r - o l d  b a c h e l o r  whose c a r e e r  was a t  a 
c r o s s r o a d s .  A l th o u g h  The S k e tc h  Book o f  G e o f f r e y  Crayo n. Gen t .  
(18 1 9 )  had made him t h e  f i r s t  i n t e r n a t i o n a l l y  a c c l a im e d  man o f  
l e t t e r s  from t h e  U n i t e d  S t a t e s ,  h i s  work s i n c e  t h e n  had b een  
p o o r l y  r e c e i v e d ,  c lo u d i n g  h i s  l i t e r a r y  f u t u r e .
I r v i n g ' s  r e a s o n s  f o r  moving t o  S p a i n  we re  b o t h  p r a c t i c a l  
and  p e r s o n a l .  P r a c t i c a l l y ,  I r v i n g  n e e d ed  a j o b .  A le x a n d e r  
E v e r e t t ,  t h e  U n i t e d  S t a t e s  M i n i s t e r  i n  M adri d  h ad  o f f e r e d  him a 
p o s t  a t  t h e  embassy and s u g g e s t e d  I r v i n g  k eep  h i s  l i t e r a r y  hand 
i n  p r a c t i c e  by t r a n s l a t i n g  a new b i o g r a p h y  o f  Columbus by t h e  
S p a n i s h  s c h o l a r  M a r t i n  F e r n a n d e z  de N a v a r r e t e . 1
P e r s o n a l l y ,  t h e  r e a s o n s  f o r  g o in g  t o  S p a i n  were f a r  more 
c om plex .  I r v i n g  was a w a n d e r e r  and s e a r c h e r .  The d e a th  o f  h i s  
f i a n c e e ,  M a t i l d a  Hoffman,  i n  1808 and t h e  f a i l u r e  o f  t h e  f a m i ly  
b u s i n e s s  i n  1818 c u t  him l o o s e  from a more s e t t l e d  l i f e .
S a i l i n g  f ro m  t h e  U n i t e d  S t a t e s  i n  1815,  I r v i n g  s p e n t  t h e  n e x t  
t e n  y e a r s  w r i t i n g  and t r a v e l i n g  i n  E n g la n d ,  F r a n c e ,  and 
Germany. I n  "The A u t h o r ' s  Accoun t  o f  H i m s e l f "  a t  t h e  s t a r t  o f
1 S t a n l e y  W i l l i a m s ,  The S p a n i s h  Backgr o u n d  o f  American 
L i t e r a t u r e  (New Haven: Ya le  U n i v e r s i t y  P r e s s ,  1 9 5 5 ) ,  v o l .  2 ,  p.  
8 .
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The S k e t c h  Book , he commented , " I t  h a s  b e e n  e i t h e r  my good o r
e v i l  l o t  t o  h av e  my r o v in g  p a s s i o n  g r a t i f i e d . "2 And he  q u o te d
from L y l y ' s  E u n h u e s :
’ I  am o f  t h i s  mind w i t h  Homer,  t h a t  a s  t h e  s n a i l e  t h a t  
c r e p t  o u t  o f  h e r  s h e l  was t u r n e d  e f t s o o n e s  i n t o  a Toad , 
and t h e r e b y  was f o r c e d  t o  make a s t o o l e  t o  s i t  on ; so  t h e  
t r a v e l l e r  t h a t  s t r a g l e t h  f rom h i s  owne c o u n t r y  i s  i n  a 
s h o r t  t im e  t r a n s f o r m e d  i n t o  so  m o n s t r o u s  a shape  t h a t  he 
i s  f a i n e  t o  a l t e r  h i s  m ans ion  w i t h  h i s  m an ners  and to  l i v e
whe re  he  c a n ,  n o t  where  he w o u l d . *3
Thus ,  t h e  c h a n c e  t o  e x p l o r e  S p a i n  was s o m e th in g  I r v i n g  was n o t
a b l e  p a s s  u p .  S p a in  mean t new p e o p l e ,  new c i t i e s ,  new
l a n d s c a p e s  a n d ,  w i t h  l u c k ,  new i n s p i r a t i o n .  Once a g a i n  h i s
r o v i n g  p a s s i o n  would  be s a t i s f i e d .
Look ing  b a c k ,  I r v i n g ' s  d e c i s i o n  t o  go t o  S p a i n  seems
p r o v i d e n t i a l .  His s e v e n  y e a r  r e s i d e n c e  t h e r e  i n c l u d e d  t h e
h a p p i e s t  and most p r o d u c t i v e  y e a r s  o f  I r v i n g ' s  e n t i r e  w r i t i n g
c a r e e r ,  r e s u l t i n g  i n  The L i f e  and Voyages  o f  C h r i s t o p h e r
Columbus ( 1 8 2 8 ) ,  The C o n q u e s t  o f  Granada  ( 1 8 2 9 ) ,  Voyages and
D i s c o v e r i e s  o f  t h e  Companions  o f  Columbus ( 1 8 3 1 ) ,  TAe_AXh.amb-ILa
( 1 8 3 2 ) ,  Mahomet ( 1 8 4 9 ) ,  and  M ahom et 's  S u c c e s s o r s  ( 1 8 5 0 ) .
I n d e e d ,  d u r i n g  t h e  l a s t  h a l f  o f  h i s  l i f e  S p a i n  and  t o p i c s
r e l a t e d  t o  S p a i n  were  t h e  main f o c u s  o f  I r v i n g ' s  l i t e r a r y  work .
But wha t  made I r v i n g ' s  S p a n i s h  s o j u r n  so  s p e c i a l ?  Why d id
t h o s e  y e a r s  g i v e  him so  many happy  m em or ie s?  At t h e  h e a r t  of
I r v i n g ' s  S p a i n - - w h a t  seems t o  h ave  i n t e r e s t e d  him t h e  m o s t— was
2 W a sh in g to n  I r v i n g ,  The S k e t c h  Bo ok . H a s k e l l  S p r i n g e r ,  
e d .  ( B o s t o n :  Twayne P u b l i s h e r s ,  1978)  p .  9 .
3 I b i d . ,  p .  8.
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t h e  l e g a c y  o f  t h e  Moors who had o c c u p i e d  t h e  I b e r i a n  p e n i n s u l a  
from t h e  e i g h t h  t o  t h e  f i f t e e n t h  c e n t u r y .  The e x o t i c ,  O r i e n t a l  
s tam p t h e y  l e f t  on t h e  S p a n i s h  l a n d s c a p e ,  and  t h e  t a l e s  and 
l e g e n d s  by which  t h e y  were rem embered f a s c i n a t e d  I r v i n g .  In  
t h e  h i s t o r y  o f  t h e  Moors i n  G ra n a d a ,  I r v i n g  found  a m e ta p h o r  
f o r  some o f  t h e  e v e n t s  i n  h i s  own l i f e  wh ich had  l e d  him t o  t h e  
A lham bra .
P e r h a p s  t h e  h i g h  p o i n t s  o f  I r v i n g ’ s s t a y  i n  S p a i n  w ere  t h e  
two v i s i t s  he  made t o  G ran ad a  i n  1828 and 1829* v i s i t s  wh ich  
i n s p i r e d  h i s  " S p a n i s h  S k e t c h  Book . "  The A lh a m b ra . Granada  was 
t h e  p e a r l  o f  t h e  S o u t h ,  a c i t y  o f  l e g e n d s .  I t  was h e r e  t h e  
Moors ha d b u i l t  t h e i r  most l u x u r i o u s  p a l a c e *  t h e  Alhambra*  and 
i t  was h e r e  t h e y  had  made t h e i r  f i n a l  s t a n d  a g a i n s t  t h e  
C h r i s t i a n s  b e f o r e  b e in g  p u s h e d  b a c k  t o  N o r th  A f r i c a .  Grana da  
and t h e  r u i n s  o f  t h e  Alhambra  were  p o t e n t  sym bols  o f  t h e  p a s t  
g l o r i e s  o f  t h e  M oori sh  c o n q u e s t  o f  S p a i n .  Fo r  a w r i t e r  s uch  a s  
I r v i n g ,  i n  s e a r c h  o f  f r e s h  m a t e r i a l *  G ranada  was a g o l d  m in e .
The p u r p o s e  o f  t h i s  c h a p t e r ,  t h e n ,  i s  t o  examine  I r v i n g ' s  
i n t e r e s t  i n  t h e  O r i e n t  a s  h e  came t o  know i t  t h r o u g h  M o o r i sh  
S p a i n ,  and t o  d i s c o v e r  wha t t h e  O r i e n t  meant t o  h im .  The f o c u s  
w i l l  be on t h e  d e v e lo p m e n t  o f  I r v i n g ' s  O r i e n t a l i s m  from h i s  
e a r l y  r e a d i n g  t h r o u g h  t h e  w r i t i n g  o f  The A lh a m b ra . Though 
i n i t i a l l y  t h e  O r i e n t  seems s im p ly  t o  p r o v i d e  I r v i n g  w i t h  
R omant ic  i n s p i r a t i o n ,  u l t i m a t e l y  i t  i s  a p s y c h o l o g i c a l  
l a n d s c a p e  where p e r s o n a l  l o s s  and  f r u s t r a t i o n  a r e  a s s u a g e d .
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Two i m p o r t a n t  s t u d i e s  d e a l i n g  w i t h  t h i s  p e r i o d  o f  I r v i n g ' s  
l i f e  a r e  W i l l i a m  H e d g e s ' s  W a sh in g to n  I r v i n g ;  An American  S tu d y .
1802- 1832  ( 1 9 6 5 ) ,  and J e f f r e y  R u b i n - D o r s k y ' s r e c e n t  A d r i f t  i n  
t h e  Old Wor ld ;  The  P s y c h o l o g i c a l  P i l g r i m a g e  o f  W ash ing ton  
I r v i n g  ( 1 9 8 8 ) .  Both  a u t h o r s  examine  t h e  s i g n i f i c a n c e  o f  
I r v i n g ' s  s o j o u r n  i n  G ra n a d a ,  b u t  n e i t h e r  o f  them c o n s i d e r s  t h e  
f u l l  i m p l i c a t i o n s  o f  G r a n a d a - - a n d  p a r t i c u l a r l y  t h e  Alhambra— a s  
a l o c a t i o n  f o r  m e a n i n g fu l  O r i e n t a l i s t  e x p e r i e n c e  i n  t h e  West .
I I .
W a sh ing ton  I r v i n g ' s  i n t e r e s t  i n  t h e  O r i e n t  p r o b a b l y  began  
d u r i n g  h i s  c h i l d h o o d  i n  New York when he f i r s t  r e a d  The A r a b ia n  
N i g h t s . 1* The Arabian N i g h t s  was one o f  t h e  most p o p u l a r  books  
i n  t h e  U n i t e d  S t a t e s  a t  t h i s  t i m e .  Between 1794 and 1800 i t  
w ent t h r o u g h  no f ew e r  t h a n  e l e v e n  e d i t i o n s  i n  c i t i e s  from 
P h i l a d e l p h i a  t o  B o s t o n .  The A r a b ia n  N i g h t s  had a g r e a t  e f f e c t  
on I r v i n g  and  a l l u s i o n s  t o  i t  a p p e a r  i n  a lm o s t  e v e r y t h i n g  he 
w r o t e .  I r v i n g  r e a d ,  r e r e a d ,  and remembered t h e  t a l e s .  They 
became l i t e r a r y  t o u c h s t o n e s  f o r  him and  he  o f t e n  r e f e r r e d  t o  
them i n  l e t t e r s  and  j o u r n a l s .  Simply by i n v o k in g  t h e  t a l e s  he 
c o u ld  summon up a s e n s u o u s ,  c o l o r f u l  w o r ld  o f  l o v e  and 
a d v e n t u r e .
A n o th e r  i m p o r t a n t  book h e  r e a d  i n  h i s  y o u t h  was G ines  
P e r e z  de H i t a ' s  The C i v i l  Wars i n  Granada  which  was t r a n s l a t e d
4 S t a n l e y  W i l l i a m s ,  The L i f e  o f  Washing t o n  I r v i n g .  (New 
York : Oc tagon Boo ks ,  1 9 7 1 ) ,  v o l .  1,  p .  20 .
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i n t o  E n g l i s h  i n  1803«5 H i t a ’ s book was Romantic h i s t o r y  a t  i t s
b e s t .  I t  was par-t  o f  t h e  S p a n i s h - M o o r i s h  O r i e n t a l i s t  t r a d i t i o n
o f  t a l e s  and l e g e n d s  s u r r o u n d i n g  t h e  Moors i n  S p a i n .  Mixing
f a c t  and a d v e n t u r e ,  i t  r e c r e a t e d  some o f  t h e  same t a l e s  I r v i n g
would u se  l a t e r  in  The A lham bra . I r v i n g  h i m s e l f  ackn owled ged
th e  p o w e r f u l  i n f l u e n c e  H i t a  had on h i s  i n i t i a l  i n t e r e s t  i n
Granada  when he w r o t e ,
From e a r l i e s t  boy hood , when, on t h e  b anks  o f  t h e  Hudson, I  
f i r s t  p o r e d  o v e r  t h e  p a g e s  o f  o l d  G ines  P e r e z  de H y t a s ' s  
a p o c r y p h a l  b u t  c h i v a l r e s q u e  h i s t o r y  o f  t h e  c i v i l  war i n  
G ra n a d a ,  and  t h e  f e u d s  o f  i t s  g a l l a n t  c a v a l i e r s ,  t h e  
Z e g r i s  and  A b e n c e r r a g e s ,  t h a t  c i t y  h as  e v e r  been  a s u b j e c t  
o f  my waking  dream s;  and  o f t e n  have  I  t r o d  i n  f an cy  t h e  
ro m a n t i c  h a l l s  o f  t h e  Alhambra.**
Thus ,  i t  can be s e e n  t h a t  I r v i n g * s  i n t e r e s t  i n  t h e  O r i e n t  
d id  n o t  b e g i n  w i t h  h i s  a p p o in t m e n t  t o  t h e  Am eric an l e g a t i o n  i n  
M ad r id ;  i t s  r o o t s  went deep i n t o  h i s  e a r l i e s t  r e a d i n g  in  
l i t e r a t u r e  and  h i s t o r y .  Th ese  two b o o k s ,  The A r a b ia n  N i g h t s  
and The C i v i l  Wars o f  G r a n a d a , one a c o l l e c t i o n  o f  O r i e n t a l  
t a l e s ,  and  t h e  o t h e r  a Romantic h i s t o r y ,  r e p r e s e n t  two o f  
I r v i n g ’ s f a v o r i t e  g e n r e s ,  t h e  s h o r t  s t o r y  and  h i s t o r i c a l  
w r i t i n g .  The Alhambra  i s  a lm o s t  a m i x t u r e  o f  t h e s e  g e n r e s ,  
tfhen he came t o  w r i t e  on G r a n a d a ,  i t  made s e n s e  t o  draw from 
t h e  l i t e r a t u r e  wh ich  had i n f l u e n c e d  him t h e  most i n  fo rm in g  h i s  
i n i t i a l  i n t e r e s t  i n  t h e  O r i e n t  and  G r a n a d a .
^ W ash in g to n  I r v i n g ,  The A lh a m b r a . W i l l i a m  T. Lenehan and 
Andrew B. M yers ,  e d s .  ( B o s to n :  Twayne P u b l i s h e r s ,  1983) p .  x x i i .
6 I b i d . ,  p.  3 9 .
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R e f e r e n c e s  t o  t h e  O r i e n t  f i r s t  s u r f a c e  i n  I r v i n g ' s  
p u b l i s h e d  work i n  a s e r i e s  o f  l e t t e r s  i n  S a lm agund i  (1808)= 
W r i t t e n  by M u s ta p h a ,  a T r i p o l i t a n  v i s i t i n g  Mew York ,  t h e s e  
s a t i r i c a l  l e t t e r s  d e t a i l  t h e  f o l l i e s  and  f o i b l e s  o f  Americ an  
l i f e .  The d e v ic e  o f  t h e  O r i e n t a l  t r a v e l e r  w r i t i n g  home had 
been  p o p u l a r i z e d  by o t h e r s  i n c l u d i n g  G o ld s m i th  i n  h i s  C i t i z e n  
o f  t h e  World (1762)  and  A ddison  i n  s e v e r a l  p i e c e s  i n  The 
S p e c t a t o r .7  I r v i n g  was w e l l - a w a r e  o f  t h e  t r a d i t i o n  and s im p ly  
t r a n s f e r r e d  t h e  s e t t i n g  from En g lan d  and  Europe  t o  New Yor k.  
I r v i n g  was i n  h i s  m i d - t w e n t i e s  when he w r o t e  t h e  M ustaph a  
l e t t e r s ,  and t h e  O r i e n t a l i s m  t h e y  d i s p l a y  i s  r e l a t i v e l y  
s u p e r f i c i a l .  P s e u d o - O r i e n t a l  r h e t o r i c  f u l l  o f  p r o f e s s i o n s  o f  
I s l a m i c  f a i t h ,  ov e rb lo w n  e p i t h e t s ,  and  h y p e r b o l e ,  i s  u s e d  f o r  
h e a v y h an d e d  comic e f f e c t .  I t  i s  d i f f i c u l t  t o  b e l i e v e  t h a t  
I r v i n g  r e a l l y  s u b s c r i b e d  t o  t h e  k i n d  o f  c ru d e  O r i e n t a l i s m  t h e  
M u s ta p h a  l e t t e r s  d i s p l a y .  R a t h e r ,  h e  was p r o b a b l y  u s i n g  
a v a i l a b l e  models  o f  an e s t a b l i s h e d  t r a d i t i o n  t o  comment on 
p o l i t i c s  and  s o c i e t y  i n  t h e  U n i t e d  S t a t e s .
R e f e r e n c e s  t o  t h e  O r i e n t  t u r n  up n e x t  i n  K n i c k e r b o c k e r ' s 
H i s t o r y  o f  New York ( 1 8 0 9 ) .  I r v i n g ' s  i r r e v e r e n t  h i s t o r y  b e g i n s  
w i t h  a c h a p t e r  p r e s e n t i n g  v a r i o u s  t h e o r i e s  o f  t h e  c r e a t i o n  o f  
t h e  w o r l d ,  i n c l u d i n g  one Arab t h e o r y .  I r v i n g  fo u n d  t h e  Arab 
t h e o r y  i n  a book e n t i t l e d  A c c o u n t s  and  E x t r a c t s  o f  t h e
7 F o r  a d i s c u s s i o n  o f  t h e  " p s e u d o - O r i e n t a l  l e t t e r  g e n r e "  
s e e  Hassan  Mekouar,  "W ash in g to n  I r v i n g  and  t h e  A ra b e sq u e  
T r a d i t i o n "  (P h .D .  d i s s e r t a t i o n ,  Brown U n i v e r s i t y ,  1977) p p .  6 8 -  
7 5 .
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M a n u s c r i p t s  i n  t h e  L i b r a r y  o f  t h e  King, . o f . Franflft (1789)  and  he 
d o e s n ’ t  s t r a y  t o o  f a r  from t h e  o r i g i n a l  t e x t .  B a s i c a l l y ,  he 
e x a g g e r a t e s  c e r t a i n  s e c t i o n s  and  l e a v e s  o u t  m a t e r i a l ,  
u l t i m a t e l y  c r e a t i n g  a f a i r l y  humorous mockery o f  s c h o l a r s h i p . 8 
Here ,  u n l i k e  i n  t h e  M u s ta p h a  l e t t e r s ,  I r v i n g  i s  d e a l i n g  w i t h  a 
t r a n s l a t i o n  o f  a r e a l  Arab t e x t  a s  a s o u r c e .  The s a t i r i c a l  
i n t e n t  i s  much t h e  same, b u t  t h e  a u t h o r ’ s u s e  o f  Arab s o u r c e s  
b r i n g s  him c l o s e r  t o  t h e  Arab w o r l d .
So f a r ,  c o n s i d e r i n g  t h e  l i t e r a r y  c l i m a t e  o f  e a r l y  
n i n e t e e n t h - c e n t u r y  New Yor k , I r v i n g ’ s O r i e n t a l i s m  i s  f a i r l y  
p r e d i c t a b l e .  I t s  o r i g i n s  a r e  i n  p o p u l a r  B r i t i s h  l i t e r a t u r e  and  
i n  t h e  e i g h t e e n t h - c e n t u r y  l i t e r a r y  m od el s  which  a t t r a c t e d  
I r v i n g  a t  t h a t  t i m e .  The k i n d  o f  O r i e n t a l i s m  d i s p l a y e d  in  
S a lm agund i  and  K n i c k e r b o c k e r  i s  l a r g e l y  s a t i r i c a l  and  non-  
R o m anti c ,  r e f l e c t i n g  t h e  i n f l u e n c e  o f  n e o c l a s s i c i s m .  In  s h o r t ,  
I r v i n g  had  y e t  t o  d i s c o v e r  t h e  r e a l  i m p o r t a n c e  t h e  O r i e n t  had 
f o r  him.
P e r h a p s  a more i m p o r t a n t  s o u r c e  o f  I r v i n g ’ s O r i e n t a l i s m  
was t h e  r a p i d l y  d e v e l o p i n g  E u ro p e an  Romant ic  i n t e r e s t  i n  t h e  
O r i e n t .  I r v i n g  i s  a key  t r a n s i t i o n a l  f i g u r e  b e tw e e n  
n e o c l a s s i c a l  l i t e r a t u r e  and  Rom antic  l i t e r a t u r e  i n  t h e  U n i t e d  
S t a t e s .  I t  makes s e n s e  t h a t  h i s  e a r l i e s t  l i t e r a r y  f o r a y s  would 
be most h e a v i l y  i n f l u e n c e d  by n e o c l a s s i c a l  a t t i t u d e s  and  t h a t  
h i s  l a t e r  work would  r e f l e c t  more s p e c i f i c  Rom anti c  v i e w s .  T^g 
A r a b ia n  N i g h t s  was t h e  c o r n e r s t o n e  f o r  t h e  E u ro p e an  Romantic
8 I b i d . ,  p .  9 8 .
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v iew of  t h e  O r i e n t .  S in c e  I r v i n g  had  grown up w i t h  The A ra b ia n  
N i g h t s . he was w e l l - p r e p a r e d  f o r  t h e  b u r s t  o f  Romantic 
O r i e n t a l i s t  l i t e r a t u r e ,  s p e a r h e a d e d  by Lord  Byron and Thomas 
Moore,  which beg an  t o  be p u b l i s h e d  i n  En g lan d  and  Eu rope  i n  t h e  
e a r l y  1 8 0 0 s .
I r v i n g ,  l i k e  many o t h e r  young  w r i t e r s ,  v i r t u a l l y  i d o l i z e d  
Byron .  During I r v i n g ’ s y e a r s  i n  E n g l a n d ,  he  moved i n  l i t e r a r y  
c i r c l e s  wh ich  n o t  o n l y  ga v e  him i n t i m a t e  kno wledge  o f  t h e  
d e t a i l s  o f  B y r o n ’ s l i f e ,  b u t  a l l o w e d  him t o  r e a d  t h e  famous  
m a n u s c r ip t  o f  B y r o n ' s  a u t o b i o g r a p h y  b e f o r e  i t  was b u r n e d . 9
Thomas Moore was a p e r s o n a l  f r i e n d  o f  b o t h  Byron and 
I r v i n g .  I r v i n g  met Moore i n  P a r i s  w here  t h e  I r i s h  p o e t  
i n t r o d u c e d  him t o  a number  o f  i n f l u e n t i a l  p e o p le  and  ga v e  him 
i d e a s  f o r  s e v e r a l  p i e c e s .  I r v i n g  was a g r e a t  a d m i r e r  o f  
M oore’ s work and  l e a r n e d  from h i s  t e c h n i q u e .  He saw t h a t  t h e  
e x t e n s i v e  n o t e s  a c com pany in g  L a l l a  Rookh. r e p r e s e n t e d  h o u r s  o f  
p a i n s t a k i n g  r e s e a r c h  which  p a i d  o f f  i n  t h e  b o o k ’ s a u t h e n t i c  
f e e l .  Th is  example  o f  r e s e a r c h  s u p p o r t i n g  an  O r i e n t a l  t e x t  by 
a W e s t e r n e r  c o u l d  n o t  have  b e e n  l o s t  on I r v i n g .  L a t e r ,  when he 
came t o  w r i t e  h i s  own O r i e n t a l  b o o k s ,  I r v i n g  would r e l y  h e a v i l y  
on r e s e a r c h  he d i d  i n  l i b r a r i e s  i n  M a d r id .
I r v i n g ’ s b a c k g ro u n d  i n  O r i e n t a l i s m ,  t h e n ,  comes from 
s e v e r a l  s o u r c e s  i n c l u d i n g  c h i l d h o o d  r e a d i n g ,  e a r l y  n e o c l a s s i c a l  
l i t e r a r y  m o d e l s ,  and t h e  Romantic  O r i e n t a l  vogue which swept 
Europe  i n  t h e  e a r l y  n i n e t e e n t h  c e n t u r y .  W hi le  Byron and  Moore
9 W i l l i a m s ,  The L i f e  o f  W ash ing t o n  I r v i n g ,  v o l .  1 ,  p .  26 0 .
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were busy  w i t h  t h e i r  O r i e n t a l  t a l e s ,  I r v i n g  Has f o c u s i n g  h i s  
a t t e n t i o n  on t h e  t a l e s  and e s s a y s  o f  The S k e tch  Book. I t  
w a s n ' t  u n t i l  a dozen y e a r s  l a t e r  when he  r e a c h e d  Granada  t h a t  
I r v i n g ' s  O r i e n t a l i s m  would  f i n a l l y  s u r f a c e ,  f u l l y  d e v e lo p e d ,  
and e x h i b i t i n g  b i t s  and p i e c e s  o f  a l l  t h e  O r i e n t a l  s o u r c e s  he 
had b een  ex p o sed  t o .
I I I .
Op t o  t h i s  p o i n t  I  h ave  f o c u s e d  on t h e  l a r g e  e x t e r n a l  
f o r c e s  s h a p in g  W a sh in g to n  I r v i n g ' s  i n t e r e s t  i n  t h e  O r i e n t .  
U l t i m a t e l y ,  h owever ,  I  b e l i e v e  t h e  i m p o r t a n c e  o f  t h e  O r i e n t  t o  
him was p s y c h o l o g i c a l ,  and  d e e p ly  p e r s o n a l .  The vogue  o f  
w r i t i n g  a b o u t  t h e  E a s t  p o i n t e d  I r v i n g  t o w a rd  G r a n a d a ,  b u t  t h e  
r e w a rd s  from e x p l o r i n g  t h e  M oori sh  e x p e r i e n c e  i n  S p a in  we re  
more p e r s o n a l  t h a n  l i t e r a r y .  I n  t h i s  s e c t i o n  I  want  t o  f o c u s  
on t h e  themes  o f  i d e n t i t y  and l o s s ;  f i r s t ,  t o  s e e  how th e y  
g e n e r a l l y  r e l a t e  t o  I r v i n g ,  and  t h e n  t o  s e e  how t h e  theme o f  
i d e n t i t y  i s  c e n t r a l  t o  The S k e t c h  Book and  how t h e  theme o f  
l o s s  i s  c e n t r a l  t o  The C o n o u e s t  o f  G r a n a d a . Both o f  t h e s e  
them es  a p p e a r  l a t e r  i n  The Alhambra  and a r e  m ajo r  f a c e t s  o f  
I r v i n g ' s  O r i e n t a l i s m . 10
I r v i n g ' s  b i t t e r s w e e t  e x p e r i e n c e s  w i t h  i d e n t i t y  and l o s s  
sh ap ed  t h e  p e r i o d  p r e c e d i n g  h i s  s e v e n t e e n - y e a r  s o j u r n  i n
10 See W i l l i a m  Hedges ,  W a sh ing ton  I r v i n g .  An A me r. Le an  
S t u d y .  1802-1832 ( B a l t i m o r e :  J o h n s  Hopk ins  U n i v e r s i t y  P r e s s ,
1 9 6 5 ) ,  and M.A. W e a th e rs p o o n ,  "1 8 1 5 -1 8 1 9 :  P r e l u d e  t o  I r v i n g ' s  
S k e t c h  Book. " Am eric an L i t e r a t u r e . 41 ( 1 9 7 0 ) ,  pp .  5 6 6 - 5 7 1 .
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En gland  and E u ro p e .  Sa lm ag u n d i  and K n i c k e r b o c k e r ’ s H i s t o r y  o f
New York b r o u g h t  hiss c o n s i d e r a b l e  r e c o g n i t i o n  a s  a young
l i t e r a r y  p e r s o n a l i t y ,  b u t  h i s  law c a r e e r  had f o u n d e r e d  and h i s
lo v e  l i f e  had been  d i s a s t r o u s .  He had n e v e r  f u l l y  r e c o v e r e d
from t h e  d e a th  o f  h i s  one g r e a t  l o v e ,  M a t i l d a  Hoffman i n  180 8.
L a t e r ,  he  w r o t e  o f  t h e  e f f e c t  h e r  l o s s  had  on hi m :
I  c a n n o t  t e l l  you w h a t  a h o r r i d  s t a t e  o f  mind I  was i n  f o r
a l o n g  t i m e — I  seemed t o  c a r e  f o r  n o t h i n g — t h e  w o r l d  was a
b l a n k  t o  me— I  a b a ndoned  a l l  t h o u g h t s  o f  t h e  L a w . . . .  I
seemed t o  d r i f t  a b o u t  w i t h o u t  aim o r  o b j e c t ,  a t  t h e  mercy 
o f  e v e ry  b r e e z e ;  my h e a r t  w a n te d  a n c h o r a g e .  I  was 
n a t u r a l l y  s u s c e p t i b l e  and  t r i e d  t o  f o r a  o t h e r  a t t a c h m e n t s ,  
b u t  my h e a r t  would  n o t  h o l d  on;  i t  wou ld  c o n t i n u a l l y  r e c u r  
t o  wha t i t  had  l o s t ;  and  w h en ev e r  t h e r e  was a p a u s e  i n  t h e  
h u r r y  o f  n o v e l t y  & e x c i t e m e n t  I  would s i n k  i n t o  d i sm a l  
d e j e c t i o n .  F o r  y e a r s  I  c o u l d  n o t  t a l k  on t h e  s u b j e c t  o f  
t h i s  h o p e l e s s  r e g r e t ;  I  c o u l d  n o t  e ven  m e n t io n  h e r  name; 
b u t  h e r  image was c o n t i n u a l l y  b e f o r e  me and I  d rea m t  o f  
h e r  i n c e s s a n t l y . 11
To make m a t t e r s  w o r s e ,  b e f o r e  l e a v i n g  f o r  E n g la n d  i n  1815
I r v i n g  had  b een  f r u s t r a t e d  i n  a n o t h e r  romance  when he  was l e d
t o  b e l i e v e  a woman he  was i n t e r e s t e d  i n  had become en g a g ed  t o
someone e l s e . 12 I n  1812 he t o l d  a f r i e n d ,  " I  a lw a y s  ke e p  i t  i n
vi ew  a s  a k i n d  o f  su cced an eu m  f o r  m a t r im o n y ,  and  p r o m i s e  m y s e l f
i n  c a s e  I  am n o t  f o r t u n a t e  enoug h t o  g e t  h a p p i l y  m a r r i e d  t o
c o n s o l e  m y s e l f  by r a n g i n g  a l i t t l e  a b o u t  t h e  w o r l d . " 13 En g land
must have  seemed a c o m f o r t a b l e  r e f u g e  f o r  a man who h ad  no
11 W i l l i a m s ,  The L i f e  o f  W a s h i n g t o n . I r v i n g , p p .  257 , 2 5 8 .
12 W e a th e r s p o o n ,  " 1 8 1 5 - 1 8 1 9 :  P r e l u d e  t o  I r v i n g ’ s S k e t ch  
Book. " p .  5 7 0 .
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d e f i n i t e  p r o f e s s i o n  and  who was h a u n t e d  by a t r a g i c  l o v e  
a f f a i r .
When i t  became a p p a r e n t  t h a t  t h e  f a m i ly  b u s i n e s s  would  go 
u n d e r ,  I r v i n g  r e s o l v e d  t o  s u r v i v e  on  h i s  w r i t i n g .  Most o f  t h e  
e s s a y s  and t a l e s  fou n d  i n  The S k e t c h  Book were  w r i t t e n  b e tw e e n  
1817 and 1820 when I r v i n g  was e i t h e r  l i v i n g  w i t h  h i s  s i s t e r  and 
b r o t h e r - i n - l a w  i n  B i rmingham, o r  t r a v e l i n g  r e s t l e s s l y  a ro u n d  
E ng land  r e l y i n g  on t h e  h o s p i t a l i t y  o f  f r i e n d s .  The e m o t i o n a l  
t u r m o i l  I r v i n g  f e l t  i s  r e f l e c t e d  i n  t h e  t o n e  o f  t h e  b o ok .
I d e n t i t y  i s  one o f  t h e  c e n t r a l  t h em es  r u n n i n g  l i k e  a 
t h r e a d  t h r o u g h  The S k e tch  Book. The s im p le  f a c t  t h a t  I r v i n g  
a t t r i b u t e s  t h e  book t o  G e o f f r e y  Cray o n  p o i n t s  t o  t h e  t h e m e ’ s 
i m p o r t a n c e .  B e s i d e s  h i n t i n g  a t  I r v i n g ' s  own u n c e r t a i n  i d e n t i t y  
a s  a w r i t e r ,  h i s  u s e  o f  a p e r s o n a  h e r e  and t h r o u g h o u t  h i s  e a r l y  
w r i t i n g  c a r e e r  r e f l e c t s  t h e  i d e n t i t y  p ro b le m  American  w r i t e r s  
were  h a v in g  a s  a w h o l e .  Who t h e y  w ere  and how t h e y  c o u l d  
d e c l a r e  t h e i r  l i t e r a r y  i n d e p e n d e n c e  from En g la n d  was n o t  c l e a r .  
C e r t a i n l y ,  l i t e r a r y  i n d e p e n d e n c e  c o u l d n ' t  be won i n  b a t t l e  o r  
l e g i s l a t e d  i n  C o n g r e s s - - i t  had t o  be e a r n e d .
The f o c u s  on i d e n t i t y  i n  The S k e t c h  Book f i r s t  s u r f a c e s  i n  
t h e  o p e n in g  c h a p t e r ,  "The V o y a g e . "  "The Voyage"  i s  a d a rk  
e s s a y  d e s c r i b i n g  t h e  a u t h o r ' s  j o u r n e y  t o  E n g l a n d .  I r v i n g  e n j o y s  
w a t c h in g  t h e  sky  and t h e  s e a  and  d a y d re a m in g ,  b u t  t h e  most  
memorable  e v e n t  i s  t h e  d i s c o v e r y  o f  a m as t  o f  a s h i p  which  had 
gone down. I r v i n g  comments t h a t  t h e r e  i s  no t r a c e  o f  t h e  
s h i p ' s  name.  T h i s  i n s p i r e s  many d i s m a l  a n e c d o t e s  a b o u t  l o s t
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s h i p s  and drowned men. When I r v i n g ' s  b o a t  do cks  i n  L i v e r p o o l  
on a b e a u t i f u l  day ,  he d w e l l s  on t h e  r e u n i o n  o f  a s a i l o r  and 
h i s  w i f e .  The s a i l o r  h a s  been  so s i c k  t h a t  h i s  w i f e  d o e s n ' t
r e c o g n i z e  him. I r v i n g  h i m s e l f  a r r i v e s  w i t h  "no f r i e n d  t o  m ee t ,
no c h e e r i n g  t o  r e c e i v e . "  " I  s t e p p e d  up on  t h e  l a n d  o f  my 
f o r e f a t h e r s , "  h e  w r i t e s ,  " b u t  f e l t  t h a t  I  was a s t r a n g e r  i n  t h e  
l a n d .  "1 ** W i th o u t  t h e  r e i n f o r c e m e n t  o f  someone t o  g r e e t  him 
I r v i n g  f e e l s  a l i e n a t e d .
"Rip  Van W i n k l e , "  "The S p e c t e r  B r i d e g r o o m ,"  and  "The 
Legend o f  S l e e p y  H o l lo w , "  t h e  t h r e e  t a l e s  i n  The S k e tch  Book. 
a l l  d e a l  w i t h  p ro b le m s  o f  i d e n t i t y .  Rip i s  a h e n p e ck e d  h u sb a n d  
whose o n l y  e s c a p e  i s  by h u n t i n g  s q u i r r e l s  i n  t h e  C a t s k i l l  
M o u n ta i n s .  When he  r e t u r n s  from  h i s  t w e n t y - y e a r  n a p ,  he i s  
l i k e  I r v i n g  s t e p p i n g  o f f  t h e  b o a t  i n  L i v e r p o o l — a l l  i s  f o r e i g n  
and  u n w e lco m in g .  His  h o u s e  i s ' e m p t y ,  " t h e  windows s h a t t e r e d
and t h e  d o o r s  o f f  t h e  h i n g e s . "  The c l o s e s t  t h i n g  t o  t e r r o r  i n
"Rip  Van W in k le"  comes h e r e  when Rip seems t o  have  l o s t  h i s  
i d e n t i t y .  A l l  o f  h i s  q u e s t i o n s  t o  t h e  t o w n s p e o p le  and  a l l  
t h e i r  q u e s t i o n s  t o  him r e v o l v e  a ro u n d  i d e n t i t y .  F i n a l l y ,  Rip 
c r i e s  o u t  i n  d e s p a i r ,  "Does anybody h e r e  know Rip Van W in k le ? "  
When t h e y  p o i n t  t o  R i p ' s  s o n ,  "a p r e c i s e  c o u n t e r p a r t  o f  
h i m s e l f , "  l e a n i n g  a g a i n s t  a t r e e ,  Rip i s  a t  t h e  end o f  h i s  
w i t s :
I 'm  n o t  m y s e l f - - I ' m  somebody e l s e — t h a t ' s  me y o n d e r - - n o - -  
t h a t ' s  somebody e l s e  g o t  i n t o  my s h o e s — I  was m y s e l f  l a s t  
n i g h t ;  b u t  I  f e l l  a s l e e p  on t h e  m o u n t a i n - - a n d  t h e y ' v e
1l* I r v i n g ,  The S k e t c h  Book, p .  15 .
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changed  my g u n — and e v e r y t h i n g ' s  c h a n g e d - - a n d  I 'm  c h a n g e d -  
- a n d  I  c a n ' t  t e l l  w h a t ' s  my name, o r  who I  am!15
Many o f  I r v i n g ' s  n a r r a t o r s  and c e n t r a l  c h a r a c t e r s  a r e
v a r i a t i o n s  o f  t h e  p e r s o n a l i t y  o f  I r v i n g  h i m s e l f ;  h e r e ,  Rip Van
Winkle  i s  a p e r f e c t  example  o f  t h i s .  At t h e  t im e  o f  t h e
w r i t i n g  o f  The S k e tch -B o o k  I r v i n g  was c a u g h t - - a s  Rip i s —
be tw e en  t h e  p a s t  and t h e  f u t u r e ,  be tw e en  E ng land  and t h e  U n i t e d
S t a t e s .  The q u e s t i o n  o f  who he was was o f  c e n t r a l  i m p o r t a n c e .
"The S p e c t e r  B r id eg ro o m "  a g a i n  f o c u s e s  on i d e n t i t y .  The
main c h a r a c t e r ' s  i d e n t i t y  s h i f t s  s e v e r a l  t i m e s .  F i r s t  he i s
m i s t a k e n  f o r  t h e  Count  who i s  s u p p o s ed  t o  mar ry t h e  B a r o n ' s
d a u g h t e r ,  t h e n  he  c l a i m s  t o  be t h e  g h o s t  o f  t h e  dead C o u n t ,  and
f i n a l l y ,  he r e v e a l s  h i s  t r u e  i d e n t i t y  and m a r r i e s  t h e  d a u g h t e r .
The m a r r i a g e  theme h a s  add ed s i g n i f i c a n c e  i n  r e l a t i o n  t o
I r v i n g ' s  own t r o u b l e d  l o v e - l i f e .  I n  t h e  t a l e ,  i t  i s  t h e  groom
who d i e s  b e f o r e  t h e  wed d in g ;  i n  r e a l  l i f e  i t  was I r v i n g ' s
f i a n c e e  who d i e d .
The l a s t  c h a p t e r  i n  The S k e t c h  Book. "The t e g e n d  o f  S leep y
Hollow" a l s o  m ix es  i d e n t i t y  and  l o v e .  I c h a b o d  Cr ane  l o s e s  t o
Brom Bones i n  t h e  c o m p e t i t i o n  f o r  K a t r i n a ' s  a f f e c t i o n s .  Brom
th e n  d i s g u i s e s  h i m s e l f  and  c h a s e s  I c h a b o d  from S le e p y  Hollow .
Brom B o n e s ' s  name and h i s  h e a d l e s s  horse m an  d i s g u i s e  i d e n t i f y
him a s  an a v a t a r  o f  d e a t h .  A g a in ,  I r v i n g  seems t o  be w r i t i n g
a b o u t  h i s  own t r a g e d y .  J u 3 t  a s  d e a tk  t a k e s  K a t r i n a  from Crane
15 I b i d . ,  p .  38 .
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and  f o r c e s  him t o  l e a v e ,  so d e a th  t o o k  M a t i l d a  from  I r v i n g  and 
c a u s e d  him t o  t r a v e l .
I n  The S k e tch  Boo k' s  e s s a y s ,  i d e n t i t y  c o n t i n u e s  t o  be an 
i m p o r t a n t  c o n c e r n .  At t h e  c e n t e r  o f  t h e  book I r v i n g  i n c l u d e s  a 
e s s a y  on a v i s i t  he made t o  W e s t m i n s t e r  Abbey. B e s i d e s  b e in g  a 
s p i r i t u a l  c e n t e r ,  W e s t m in s t e r  Abbey c o n t a i n s  tomb3 o f  and 
monuments t o  t h e  g r e a t  f i g u r e s  o f  E n g l a n d ' s  p a s t .  I n  a s e n s e ,  
i t  i s  a s o u r c e  o f  a l l  t h e  r e c e i v e d  a u t h o r i t y  t h a t  I r v i n g  and 
t h e  U n i t e d  S t a t e s  had  t o  come t o  t e r m s  w i t h .  As Ru b in -D o rsk y  
s u g g e s t s ,  t h e  s p i r i t s  t h a t  I r v i n g  communes w i t h  i n  W e s t m in s t e r  
Abbey seem t h r e a t e n i n g ,  a s  i f  t h e y  h o l d  a " p o t e n t i a l  t r a p  f o r  
t h e  i m a g i n a t i o n . "16 His d e s c r i p t i o n  o f  W e s t m in s t e r  Abbey en d s  
w i t h  a d a rk  m e d i t a t i o n  on t h e  r a v a g e s  o f  t im e  and t h e  a n o n y m i ty  
o f  d e a t h :  "Thus man p a s s e s  away;  h i s  name p e r i s h e s  from r e c o r d
and r e c o l l e c t i o n ;  h i s  h i s t o r y  i s  a s  a t a l e  t h a t  i s  t o l d ,  and 
h i s  v e r y  monument becomes a r u i n . "17 A l th o u g h  t h e  m e d i t a t i o n  
e c h o e s  Thomas G r a y ' s  "E leg y  W r i t t e n  i n  a C o u n t ry  C h u r c h y a r d , "  
I r v i n g ' s  f e e l i n g  o f  d e s o l a t i o n  i n  t h e  f a c e  o f  d e a th  i s  g e n u i n e .  
T h i s  c h a p t e r  a l s o  p r e v i e w s  an  i m p o r t a n t  s t y l i s t i c  t e c h n i q u e  
u s e d  l a t e r  i n  The A lh a m b ra . I r v i n g  " b u i l d s "  " W e s t m i n s t e r  Abbey" 
a ro u n d  t h e  a r c h i t e c t u r e  o f  t h e  a b b e y ,  j u s t  a s  he " b u i l d s "  X.b.9 
Alhambra  a ro u n d  t h e  a r c h i t e c t u r e  o f  t h e  p a l a c e .  The c e n t r a l  
d i f f e r e n c e  i s  t h a t  where  t h e  a r c h i t e c t u r e  o f  W e s t m i n s t e r  Abbey
16 J e f f r e y  R u b in - D o r sk y ,  A d r i f t  i n  t h e  Old W orld j  I k s
p sy.Qh.o.lQg iLp.a.l. P.UKr . <?,f Wasfa .Xcxiflg > ( C h i c a g o :
U n i v e r s i t y  o f  C h icago  P r e s s ,  19 88) p .  2 4 0 .
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i s  d a r k ,  h e a v y ,  and  d e p r e s s i n g ,  r e p r e s e n t i n g  t h e  c u l t u r a l
w e i g h t  o f  t h e  Am eri can  d e b t  t o  t h e  B r i t i s h ,  t h e  a r c h i t e c t u r e  o f
t h e  A lham bra ,  a s  we s h a l l  s e e ,  i s  l i b e r a t i n g  and  f u l l  o f
i m a g i n a t i v e  p o s s i b i l i t y .
F o l lo w in g  " W e s t m i n s t e r  Abbey" i s  an  e s s a y  on C h r i s t m a s
which  c o n t a i n s  one o f  o n l y  two r e f e r e n c e s  t o  t h e  O r i e n t  i n  The
S k e t c h  Book. The c h a p t e r  p r a i s e s  t h e  d e l i g h t s  o f  a t r a d i t i o n a l
C h r i s t m a s  i n  E n g l a n d ,  b u t  c l o s e s  by r e f e r r i n g  t o  t h e  a l i e n a t i o n
t h e  a u t h o r  f e e l s  h o v e r i n g  j u s t  be yo nd  t h e  e v e n in g  f i r e ,  an
a l i e n a t i o n  r e l i e v e d  o n l y  by mem orie s o f  t h e  p a s t :
The s c e n e  o f  e a r l y  l o v e  a g a i n  r i s e s  g r e e n  t o  memory beyon d 
t h e  s t e r i l e  w a s t e  o f  y e a r s ,  and  t h e  i d e a  o f  home, f r a u g h t  
w i t h  t h e  f r a g r a n c e  o f  home d w e l l i n g  j o y o u s ,  r e a n i m a t e s  t h e  
d ro o p in g  s p i r i t - - a s  t h e  A r a b ia n  b r e e z e  w i l l  s o m et im es  w a f t  
t h e  f r e s h n e s s  o f  t h e  d i s t a n t  f i e l d s  t o  t h e  weary  p i l g r i m  
o f  t h e  d e s e r t . 1®
The w o n d e r f u l  e f f e c t  o f  t h i s  memory i s  compared  t o  an  Arab
b r e e z e  c a r r y i n g  t h e  s m e l l  o f  op en  f i e l d s .  The p i l g r i m ,  o f
c o u r s e ,  i s  I r v i n g ,  n o t  c e r t a i n  where  h e ' s  g o i n g ,  b u t  c e r t a i n  he
must g o .  F o r  a b r i e f  moment,  t h e  b r e e z e  makes him f o r g e t  h i s
p r o b le m s .
The o t h e r  O r i e n t a l  r e f e r e n c e  i n  The S k e t c h  Book o c c u r s  i n  
" S t r a t f o r d - o n - A v o n , "  a c h a p t e r  d e s c r i b i n g  I r v i n g ' s  v i s i t  t o  
S h a k e s p e a r e ' s  b i r t h p l a c e .  I n  t h e  h o u se  where  S h a k e s p e a r e  was 
b o r n  I r v i n g  co m p ares  S h a k e s p e a r e ' s  c h a i r  t o  " t h e  f l y i n g  c h a i r  
o f  t h e  A r a b ia n  e n c h a n t e r . "  The r e f e r e n c e  a p p e a r s  t o  be t o  t h e  
famous  f l y i n g  c a r p e t  o f  King H o u sa in  i n  The A r a b ia n  W ig h t s .
18 I b i d . ,  p .  152 .
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These  two r e f e r e n c e s  s u g g e s t  some o f  t h e  a t t i t u d e s  I r v i n g
was d e v e lo p i n g  to w a rd  t h e  O r i e n t .  F i r s t ,  t h e  O r i e n t  i s
a s s o c i a t e d  w i t h  p o s i t i v e  a s p e c t s  o f  t h e  p a s t ,  s p e c i f i c a l l y ,
w i t h  c h i l d h o o d .  Second ,  t h e  O r i e n t  i s  a s s o c i a t e d  w i t h  p i l g r i m s
and  s e a r c h e r s ,  l i k e  I r v i n g .  F i n a l l y ,  t h e  O r i e n t  i s  an
i m a g i n a r y  l a n d  w h e re  m i r a c l e s  can  t a k e  p l a c e .
The f i r s t  o f  I r v i n g ’ s works  d e a l i n g  s p e c i f i c a l l y  w i th
O r i e n t a l  them es  i s  The C o n q u e s t  o f  G r a n a d a , s a i d  t o  be " from
t h e  Mss.  o f  F ra y  A n to n io  A g a p i d a . "  L ike  K n i c k e r b o c k e r ’ s
H i s t o r y  o f  New Y o r k , t h e  book i s  h i s t o r y ,  b u t  h i s t o r y  a c c o r d i n g
t o  I r v i n g ,  t o l d  by one o f  h i s  p e r s o n a s .  U n l ik e  t h e  H i s t o r y  o f
New Y o r k , h o w e v e r ,  The C o n q u e s t  o f  Grana da  i s  Romantic  h i s t o r y
r a t h e r  t h a n  m o c k - h i s t o r y . The book i s  i m p o r t a n t  b e c a u s e  h e r e ,
f o r  t h e  f i r s t  t i m e ,  I r v i n g ’ s sympathy  f o r  t h e  Moors i s  c l e a r l y
v i s i b l e .  The c e n t r a l  t h em e ,  hammered a t  t im e  and a g a i n ,  i s  t h e
r e a l  and  s y m b o l i c  m eaning  o f  t h e  M oors '  l o s s  o f  G ra n a d a .
Throug h A g a p id a ,  I r v i n g  shows u s  t h e  d e s t r u c t i o n  o f  an  e n t i r e
way o f  l i f e .  At t h e  s t a r t  o f  t h e  b ook ,  u n d e r  M oori sh  r u l e ,  t h e
l a n d  i s  f e r t i l e  and t h e  p e o p le  h a ppy :
So b e a u t i f u l  was t h e  e a r t h ,  so  p u r e  t h e  a i r ,  and  so s e r e n e
t h e  s k y ,  o f  t h i s  d e l i c i o u s  r e g i o n ,  t h a t  t h e  Moors im a g in ed
t h e  p a r a d i s e  o f  t h e i r  P r o p h e t  t o  be s i t u a t e d  i n  t h a t  p a r t  
o f  h e a v en  which o v e rh u n g  G r a n a d a . 1 9
By t h e  e n d ,  h o w e v e r ,  F e r d i n a n d  and  I s a b e l l a  h a v e  d r i v e n  t h e
Moors o u t ,  l a i d  w a s t e  t o  t h e  c o u n t r y s i d e ,  and  r u l e  Granada  w i th
19 Quoted  i n  Hedg es ,  W ash ing ton  I r v i n g , p .  2 5 4 .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
42
an  i r o n  h a n d .  The m essage  i s  c l e a r :  Grana da  i s  Eden;  i t s  
c a p t u r e  means t h e  l o s s  o f  P a r a d i s e .
In  The C o n o u es t  o f  Grana da  I r v i n g  f i r s t  i n t r o d u c e s  
B o a b d i l ,  t h e  l a s t  M oori sh  k i n g .  The p r e d i c t i o n  a t  t h e  s t a r t  of  
t h e  book " t h a t  t h i s  c h i l d  w i l l  one day s i t  upon t h e  t h r o n e ,  b u t  
t h a t  t h e  d o w n f a l l  o f  t h e  kingdom w i l l  be a c c o m p l i s h e d  d u r in g  
h i s  r e i g n " 20 s e t s  t h e  s t o r y  i n  m o t i o n .  B o a b d i l  i s  one o f  
I r v i n g ' s  g r e a t  c h a r a c t e r s  and  i s  a c e n t r a l  f i g u r e  i n  
u n d e r s t a n d i n g  I r v i n g ' s  O r i e n t a l i s m .  I n d e e d ,  a s  we s h a l l  s e e  
more f u l l y  i n  The A lh a m b ra . I r v i n g  i d e n t i f i e s  h i s  l o s s  o f  
c h i l d h o o d  and l o s s  o f  l o v e  w i t h  B o a b d i l ' s  l o s s  o f  G ran ad a .
Both o f  them h ave  l o s t  t h e  G ard en ,  and  b o th  o f  them l o n g  t o  
r e t u r n  t o  i t .
IV.
I r v i n g ' s  n e x t  work was The A lh a m b ra , h i s  l a s t  and p e r h a p s  
g r e a t e s t  work o f  f i c t i o n .  I n  a s e n s e ,  I r v i n g  w r o t e  two s e t s  o f  
b o o k s ,  one W e s t e rn ,  c o n s i s t i n g  o f  K n i c k e r b o c k e r ' s  H i s t o r y  o f  
New Y o rk , and The S k e tc h  Book, and one E a s t e r n ,  c o n s i s t i n g  o f  
The C o n q u e s t  o f  G r a n a d a , and Tke .A.lAsafe£&• Some o f  t h e  
s i m i l a r i t i e s  b e tw e e n  The H i s t o r y  o f  New York: and The C o nques t  
o f  Granada  w ere  b r i e f l y  d i s c u s s e d  a b o v e .  J u s t  a s  s t r i k i n g  a r e  
t h e  s i m i l a r i t i e s  b e tw e e n  The S k e t c h  Book and  The Alhambra .
F o r  The Alhambr a  I r v i n g  em p lo y s  t h e  same t e c h n i q u e  he had 
u s e d  w i t h  The S k e t c h  Book, t h a t  o f  g a t h e r i n g  t o g e t h e r  e s s a y s
20 Quoted i n  Hedges ,  W ^ s ^ n g . t o n . . . I . , p .  254 .
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and  t a l e s  u n d e r  a g e n e r a l  t i t l e .  Bo th  o f  t h e  bo oks  b e g in  w i t h  
an  a r r i v a l  and end w i t h  a d e p a r t u r e .  G r a n te d ,  t h e  d e p a r t u r e  a t
t h e  end o f  The S k e t c h  Book i s  I c h a b o d  C r a n e ' s  d e p a r t u r e  from
S l e e p y  Hol low; n e v e r t h e l e s s ,  i t  i s  s y m b o l i c  o f  t h e  n a r r a t o r  
t a k i n g  l e a v e  o f  h i s  r e a d e r s .  One i m p o r t a n t  d i s t i n c t i o n  h e r e  i s
t h a t  i n  "The Legend o f  S l e ep y  Hol low " I c h a b o d  C rane  i s
ig n o m i n i o u s l y  c h a s e d  from t h e  town; i n  The A lh a m b r a , t h e  a u t h o r  
i s  more f o r m a l l y  c a l l e d  away from t h e  p a l a c e  by l e t t e r s  t o  
a t t e n d  t o  u n s t a t e d  b u s i n e s s  m a t t e r s .
But  i f  t h e  two books  h ave  a num ber o f  s i m i l a r i t i e s ,  t h e  
d i f f e r e n c e s  a r e  c o n s i d e r a b l e .  D e s p i t e  i t s  b e i n g  a m i s c e l l a n y  
l i k e  The S k e t ch  Book . The Alhambr a  h a s  a c o h e r e n c e  t h e  e a r l i e r  
work does n o t .  "The S k e t c h  Book o f  G e o f f r e y  C ra y o n ,  G e n t . "  i s  
a b i t  o f  a g r a b - b a g  t i t l e  wh ich a l l o w e d  I r v i n g  t o  i n c l u d e  
v i r t u a l l y  a l l  t h e  s h o r t e r  p i e c e s  he  had  be en  w r i t i n g .  The i d e a  
o f  t h e  " s k e t c h  book"  a l s o  s u g g e s t s  t h a t  t h e  s c a l e  i s  s m a l l  and 
t h e  f i n a l  p r o d u c t  may be r e l a t i v e l y  i m p r e s s i o n i s t i c  and 
u n f i n i s h e d .  The " G e o f f r e y  C ra y o n ,  G e n t . "  pseudony m complemen ts  
t h e  t i t l e  p e r f e c t l y  by r e e n f o r c i n g  t h e  a r t i s t i c  m e ta p h o r  and  
h i n t i n g  t h a t  t h e  a u t h o r  i s  n o t  a g r e a t  a r t i s t  w o rk in g  on a 
l a r g e  c a n v a s ,  b u t  r a t h e r  a d e c o r a t o r  i n t e r e s t e d  i n  t h e  
m i n i a t u r e .  "The A l h a m b r a , "  on t h e  o t h e r  h a n d ,  i s  a much more 
s u b s t a n t i a l  and complex  t i t l e .  By naming t h e  book a f t e r  t h e  
r u i n e d  p a l a c e ,  I r v i n g  i d e n t i f i e s  one w i t h  t h e  o t h e r  and 
e s t a b l i s h e s  a u n i t y  o f  p l a c e .
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Most o f  The Alhambra  i s  s e t  e i t h e r  i n  t h e  Alhambr a  o r  i n  
G ra n a d a .  T h i s  e m p h a s i s  on p l a c e  g i v e s  t h e  book a f o c u s  The 
S k e t c h  Book l a c k s .  A c t io n  i n  The S k e t c h  Book o c c u r s  a l l  o v e r  
En g lan d  and t h e  U n i t e d  S t a t e s ,  w i t h o u t  any  a p p a r e n t  rhyme o r  
r e a s o n .  In  t h e  A lham bra ,  each  room, c o u r t y a r d ,  g a r d e n ,  and 
v iew  i n s p i r e s  a s t o r y ;  and e a c h  s t o r y ,  i n  t u r n ,  t e l l s  u s  more 
a b o u t  t h e  p a l a c e ,  i t s  o c c u p a n t s ,  and a l s o  a b o u t  I r v i n g .  The 
a r t i s t i c  m o t i f  o f  i s  r e p l a c e d  by an
a r c h i t e c t u r a l  m o t i f .  The c ru m b l in g  O r i e n t a l  a r c h i t e c t u r e  
s u g g e s t s  b o t h  t h e  l o s t  g r a n d e u r  o f  t h e  Moors and  t h e  t r o u b l e d  
p a s t  o f  t h e  a u t h o r .  L ike  F o e ' s  House o f  U s h e r ,  wh ich  i s  a 
m e ta p h o r  f o r  t h e  U sh e r  f a m i l y ,  t h e  Al hambra  i s  a m e ta p h o r  f o r  
t h e  who le  M o o r i sh  e x p e r i e n c e  i n  S p a i n  a n d ,  by e x t e n s i o n ,  f o r  
I r v i n g ' s  f a s c i n a t i o n  w i t h  i t .  The p a l a c e  and  t h e  book a r e  b o th  
l a b y r i n t h i n e .  The a u t h o r  and t h e  r e a d e r  e x p l o r e  and  l e a r n  
t o g e t h e r .  Each new d i s c o v e r y  o f  a room o r  p a s sag ew ay  s p u r s  
I r v i n g  on .
C h a p t e r s  su ch  a s  "The H a l l  o f  t h e  A m b a s s a d o r s , n and  "The 
M y s t e r i o u s  C h a m b e rs , "  c o n c e r n  I r v i n g ' s  a t t e m p t s  t o  p e n e t r a t e  
t h e  m y s t e r i e s  o f  t h e  p a l a c e .  In  "The  M y s t e r i o u s  C h a m b e rs , "  
I r v i n g  d i s c o v e r s  some l o c k e d  ro o m s .  A f t e r  o b t a i n i n g  t h e  key  he  
e n t e r s  and  f i n d s  a s u i t e  o f  rooms d e c o r a t e d  i n  Eu ro p e an  s t y l e  
b u t  l o o k i n g  o u t  on t h e  G e n e r a l i f e  and  t h e  M oori sh  g a r d e n  o f  
L i n d a r a x a .  "The d e s o l a t i o n  o f  t h e s e  c h a m b e r s , "  I r v i n g  
comments,
had a more t o u c h i n g  charm f o r  me t h a n  i f  I  had  b e h e l d  them
i n  t h e i r  p r i s t i n e  s p l e n d o u r ,  g l i t t e r i n g  w i t h  t h e  p a g e a n t r y
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of  a c o u r t .
When I  had  r e t u r n e d  t o  my q u a r t e r s ,  i n  t h e  g o v e r n o r ' s  
a p a r t m e n t ,  e v e r y t h i n g  seemed tam e and commonplace a f t e r  
t h e  p o e t i c  r e g i o n  I  had  l e f t .  The t h o u g h t  s u g g e s t e d  
i t s e l f :  why c o u ld  I  n o t  c h a n g e  my q u a r t e r s  t o  t h e s e
v a c a n t  c ham ber s?  t h a t  wou ld  i n d e e d  be l i v i n g  i n  t h e  
A lhambra ,  s u r r o u n d e d  by i t s  g a r d e n s  and  f o u n t a i n s ,  a s  i n  
t h e  t im e  o f  t h e  M oori sh  s o v e r e i g n s . 21
Here we s e e  I r v i n g  a t t e m p t i n g  t o  r e t a i n  h i s  Eu ro p ean  h e r i t a g e
w h i l e  a t  t h e  same t im e  moving d e e p e r  i n t o  t h e  Alhambra ,  coming
more c o m p l e t e l y  u n d e r  i t s  s p e l l .  The Eu ro p ean  chambers  a r e
v i r t u a l l y  a m e ta p h o r  f o r  I r v i n g  h i m s e l f .  They e x i s t  s u r r o u n d e d
by M oori sh  r u i n s .
I r v i n g ’ s new a p a r t m e n t  h a s  a d r a m a t i c  e f f e c t  on h im .  At
t i m e s  h i s  i m a g i n a t i o n  seems d ru n k  w i t h  Romance. " I  would s i t
f o r  h o u r s  a t  my window i n h a l i n g  t h e  s w e e t n e s s  o f  t h e  g a r d e n , "
he  t e l l s  u s .
The t e m p e r a t u r e  o f  a summer m i d n i g h t  i n  A n d a l u s i a  i s  
p e r f e c t l y  e t h e r e a l .  We seem l i f t e d  up i n t o  a p u r e r  
a t m o s p h e r e ;  we f e e l  a s e r e n i t y  o f  s o u l ,  a buoyancy o f  
s p i r i t s ,  an  e l a s t i c i t y  o f  f r a m e ,  whi ch  r e n d e r  mere 
e x i s t e n c e  h a p p i n e s s . 22
The s i m i l a r i t y  b e tw e en  t h i s  p a s s a g e  and  E m e rs o n ' s  famous
t r a n s p a r a n t  e y e b a l l  p a s s a g e  i n  N a t u r e  <1836) i s  s t r i k i n g .  For
I r v i n g ,  n i g h t  a m i d s t  t h e  r u i n e d  O r i e n t a l  a r c h i t e c t u r e  o f  t h e
Al hambra  h a s  a l m o s t  t h e  same p r o f o u n d  t r a n s c e n d e n t  e f f e c t  t h a t
a w a lk  a c r o s s  B o s to n  Common h a s  on Emerson.  Ru b in -D o rsk y  p u t s
t h e  e f f e c t  t h a t  I r v i n g ' s  c h a n g e  o f  a p a r t m e n t s  h a s  on him in
a p p r o p r i a t e l y  ( f o r  I r v i n g )  s e x u a l  t e r m s :  "The Alhambra  no
21 I r v i n g ,  The A lh a m b ra , p .  6 1 .
22 I b i d .  , p .  6 1 .
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l o n g e r  a p p e a r s  t o  I r v i n g  a s  a f o r m i d a b l e  m y s t e ry ;  i t  i s  now, 
l i k e  a l o v e r ,  open  and y i e l d i n g . " 2 3
The u s e  o f  t h e  a r c h i t e c t u r a l  m o t i f  i s  one  o f  t h e  main 
s t r e n g t h s  o f  The Alh ambra  and u l t i m a t e l y  makes i t  a b e t t e r  book 
t h a n  The S k e tc h  Book. 2 ** The S k e tch  Book h a s  s e v e r a l  i n d i v i d u a l  
t a l e s  which  a r e  l an d m a rk s  i n  Am eric an l i t e r a t u r e ,  b u t  much o f  
i t  i s  i m p o r t a n t  o n ly  a s  a k i n d  o f  h i s t o r i c a l  document showing 
t h e  s t a t e  o f  Am eric an  l i t e r a t u r e  i n  t h e  e a r l y  n i n e t e e n t h  
c e n t u r y .
I n i t i a l l y ,  The Alh ambra  was a l s o  by G e o f f r e y  Crayon ,  b u t
i n  l a t e r  e d i t i o n s  t h e  pseudonym  was d ro p p e d .  The c h a r a c t e r  o f
t h e  book i s  more c o n f i d e n t  and  p e r s o n a l ;  maybe I r v i n g  d id  n o t  
f e e l  t h e  need  f o r  a p e r s o n a  t o  m e d i a t e  b e tw e en  h i m s e l f  and t h e  
r e a d e r .  P e r h a p s  t h e  b i g g e s t  d i f f e r e n c e  b e tw e en  t h e  two books  
i s  t h e  t o n e .  The Alhambr a  i s  a f a i r l y  happy book ; t h e  
m e la n c h o ly  a tm o s p h e re  o f  The S k e tc h  Book h a s  d i s a p p e a r e d .
What c a u se d  t h i s  ch an g e  i n  I r v i n g ?  Why i s  The Alhamb_ra so 
much s u n n i e r  t h a n  The S k e t c h  Book? I r v i n g ' s  two v i s i t s  t o  
Granada  seemed t o  mark a t u r n i n g  p o i n t  i n  h i s  l i f e .  The f i r s t ,
i n  1 8 28 ,  f o l l o w e d  two y e a r s  o f  l a b o r i o u s  w r i t i n g  on t h e
Columbus b i o g r a p h y .  I r v i n g  was r e a d y  f o r  a b r e a k  and  t h e  magic 
o f  Gra nada  was e x a c t l y  what he n e e d e d .  During  h i s  s e co n d  v i s i t  
t h e  n e x t  y e a r  he was o f f e r e d  t h e  G o v e r n o r ' s  a p a r t m e n t s  i n  t h e
23 R u b in -D o rsk y ,  A d r i f t  i n  t h e  Old W o r ld , p .  24 0 .
2J* F or  more on t h e  a r c h i t e c t u r a l  m o t i f  i n  The 
Alhambra  s e e  R u b in - D o r sk y ,  A d r i f t  i n  t h e  Old Worl-d.
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Alhambra .  His tw e lv e - w e e k  r e s i d e n c e  t h e r e  a l l o w e d  him t o  e n t e r  
t h e  l o s t ,  e x o t i c  w o r ld  o f  t h e  Moors i n  a way t h a t  no amount o f  
r e s e a r c h  c o u l d .  P a s t  and  p r e s e n t ,  f a c t  and f i c t i o n  m erged .  He 
l i v e d  w i t h  t h e  g h o s t  o f  B o a b d i l  and h e a r d  t a l e s  o f  t h e  Moors 
from t h e  l o c a l  p e a s a n t s .  The h i s t o r y  o f  t h e  Moors came a l i v e  
f o r  him and p e r h a p s  i n  t h a t  h i s t o r y  he  r e c o g n i z e d  a vague 
m e ta p h o r  f o r  h i s  own p a s t .  The Moors had  l o s t  Eden,  and w i t h  
i t  p a r t  o f  t h e i r  i d e n t i t y .  Y e t ,  in  t h e  d e s e r t e d  p a l a c e  and i n  
t h e  minds  o f  t h e  G r a n a d i a n s ,  t h e  p a s t  g lowed  and gave  s t r e n g t h .  
P e r h a p s  t h r o u g h  t h e  example  o f  t h e  G r a n a d ia n s  I r v i n g  a way o f  
a p p r o a c h i n g  h i s  own p a s t .
The o p e n in g  c h a p t e r  o f  The Alhambra i s  e n t i t l e d  "The 
J o u r n e y . "  L ike  "The Voyage"  i n  The_.Sk_etch Book, i t s  main 
p u r p o s e  i s  t o  p h y s i c a l l y  t r a n s p o r t  t h e  n a r r a t o r  and  
p s y c h o l o g i c a l l y  t r a n s p o r t  t h e  r e a d e r  t o  t h e  s c e n e  we re  most o f  
t h e  a c t i o n  w i l l  t a k e  p l a c e .  I t  i s  b a s i c a l l y  a s t o r y - t e l l e r ' s  
t e c h n i q u e  s i m i l a r  t o  t h e  one u s e d  a t  t h e  s t a r t  o f  "Hip Van 
W inkle "  where  t h e  n a r r a t o r  t r a n s p o r t s  t h e  r e a d e r  up t h e  Hudson 
t o  t h e  C a t s k i l l  M o u n ta i n s ,  t o  a p a r t i c u l a r  v i l l a g e  i n  t h e  
m o u n ta i n s ,  and f i n a l l y  t o  a p a r t i c u l a r  h o u s e  i n h a b i t e d  by Rip 
Van W in k le .  Like  "The Voyage" a l s o ,  "The J o u r n e y "  b r i n g s  u s  
i n t o  t h e  w o r ld  o f  t h e  n a r r a t o r .  We a r e  n o t  o n ly  t r a v e l i n g  t o  
G ra n a d a ,  we a r e  a l s o  coming  u n d e r  t h e  s p e l l  o f  t h e  n a r r a t o r .
The l e t t e r s  which  t h e  n a r r a t o r  r e c e i v e s  a t  t h e  end o f  The 
Alhambra  n o t  o n ly  f r e e  him from h i s  O r i e n t a l  i d y l l  and c a l l  him
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b ack  t o  t h e  " b u s i n e s s  o f  t h e  d u s ty  w o r l d , "  t h e y  a l s o  f r e e  t h e  
r e a d e r  from t h e  n a r r a t o r  and a l l o w  t h e  book t o  e nd .
"The J o u r n e y "  i s  a much l o n g e r  c h a p t e r  t h a n  "The Voyage" 
b u t  l i k e  t h e  s e a c r o s s i n g  i n  "The V o y a g e , "  t h e  t r i p  a c r o s s  S p a in  
t o  Granada  i s  f r a u g h t  w i t h  d i f f i c u l t i e s .  The l a n d s c a p e  t h a t  
I r v i n g  must t r a v e l  t h r o u g h  t o  r e a c h  Granada  i s  "a  s t e r n ,  
m e l a n c h o ly  c o u n t r y ,  w i t h  r a g g e d  m o u n t a i n s ,  and  l o n g  s w eep in g  
p l a i n s ,  d e s t i t u t e  o f  t r e e s ,  and i n d e s c r i b a b l y  s i l e n t  and 
lo n e s o m e ."25 The d a n g e r  o f  m e e t in g  b a n d i t s  f o r c e s  t r a v e l e r s  
i n t o  g r o u p s  l e d  by armed g u i d e s .  S t i l l ,  t h e  t r i p  h e r e  i s  
g e n e r a l l y  h a p p i e r  t h a n  t h e  t r i p  i n  The S k e t c h  Book. The r u i n s  
o f  M oori sh  c a s t l e s  a r e  p i c t u r e s q u e  and t h e  few r i v e r s  t h e y  come 
t o  a r e  r e f r e s h i n g .
F o r  g u i d e ,  g roo m, and v a l e t ,  d u r in g  t h e  t r i p ,  I r v i n g  h i r e s  
a " s t u r d y  B i s c a y n e  l a d . "  "He w as ,  i n  t r u t h , "  I r v i n g  t e l l s  u s ,  
"a f a i t h f u l ,  c h e e r y ,  k i n d h e a r t e d  c r e a t u r e ,  a s  f u l l  o f  saws  and 
p r o v e r b s  a s  t h a t  m i r a c l e  o f  s q u i r e s ,  t h e  r enow ned  Sancho 
h i m s e l f ,  whose name, by t h e  b y ,  we b e s to w e d  upon  h i m . "26 i f  
I r v i n g ' s  v a l e t  becom es S a n c h o ,  t h e n  I r v i n g  m u s t ,  by e x t e n s i o n ,  
be Don Q u i x o t e .  With t h e  r o l e s  e s t a b l i s h e d ,  t h e  n a t u r e  o f  t h e  
j o u r n e y  and t h e  c h a p t e r  become c l e a r .  I t  i 3  a j o u r n e y  from t h e  
r e a l i t y  o f  t h e  p r e s e n t  t o  t h e  romance  o f  t h e  p a s t .  One o f  
S a n c h o ' s  main j o b s  i s  t o  k eep  t h e  a l f o r . 1 a 3  f i l l e d  w i t h  food  and  
t h e  b o t a  f i l l e d  w i t h  w in e .  I r v i n g  r e m i n d s  us  t h a t  b o t h  o f
25 I r v i n g ,  Tke_Alhajsb££,  p .  3 .
26 I b i d . ,  p .  10 .
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t h e s e  c o n t a i n e r s  a r e  Arab i n v e n t i o n s .  By b e in g  i n  c h a r g e  o f
t h e  b o t a  Sanc ho s y m b o l i c a l l y  c o n t r o l s  r e a l i t y .  At one p o i n t
I r v i n g  comments,
I  fo und  he was w e l l - v e r s e d  i n  t h e  h i s t o r y  o f  Don Q u i x o t e ,  
b u t ,  l i k e  many o f  t h e  common p e o p le  o f  S p a i n ,  f i r m l y  
b e l i e v e d  i t  t o  be a t r u e  h i s t o r y .
" A l l  t h a t  h a p p e n ed  a l o n g  t im e  a g o ,  S e n o r ,  s a i d  h e ,  
w i t h  an i n q u i r i n g  l o o k .
"A v e r y  l o n g  t i m e , "  I  r e p l i e d .
" I  d a re  say  more t h a n  a t h o u s a n d  y e a r s , " - - s t i l l  l o o k i n g  
d u b i o u s l y .
" I  d a re  say  n o t  l e s s . "27
Though I r v i n g  a p p e a r s  t o  be hu m o r in g  S a n c h o ,  t h e  f a c t  i s  t h a t  
he  a g r e e s  w i t h  him and t h e r e b y  g i v e s  Sa ncho  c o n t r o l .  As t h e  
t r a v e l e r s  g e t  c l o s e r  t o  G ra n a d a ,  t h e  e v i d e n c e  o f  t h e  f o rm e r  
M o o r i sh  g r a n d e u r  becomes  more a p p a r e n t .  F i n a l l y ,  I r v i n g  g e t s  
h i s  f i r s t  g l i m p s e  o f  h i s  d e s t i n a t i o n :  " I n  t h e  d i s t a n c e  was
r o m a n t i c  G ranada  s u rm o u n te d  by t h e  ru d d y  t o w e r s  o f  t h e  
A lham bra ,  w h i l e  f a r  a bove  i t  t h e  snowy su mm it s  o f  t h e  S i e r r a  
Nevada shown l i k e  s i l v e r . "28 U n l i k e  "The Voyage" which  ends 
d a r k l y  w i t h  I r v i n g  s t a n d i n g  a l o n e  on t h e  do ck,  "The J o u r n e y "  
e nds  hum o ro u s ly  w i t h  Sa ncho  du p in g  I r v i n g  i n t o  s t a y i n g  a t  one 
o f  t h e  s h a b b i e s t  p o s a d a s  i n  G ra n a d a .  I r v i n g  now i s  t r u l y ,  b u t  
h a p p i l y ,  a t  t h e  mercy o f  G r a n a d a .
W hi le  many o f  t h e  c h a p t e r s  i n  The Alhambra have  t o  do w i t h  
i d e n t i t y  and l o s s ,  t h e  r e s t l e s s n e s s  which  was f o u n d  i n  The 
S k e t c h  Book i s  n o t  p r e s e n t .  I t  i s  a s  i f  I r v i n g  h a s  f i n a l l y  
fo und  t h e  p l a c e  he  was l o o k i n g  f o r  i n  The S k e tc h  Book, t h e
27 I b i d . ,  p.  1 5 .
28 I b i d . ,  p .  2 3 .
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p l a c e  where,  t h e  p a s t  and t h e  p r e s e n t  meet and  b l u r .  I n d e e d  t h e
c h a p t e r s  t h e m s e l v e s ,  some o f  them t a k i n g  p l a c e  i n  t h e  p r e s e n t
and some i n  t h e  p a s t ,  mix t o g e t h e r  t o  c r e a t e  one d r e a m - l i k e
s t a t e .  At t h e  c e n t e r  o f  t h e  book i s  t h e  l o n g e s t  t a l e ,  "The
Legend o f  P r i n c e  Ahmed a l  Kamel;  o r ,  t h e  P i l g r i m  o f  L o v e . "
U n l ik e  t h e  gloomy " W e s t m i n s t e r  Abbey" i n  t h e  c e n t e r  o f  The
S k e t c h  Book . "The P i l g r i m  o f  Love" i s  a b r i g h t  l o v e  s t o r y  w i th
a happ y e n d i n g .
L ik e  The S k e tc h  Book. The Alhambra  i s  a mix o f  g e n r e s .
H i s t o r i c a l  v i g n e t t e ,  s h o r t  s t o r y ,  and  e s s a y  a r e  a l l  found  i n
t h e  b o ok .  The k i n d  o f  s h o r t  s t o r y  I r v i n g  u s e s  h e r e  draws
l a r g e l y  from t h e  t a l e s  found  i n  . I r v i n g
ac k n o w le d g e s  t h e  im p o r t a n c e  o f  t h e  A r a b ia n  N i g h t s  t o  t h e  whole
c o n c e p t i o n  o f  The Alhambra when he  a d d r e s s e s  t h e  a r t i s t  David
W i l k i e  i n  t h e  d e d i c a t i o n  o f  t h e  f i r s t  e d i t i o n  o f  t h e  book:
You may remember ,  t h a t  i n  t h e  r a m b l e s  we once  t o o k  
t o g e t h e r  a b o u t  some o f  t h e  o l d  c i t i e s  o f  S p a i n ,  
p a r t i c u l a r l y  T o le d o  and  S e v i l l e ,  we r em a rk e d  a s t r o n g  
m i x t u r e  o f  t h e  S a r a c e n i c  w i t h  t h e  G o t h i c ,  r e m a in i n g  from 
t h e  t im e  o f  t h e  Moors ;  and  were  more t h a n  once  s t r u c k  w i t h  
s c e n e s  and i n c i d e n t s  i n  t h e  s t r e e t s  wh ich  rem in d ed  u s  o f  
p a s s a g e s  i n  t h e  A r a b ia n  N i g h t s . You t h e n  u r g e d  me t o  
w r i t e  s o m e t h in g  t h a t  s h o u ld  i l l u s t r a t e  t h o s e  
p e c u l i a r i t i e s ,  ' s o m e t h in g  i n  t h e  Haroun A l r a s c h e d  s t y l e , '  
t h a t  s h o u ld  h av e  a dash  o f  t h a t  A r a b ia n  s p i c e  which  
p e r v a d e s  e v e r y t h i n g  i n  S p a i n . 2 9
I n  a s e n s e ,  The Alhambra i s  W a sh in g to n  I r v i n g ' s  A r a b i a n  
N i g h t s .  L ike  The_A_r_abXan_J.iA.h.t^, TAe._A lh.aqb.ca  i s  a k i n d  o f  
f rame s t o r y  which t a k e s  p l a c e  i n  a s p e c i f i c  amount o f  t i m e .
Also  l i k e  Th,e_A.cakla.P-.NJLa.&-tai i n  Tfre, Alham.b.ca t h e r e  i s  a f i n e
29 I b i d . ,  p .  3 2 5 .
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l i n e  be tw e en  f a c t  and  f a n t a s y ,  n a t u r a l  and s u p e r n a t u r a l .
I r v i n g  ev en  ex p an d s  t h i s  c o n f u s i o n  t o  c o v e r  p a s t  and p r e s e n t .  
Beyond t h e s e  g e n e r a l  s i m i l a r i t i e s ,  a number o f  t h e  t a l e s  i n  The 
Alhambra  have  t h e i r  r o o t s  i n  t h e  O r i e n t a l  t a l e s  o f  The A ra b ia n  
N i g h t s . The g e n r e  o f  t h e  O r i e n t a l  t a l e  i s  d i s c u s s e d  i n  t h e  
c h a p t e r  on P o e ,  b u t  b r i e f l y ,  t h e  p o p u l a r i t y  o f  t h e  O r i e n t a l  
t a l e  s p r e a d  t o  t h e  U n i t e d  S t a t e s  from Europe  where  i t  
o r i g i n a t e d  i n  t h e  i n c r e a s e d  c o n t a c t  b e tw e en  Europe  and t h e  
O r i e n t .  T y p i c a l l y ,  O r i e n t a l  t a l e s  have  a M id d le  E a s t e r n  
s e t t i n g ,  e x o t i c  a c t i o n  ( o f t e n  i n v o l v i n g  E a s t e r n  n o b i l i t y  and 
m a g i c i a n s ) ,  e n c h a n t m e n t ,  l o v e ,  and h i d d e n  t r e a s u r e . 30
A go’od exa mple  o f  t h e  O r i e n t a l  t a l e  i n  The Alhambra i s  
"The Legend o f  P r i n c e  Ahmed A1 Kamel;  o r ,  t h e  P i l g r i m  o f  L o v e . "  
A p p e a r in g  a t  t h e  m id d le  o f  t h e  book ,  i t  a c t s  a s  a hub a ro u n d  
which t h e  o t h e r  t a l e s  t u r n .  I n  many ways i t  g a t h e r s  t o g e t h e r  
t h e  c e n t r a l  c o n c e r n s  o f  The A lh a m b ra . The s t o r y  i s  a b o u t  a 
young M oori sh  p r i n c e  from whom a l l  m en t io n  o f  l o v e  h a s  been  
h i d d e n .  T h i s  h a s  b een  done b e c a u s e  an  a s t r o l o g e r  has  p r e d i c t e d  
t h a t  i f  he  f i n d s  o u t  a b o u t  l o v e  a t  t o o  e a r l y  an  a g e ,  he  w i l l  be 
i n  e x t r e m e  d a n g e r .  D e s p i t e  b e in g  h e l d  v i r t u a l l y  a p r i s o n e r  i n  
t h e  A lha mbr a ,  t h e  P r i n c e  l e a r n s  a b o u t  l o v e  from a dove.  He 
b e g i n s  com m u n ica t in g  w i t h  a C h r i s t i a n  p r i n c e s s  by u s i n g  t h e  
dove a s  a m e s s e n g e r .  The t a l e  e n d s  w i t h  h i s  m e e t in g  t h e
F o r  a c a r e f u l  s t u d y  o f  t h e  O r i e n t a l  t a l e  i n  t h e  U n i t ed  
S t a t e s  s e e  M ukh ta r  A l i  I s a n i ,  "The O r i e n t a l  T a l e  i n  America  
Through 18 65 : A Study  i n  Am eric an F i c t i o n "  (Ph .D .  
d i s s e r t a t i o n ,  P r i n c e t o n  U n i v e r s i t y ,  1 9 6 2 ) .
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p r i n c e s s ,  s t e a l i n g  h e r  away from h e r  p r o t e c t i v e  f a t h e r ,  
m a r r y in g  h e r ,  and t h e n  t h e r e  i s  a f i n a l  r e c o n c i l i a t i o n  where  
e v e ry o n e  i s  s a t i s f i e d .  The s t o r y  i s  a l o v e  s t o r y  w i t h  a happy 
e n d i n g ,  u n l i k e  most o f  t h e  t a l e s  i n  The S k e tc h  Book. The 
I r v i n g  h e r e  i s  a d i f f e r e n t  I r v i n g  from t h e  one i n  The S k e tch  
Book . He h a s  r e a c h e d  t h e  d e s t i n a t i o n  o f  h i s  q u e s t  and i t  i s  
O r i e n t a l .  The who le  t o n e  o f  t h e  t a l e  i s  s i m i l a r  t o  t h e  t a l e s  
i n  The A r a b ia n  N i g h t s . I n d e e d ,  w i t h o u t  g o i n g  i n t o  g r e a t  
d e t a i l ,  I r v i n g ' s  t a l e  b e a r s  a s t r i k i n g  r e s e m b la n c e  t o  "The 
Ebony Horse"  i n  The A r a b i a n  N i g h t s . 31 The p u r p o s e  h e r e  i s  n o t  
t o  t r a c e  I r v i n g ' s  t a l e  ba c k  t o  a s p e c i f i c  s o u r c e  i n  E a s t e r n  
l i t e r a t u r e ,  b u t  t o  s u g g e s t  t h e  k i n d  o f  s o u r c e  he  was u s i n g  and 
s u g g e s t  why he  m ig h t  have  b een  u s i n g  t h a t  p a r t i c u l a r  s o u r c e .  
Love s t o r i e s  make up a l a r g e  p o r t i o n  o f  t h e  t a l e s  i n  The 
A r a b i a n  f l i g h t s . I r v i n g  woul d h a v e  b een  a t t r a c t e d  t o  t h i s  k i n d  
o f  t a l e  b e c a u s e  l o v e  was a m a jo r  e l e m e n t  i n  h i s  t h o u g h t s  and 
e x i s t e d ,  f o r  him, o n l y  i n  a k i n d  o f  i d e a l ,  i m a g i n a r y  3 t a t e ,  
e x a c t l y  t h e  k i n d  o f  s t a t e  he  found  h i m s e l f  i n  a t  t h e  Alhambra .
A n o th e r  g e n r e  i n  The Alhambr a  i s  t r a v e l  w r i t i n g .  Again ,  
t h i s  p a r a l l e l s  The S k e t c h  Book w hich  c o n t a i n e d  a good b i t  o f  
t r a v e l  w r i t i n g .  "The  P i l g r i m  o f  Love" d i s c u s s e d  a b o v e ,  b e s i d e s  
b e i n g  a l o v e  s t o r y ,  c o n t a i n s  e l e m e n t s  o f  t r a v e l  w r i t i n g .  The 
h e r o  t r a v e l s  from  G ranada  t o  T o le d o  t o  meet  w i t h  h i s  l o v e .  The 
d e s c r i p t i o n s  g i v e n  d u r i n g  h i s  t r i p  seem a s  i f  t h e y  came
31 I b i d . ,  p .  149 .
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d i r e c t l y  from a t r a v e l  b o o k .  Ahmed t r a v e l s ,  g u i d e d  by an  owl 
and a p a r r o t ,
t h r o u g h  t h e  s t e r n  p a s s e s  o f  t h e  S i e r r a  M ore na ,  a c r o s s  t h e  
s u n b u r n t  p l a i n s  o f  l a  Mancha and C a s t i l l e ,  and a lo n g  t h e  
banks  o f  t h e  ' G o l d e n  T a g u s , '  which  w inds  i t s  w i z a r d  mazes  
o v e r  one h a l f  o f  S p a i n  and  P o r t u g a l .  At l e n g t h  t h e y  came 
i n  s i g h t  o f  a s t r o n g  c i t y  w i t h  w a l l s  and  t o w e r s  b u i l t  on a 
r o c k y  p r o m o n t o r y ,  ro u n d  t h e  f o o t  o f  w h ic h  t h e  Tagus  
c i r c l e s  w i t h  b r a w l i n g  v i o l e n c e .
' B e h o l d , '  e x c l a i m e d  t h e  o w l ,  ' t h e  a n c i e n t  and  
renowned c i t y  o f  T o l e d o ;  a c i t y  famous f o r  i t s  
a n t i q u i t i e s .  B e h o ld  t h o s e  v e n e r a b l e  domes and t o w e r s ,  
h o a ry  w i th  t im e  and c l o t h e d  w i t h  l e g e n d a r y  g r a n d e u r ,  i n  
wh ich  so  many o f  my a n c e s t o r s  have  m e d i t a t e d . 32
H e r e ,  t h e  w i s e  owl i s  a c t i n g  l i k e  a t o u r  g u i d e  f o r  Ahmed a n d ,
by e x t e n s i o n ,  t h e  r e a d e r .
O t h e r  c h a p t e r s  i n  The Alhambra  a r e  t r a v e l - r e l a t e d ,  b u t
i n c l u d e  much more h i s t o r y  a nd  a r e  s p e c i f i c a l l y  f o r  p e o p le
u n f a m i l i a r  w i t h  S p a i n  and  G r a n a d a .  These  i n c l u d e  t h e  c h a p t e r s
r e l a t i n g  t o  B o a b d i l ,  t h e  c e n t r a l  f i g u r e  i n  The Alhambra and  a
c e n t r a l  f i g u r e  i n  h e l p i n g  u s  u n d e r s t a n d  how p e r s o n a l l y  i n v o l v e d
w i t h  Granada  and  t h e  O r i e n t  I r v i n g  a c t u a l l y  was .
B o a b d i l  was t h e  l a s t  M o o r i sh  k i n g  o f  G r a n a d a .  He h a s  b een
p o p u l a r l y  c r i t i c i z e d  f o r  h i s  h a n d l i n g  o f  t h e  f a l l  o f  G ra n a d a ,
b u t  I r v i n g ,  m e d i t a t i n g  on t h e  s t o r y ,  f i n d s  t h e  b a l a n c e
i n c l i n i n g  i n  B o a b d i l * s  f a v o r :
Th ro u g h o u t  t h e  w ho le  o f  h i s  b r i e f ,  t u r b u l e n t ,  and 
d i s a s t r o u s  r e i g n ,  he g i v e s  e v i d e n c e  o f  a m i ld  and a m i a b le  
c h a r a c t e r .  He, i n  t h e  f i r s t  i n s t a n c e ,  won t h e  h e a r t s  o f  
h i s  p e o p l e  by h i s  a f f a b l e  and  g r a c i o u s  m an n e r s ;  he  was 
a lw a y s  p l a c a b l e ,  a nd  n e v e r  i n f l i c t e d  any s e v e r i t y  o f  
p u n i s h m e n t  upon t h o s e  who o c c a s i o n a l l y  r e b e l l e d  a g a i n s t  
h im . He was p e r s o n a l l y  b r a v e ;  b u t  w a n te d  m ora l  c o u r a g e ;  
an d ,  i n  t i m e s  o f  d i f f i c u l t y  and  p e r p l e x i t y ,  was w a v e r in g
32 I r v i n g ,  The A lh .^ b J ia ,  p . 1 4 2 .
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and  i r r e s o l u t e .  T h i s  f e e b l e n e s s  o f  s p i r i t  h a s t e n e d  h i s  
d o w n f a l l ,  w h i l e  i t  d e p r i v e d  him o f  t h a t  h e r o i c  g r a c e  which 
would have  g i v e n  g r a n d e u r  and d i g n i t y  t o  h i s  f a t e ,  and 
r e n d e r e d  him wor thy  o f  c l o s i n g  t h e  s p l e n d i d  drama o f  t h e  
Moslem d o m in a t io n  i n  S p a i n . 33
The f o c u s  on B o a b d i l  i n  The Alha mbra  r e f l e c t s  I r v i n g ’ s 
l i f e l o n g  i n t e r e s t  i n  p o w e r f u l  i n d i v i d u a l s  s u c h  a s  C h r i s t o p h e r  
Columbus ,  Mohammed, John Jaco b  A s t o r ,  and  George  W a sh in g to n ,  
whom he  a l s o  w ro te  a b o u t  a t  g r e a t  l e n g t h .  I r v i n g ' s  i n t e r e s t  i n  
t h e s e  men i s  an e a r l y  example  o f  t h e  n i n e t e e n t h - c e n t u r y  vogue 
o f  h e r o  w o r s h ip  which h e l p e d  sh a p e  C a r l y l e ' s  On H e r o e s .  He ro - 
f f o . c s M p . . i P J U lSJLQO. (1 8 4 1 )  and  E m e rs o n ' s  
R e p r e s e n t a t i v e  Men ( 1 8 5 0 ) .  But f o r  I r v i n g ,  B o a b d i l  i s  more 
t h a n  a g r e a t  I s l a m i c  K in g .  I r v i n g  i d e n t i f i e s  w i t h  B o a d b i l  
t h r o u g h o u t  The A lham bra . He r e l a t e s  s e v e r a l  s t o r i e s  c o n c e r n i n g  
B o a b d i l  and makes a p o i n t  o f  v i s i t i n g  s i t e s  a s s o c i a t e d  w i t h  t h e  
K ing .  I r v i n g  i s  a b l e  t o  summon up B o a b d i l  i n  The Alhambra by 
v i s i t i n g  t h e  s i t e s  a s s o c i a t e d  w i t h  hi m.  Whi le  some o f  t h e s e  
a r e  i n  t h e  e n v i r o n s  a ro u n d  G r a n a d a ,  most o f  t h e s e  a r e  i n  t h e  
p a l a c e  i t s e l f .  One o f  t h e  mos t i m p o r t a n t  s i t e s  a s s o c i a t e d  w i t h  
B o a b d i l  i s  t h e  C o u r t  o f  L i o n s .
The C o u r t  o f  L io n s  i s  where  t h e  A b e n c e r r a g e s  s u p p o s e d l y  
met t h e i r  b loody  e n d .  The A l b e n c e r r a g e s  were  t h e  Moslems i n  
S p a in  who c l a i m e d  t h e i r  a n c e s t r y  was o f  p u r e  Arab b lo o d  g o in g  
a l l  t h e  way back  t o  t h e  t im e  o f  Mohammed. T r a d i t i o n  s a y s  a 
number  o f  t h e s e  b l u e - b l o o d e d  Arabs  w ere  b e h e a d e d  i n  t h e  C o u r t  
o f  L io n s  d u r in g  t h e  c o n q u e s t  o f  G ranada  by t h e  C h r i s t i a n s .
33 I b i d . ,  p .  96 .
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B ecause  o f  t h i s  t r a d i t i o n  t h e  c o u r t  h a s  become a symbol o f  t h e
f i n a l  d e f e a t  o f  t h e  Moors.  I r v i n g  b e g i n s  h i s  c h a p t e r  e n t i t l e d
"The C o u r t  o f  L i o n s " :
The p e c u l i a r  charm o f  t h i s  o l d  dreamy p a l a c e  i s  i t s  power  
o f  c a l l i n g  up vague  r e v e r i e s  and  p i c t u r i n g s  o f  t h e  p a s t ,  
and t h u s  c l o t h i n g  nak ed  r e a l i t i e s  w i t h  t h e  i l l u s i o n s  o f  
t h e  memory and  t h e  i m a g i n a t i o n .  As I  d e l i g h t  t o  walk i n  
t h e s e  • v a i n s h a d o w s , * I  am p r o n e  t o  s e e k  t h o s e  p a r t s  o f  t h e  
Alhambra  which  a r e  mos t f a v o r a b l e  t o  t h i s  p h a n ta s m a g o r i a  
o f  t h e  mind ; and  none  a r e  more so t h a n  t h e  C o u r t  o f  L i o n s ,  
and i t s  s u r r o u n d i n g  h a l l s .  Here t h e  h and  o f  t im e  h as  
f a l l e n  t h e  l i g h t e s t ,  and t h e  t r a c e s  o f  M oori sh  e l e g a n c e  
and  s p l e n d o u r  e x i s t  i n  a lm o s t  t h e i r  o r i g i n a l  b r i l l i a n c y .  
E a r th q u a k e s  ha ve  s h a k e n  t h e  f o u n d a t i o n s  c f  t h i s  p i l e ,  and 
r e n t  i t s  r u d e s t  t o w e r s ;  y e t ,  s e e !  n o t  one o f  t h o s e  
s l e n d e r  co lu m ns  h a s  b e e n  d i s p l a c e d ,  n o t  an a r c h  o f  t h a t  
l i g h t  and  f r a g i l e  c o lo n n a d e  g i v e n  way, and  a l l  t h e  f a i r y  
f r e t w o r k  o f  t h e s e  domes,  a p p a r e n t l y  a s  u n s u b s t a n t i a l  a s  
t h e  c r y s t a l  f a b r i c s  o f  a m o r n i n g ’ s f r o s t ,  e x i s t  a f t e r  t h e  
l a p s e  o f  c e n t u r i e s ,  a lm o s t  a s  f r e s h  a s  i f  from t h e  hand o f  
t h e  Moslem a r t i s t . 3^
F o r  I r v i n g ,  t h e  C o u r t  o f  L i o n s - - t h e  r i c h e s t  p o r t i o n  o f  t h e
Alhambra— i s  a v i s i b l e  c o u n t e r p a r t  o f  t h e  A r a b ia n  W ig h t s , and
i s  a s  c l o s e  t o  t h e  g l o r i o u s  p a s t  a s  he  can  come. I t  b r i n g s
t o g e t h e r  t h e  b e a u t y ,  romance ,  and f i n a l  t r a g e d y  o f  t h e  Moors i n
S p a i n .  He d i s c u s s e s  i t s  two a s p e c t s .  Dur ing t h e  day ,  w i t h  t h e
s u n s h i n e  " g le e m in g  a lo n g  i t s  c o l o n n a d e s  and s p a r k l i n g  i n  i t s
f o u n t a i n s , "  and  t h e  busy  bee  "humming among t h e  f l o w e r - b e d s , "
t h e  C o u r t  o f  L io n s  i s  an  O r i e n t a l  Garden  o f  Lo ve .  " I t  ne e d s
b u t  a s l i g h t  e x e r t i o n  o f  t h e  f a n c y , "  I r v i n g  t e l l s  u s ,
t o  p i c t u r e  some p e n s i v e  b e a u ty  o f  t h e  ha re m ,  l o i t e r i n g  i n  
t h e s e  s e c l u d e d  h a u n t s  o f  O r i e n t a l  l u x u r y .  He, h ow ever ,  
who would  b e h o ld  t h i s  s c e n e  u n d e r  an a s p e c t  more i n  u n i s o n  
w i t h  i t s  f o r t u n e s ,  l e t  him come when t h e  shadows o f  
e v e n in g  t em p e r  t h e  b r i g h t n e s s  o f  t h e  c o u r t ,  and th ro w a 
gloom i n t o  t h e  s u r r o u n d i n g  h a l l s .  Then n o t h i n g  can be
34 I b i d . ,  p.  7 9 .
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more s e r e n e l y  m e l a n c h o ly ,  o r  more i n  harmony w i t h  t h e  t a l e  
o f  d e p a r t e d  g r a n d u r e . 3 5
I t  i s  c l e a r  t h a t  t h e  C o u r t  o f  L io n s  r e p r e s e n t s  t h e  s p i r i t u a l
h e a r t  o f  t h e  l o s t  Garden  o f  M oori sh  S p a i n .  And, f o r  I r v i n g
p e r s o n a l l y ,  i t  i s  a l s o  t h e  h e a r t  o f  h i s  l o s t  G a rd e n .  The
t w e lv e  s t o n e  l i o n s  e n c i r c l i n g  t h e  f o u n t a i n  a t  t h e  c e n t e r  o f  t h e
c o u r t  a r e  r e l a t e d  t o  t h e  g u a r d i a n  S p h in x  o f  a n c i e n t  Egyp t and
t o  t h e  a n g e l  s e n t  t o  s t a n d  a t  t h e  g a t e s  o f  Eden a f t e r  Adam and
Eve were  e x p e l l e d . 36
One e v e n i n g ,  I r v i n g  m ee t s  a " t u r b a n e d  Moor" i n  t h e  C o u r t
o f  L io n s  and  d u r i n g  a l o n g  d i s c u s s i o n  on B o a b d i l * s  r o l e  i n  t h e
m a s s a c r e  o f  t h e  A b e n c e r r a g e s ,  t r i e s  t o  v i n d i c a t e  t h e  dead
K i n g ' s  memory. I r v i n g  bl am es  e a r l y  h i s t o r i a n s ,  n o t a b l y  G in es
P e r e z  de H i t a  i n  whose book I r v i n g  f i r s t  r e a d  o f  G ra n a d a ,  f o r
B o a b d i l ' s  u n f a i r  t r e a t m e n t .  I n  e f f e c t ,  I r v i n g  i s  a t t e m p t i n g  t o
a rg u e  w i t h  h i s t o r y ,  t o  cha ng e  t h e  p a s t  and  be a l l o w e d  t o  r e t u r n
t o  t h e  Garden b e f o r e  t h e  F a l l .  T h i s  c o n f l i c t  b e tw e e n  t h e
r e a l i t y  o f  h i s t o r y  and t h e  romance o f  h i s t o r y  i s  a t  t h e  h e a r t
o f  b o t h  The Alhambra  and  I r v i n g ' s  O r i e n t a l i s m .  I r v i n g ' s  O r i e n t
i s  t h e  Romant ic  p a s t ,  a w o r ld  made o f  w i s h e s  s t r u g g l i n g  w i t h
t h e  w o r l d  o f  wha t  i s .  U n l ik e  t h e  l a t e r  O r i e n t a l i s m  o f  Emerson
and M e l v i l l e ,  d e a l t  w i t h  i n  C h a p t e r s  F o u r  and  F i v e ,  I r v i n g ' s
O r i e n t a l i s m  h a s  l i t t l e  b a s i s  i n  r e l i g i o n  a nd  t h e  s p i r i t .  In
35 i b i d . ,  p .  152 .
36 These  l i o n s  a r e  a l s o  r e l a t e d  t o  t h e  m o t i f  o f  t h e  
S p h in x  which became so i m p o r t a n t  i n  n i n e t e e n t h - c e n t u r y  
O r i e n t a l i s t  l i t e r a t u r e .  See C h a p t e r  F o u r  f o r  a d i s c u s s i o n  o f  
t h e  S p h in x  and  Em erson.
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p l a c e  o f  t h e  s p i r i t  he h a s  h i s t o r y  w h i c h ,  i f  c o r r e c t l y
u n d e r s t o o d ,  may a l l o w  t h e  Moors t o  r e t u r n  t o  t h e  C o u r t  o f  L io n s
and  I r v i n g  t o  r e t u r n  t o  t h e  G arden .
One c e n t r a l  s c e n e  w hich  c l e a r l y  shows t h e  d e p th  o f  t h e
r e l a t i o n s h i p  b e tw e en  B o a b d i l  and I r v i n g  i s  when I r v i n g  f i n d s
t h e  g a t e  wh ich  B o a b d i l  u s e d  when he  f i n a l l y  l e f t  t h e  Alha mbra
f o r  t h e  l a s t  t i m e .  B o a b d i l  ga v e  o r d e r s  t h a t  t h e  g a t e  be c l o s e d
up a f t e r  he p a s s e d  t h r o u g h .  I r v i n g  f i n d s  a r u i n e d  g a t e  which
had  b een  c l o s e d  by l o o s e  s t o n e s  and d e c i d e s  t h i s  must be
B o a b d i l * s  g a t e .  I r v i n g  t h e n  t r a c e s  t h e  K in g * s  r o u t e  on t h a t
l a s t  day a s  he c l i m b e d  t h e  h i l l s  away f ro m  G ra n a d a :
I  a r r i v e d  a t  t h e  f o o t  o f  a c h a i n  o f  b a r r e n  and d r e a r y  
h e i g h t s ,  f o rm in g  t h e  s k i r t  o f  t h e  A l p u x a r r a  m o u n t a i n s .
From t h e  summit o f  one o f  t h e s e  t h e  u n f o r t u n a t e  B o a b d i l  
t o o k  h i s  l a s t  l o o k  a t  G ra n a d a ;  i t  b e a r s  a  name e x p r e s s i v e  
o f  h i s  s o r r o w s ,  La C u e 3 t a  de l a s  L a g r im a s  ( t h e  h i l l  o f  
t e a r s ) .  Beyond i t ,  a  s a n d y  r o a d  w in d s  a c r o s s  a ru g g e d  
c h e e r l e s s  w a s t e ,  d o u b ly  d i s m a l  t o  t h e  unhappy monarch a s  
i t  l e d  t o  e x i l e . 37
When I r v i n g ,  h i m s e l f ,  l e a v e s  G r a n a d a ,  he rem embers  B o a b d i l * s
f a r e w e l l :
Towards s u n s e t  I  came t o  wh e re  t h e  r o a d  wound i n t o  t h e  
m o u n t a i n s ,  and  h e r e  I  p a u s e d  t o  t a k e  a l a s t  l o o k  a t  
G r a n a d a .  The h i l l  on which  I  s t o o d  commanded a g l o r i o u s  
v iew  o f  t h e  c i t y ,  t h e  Vega , and t h e  s u r r o u n d i n g  m o u n t a i n s .  
I t  was a t  an  o p p o s i t e  p o i n t  o f  t h e  c ompass  from La c u e s t a  
de l a s  l a g r i m a s  ( t h e  h i l l  o f  t e a r s )  n o t e d  f o r  t h e  " l a s t  
s i g h  o f  t h e  M o o r . "  I  now c o u l d  r e a l i z e  s o m e t h in g  o f  t h e  
f e e l i n g s  o f  p o o r  B o a b d i l  when he  ba d e  a d i e u  t o  t h e  
p a r a d i s e  h e  was l e a v i n g  b e h i n d ,  and  b e h e l d  b e f o r e  him a 
ru g g ed  and  s t e r i l e  r o a d  c o n d u c t i n g  h im  t o  e x i l e . 3°
37 I r v i n g ,  The A l h a m b r a , p .  9 5 .
38 I b i d . ,  p .  2 7 5 .
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Here I r v i n g  c o m p l e t e l y  i d e n t i f i e s  h i s  s i t u a t i o n  w i t h  B o a b d i l ' s .  
Bo th  a r e  l e a v i n g  P a r a d i s e .  The im agery  and t h e  t o n e  a r e  
r e m i n i s c e n t  o f  t h e  e x p u l s i o n  from  t h e  Garden o f  Eden, and 
B o a b d i l ' s  w a l l e d  up g a t e  s u g g e s t s  t h e  i m p o s s i b i l i t y  o f  
r e t u r n i n g  t o  t h e  s o u r c e .  The o n ly  s i g n i f i c a n t  d i f f e r e n c e  i n  
t h e i r  d e p a r t u r e s  from  Grana da  i s  t h a t  t h e y  l e a v e  by e x a c t l y  
o p p o s i t e  r o u t e s ;  B o a b d i l  r e t u r n s  t o  t h e  O r i e n t  and I r v i n g  
r e t u r n s  t o  t h e  O c c i d e n t .
The en d in g  t o  The A lhambr a  h a s  p ro v o k ed  a f a i r  amount o f  
d i s c u s s i o n .  Hedges b e l i e v e s  I r v i n g ' s  whole t r i p  t o  Granada  
was a " f l i g h t  from t im e "  which  was "doomed t o  f a i l u r e "  and t h a t  
t h e  e n d in g  s im p ly  b e a r s  t h i s  o u t . 39 T h i s  a rg u m e n t ,  o f  c o u r s e ,  
c l a i m s  The Alhambra  r e p r e s e n t s  a f a l l i n g  o f f  o f  I r v i n g ' s  
w r i t i n g  a b i l i t y ,  r a t h e r  t h a n  t h e  h ig h  p o i n t  o f  h i s  c a r e e r .  Th_e 
Alhambra  was p u b l i s h e d  i n  18 32 ,  t h e  same y e a r  I r v i n g  a r r i v e d  
back  i n  t h e  U n i t e d  S t a t e s .  Though t h e  a l m o s t  s i m u l t a n e o u s  
o c c u r e n c e  o f  t h e s e  two e v e n t s  i s  c o i n c i d e n t a l ,  i t  e m p h a s i z e s  
what  I  b e l i e v e  i s  t h e  s i g n i f i c a n c e  o f  t h e  Alhambra  and o f  t h e  
O r i e n t  t o  I r v i n g .  C e r t a i n l y  t h e  y e a r s  I r v i n g  s p e n t  i n  Eu rope  
c h a n g ed  him and mel lowed  h im ,  b u t ,  more i m p o r t a n t l y ,  I r v i n g  
l e a r n e d  a t  t h e  Alhambra  t h a t  t h e  p a s t  can  e x i s t  i n  t h e  p r e s e n t  
and c a n  e n r i c h  i t .  The M o o r i sh  Garden o f  Granada  was i n  r u i n s ,  
b u t  i t  was s t i l l  v i t a l ;  t h o u g h  Eden was l o s t ,  t h e  m ag ic  o f  Eden 
was n o t .  U n l ik e  En g la n d  and  Europe which  g a v e  I r v i n g  m a t e r i a l  
t o  u s e  i n  h i s  w r i t i n g  b u t  a l s o  encum bered  him w i t h  W e ste rn
39 Hedges,  Easj^PjsJLP.n. ir.y. lhft , p.  2 6 3 .
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t r a d i t i o n ,  t h e  Alhambra op ene d  t h e  O r i e n t  t o  him,  an a r e a  
b a r e l y  t o u ch e d  by W este rn  a u t h o r s ,  and t h u s  an  a r e a  which 
o f f e r e d  him t h e  k i n d  o f  l i b e r a t i o n  h i s  i m a g a i n a t i o n  seemed t o  
n e e d .
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CHAPTER I I I  
EDGAR ALLAN POE'S ARABESQUE AESTHETIC
I .
I n  l o o k i n g  a t  Edgar  A l l a n  P o e ' s  O r i e n t a l i s m ,  I  wan t  t o
s t a r t  w i t h  a poem, "To H e l e n , "  w h i c h ,  on t h e  s u r f a c e ,  a p p e a r s
more C l a s s i c a l  t h a n  O r i e n t a l .  A f t e r  "The R a v e n , "  "To H e le n "  i s
P o e ' s  b e s t - k n o w n  poem. I t s  l y r i c i s m  and s o n n e t - l i k e
c o m p r e s s i o n  h a v e  f r e q u e n t l y  b e e n  commented o n .  My i n t e r e s t  i n
t h e  poem, h o w ev er ,  i s  n o t  so  much i n  i t s  l y r i c  e x c e l l e n c e ,  a s
i n  t h e  de v e lo p m e n t  o f  i t s  t h r e e  s t a n z a s ,  and  how t h i s
d e v e lo p m e n t  m i r r o r s  t h e  d e v e lo p m e n t  o f  P o e ' s  O r i e n t a l i s m .
H e le n ,  t h y  b e a u t y  i s  t o  me 
L ik e  t h o s e  N ic e an  b a r k s  o f  y o r e ,
Tha t  g e n t l y ,  o ' e r  a p e r fu m ed  s e a ,
The w e a ry ,  way-worn w a n d e r e r  b o r e  
To h i s  own n a t i v e  s h o r e .
On d e s p e r a t e  s e a s  l o n g  wont t o  roam,
Thy h y a c i n t h  h a i r ,  t h y  c l a s s i c  f a c e ,
Thy Naiad a i r s  h a v e  b r o u g h t  me home 
To t h e  g l o r y  t h a t  was G r e e c e ,
And t h e  g r a n d e u r  t h a t  was Rome.
LoI i n  yon b r i l l i a n t  w in d o w - n i c h e  
How s t a t u e - l i k e  I  s e e  t h e e  s t a n d ,
The a g a t e  lamp w i t h i n  t h y  han d !
Ah, P s y c h e ,  from t h e  r e g i o n s  which 
Are H o l y - L a n d ! 1
W r i t t e n  when Poe  was i n  h i s  e a r l y  t w e n t i e s ,  "To H e le n "  h a s  
a Romant ic  i n t e n s i t y  r e m i n i s c e n t  o f  K e a t s ' s  o d e s .  The poem i s
1 E dgar  A l l e n  P o e ,  P o e t r y  and T a l e s  (NY: The L i b r a r y  o f  
A m er ica ,  1 9 8 4 ) ,  p .  6 2 .
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a b o u t  a q u e s t  f o r  b e a u t y . '  I n  t h e  f i r s t  s t a n z a ,  H e len  i s  a r e a l  
woman whose name and  p h y s i c a l  b e a u ty  c o n j u r e  up H e le n  o f  Troy 
and O d y s s e u s ' s  v o y a g e  home t o  P e n e l o p e .  I n  t h e  s e c o n d  s t a n z a ,  
t h e  C l a s s i c a l  f e a t u r e s  o f  t h e  r e a l  woman— h e r  " N a iad  a i r s " — 
m e n t a l l y  t r a n s p o r t  t h e  p o e t  "home" t o  G r e e c e  and  Rome. T h i s  i s  
t h e  same Greece  o f  K e a t s ' s  u r n  and Lord  E l g i n ' s  m a r b l e s - - t h e  
g o l d e n  age  o f  C l a s s i c a l  a n t i q u i t y .  I n  t h e  l a s t  s t a n z a ,  He len 
i s  t r a n s f o r m e d  from an image o f  C l a s s i c a l  b e a u t y  t o  P s y c h e ,  t h e  
g o d d e s s  o f  t h e  mind and  s o u l  who comes f ro m  t h e  " H o l y - L a n d . "
As in  much o f  P o e ' 3 work,  t h e  movement i n  "To H e le n "  i s  
f rom t h e  e x t e r i o r  t o  t h e  i n t e r i o r .  The o b j e c t  o f  t h e  q u e s t  
c h a n g e s  from t h e  p h y s i c a l  t o  t h e  s p i r i t u a l .  P h y s i c a l l y ,  t h e  
poem b e g i n s  o u t s i d e ,  on t h e  " p e r fu m ed  s e a s , "  and  e n d s  i n s i d e ,  
i n  a " w i n d o w - n i c h e . " T h i s  p h y s i c a l  movement i s  r e p e a t e d  i n  t h e  
i n t e l l e c t u a l  movement.  I n i t i a l l y ,  "To H e le n "  seem s t o  d ^ a l  
w i t h  t h e  C l a s s i c a l  w o r l d  and  C l a s s i c a l  a e s t h e t i c  v a l u e s ,  b u t  
t h e  l a s t  l i n e ,  w i t h  i t s  r e f e r e n c e  t o  P sy c h e  and  t h e  "H o ly -  
L a n d , "  h i n t s  a t  a n o t h e r  more complex a e s t h e t i c .  I n  t h e  poem, 
" H o ly -L a n d "  can be u n d e r s t o o d  t o  be t h e  t r a d i t i o n a l  
g e o g r a p h i c a l  a r e a  i n  t h e  M id d le  E a s t  and a l s o  t h e  s p i r i t u a l  and 
c r e a t i v e  r e a l m  o f  P s y c h e ,  t h e  "H o ly -L a n d "  o f  t h e  m ind , wh ich  
was so i m p o r t a n t  f o r  P o e .  I t  i s  a Holy Land w h i c h ,  p h y s i c a l l y  
and s p i r i t u a l l y ,  i s  more O r i e n t a l  t h a n  C l a s s i c a l .
I n  t h i s  c h a p t e r ,  t h e n ,  I  w i l l  t r a c e  P o e ' s  f a s c i n a t i o n  w i t h  
t h e  O r i e n t  and show how h i s  i n t e r e s t  i n  p o p u l a r  O r i e n t a l i s m  
d e v e lo p e d  i n t o  an a r a b e s q u e  a e s t h e t i c  w h ich  i s  a t  t h e  c o r e  o f
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h i s  work .  I  w i l l  b e g in  by ex a m in in g  s e v e r a l  o f  P o e ' s  poems 
which  have  O r i e n t a l  e l e m e n t s ,  move t o  a d i s c u s s i o n  o f  h i s  book 
r e v i e w s  o f  s p e c i f i c a l l y  O r i e n t a l i s t  w o r k s ,  and f i n a l l y  lo o k  a t  
some o f  t h e  t a l e s  which r e v e a l  t h e  f u l l  c o m p l e x i t y  o f  P o e ' s  
O r i e n t a l i s m .
I I .
Poe was aw a re  o f  t h e  p o p u l a r  i n t e r e s t  i n  t h e  O r i e n t ,  n o t  
o n ly  t h r o u g h  t h e  j o u r n a l s  he r e a d  w hich  c o n t a i n e d  a c c o u n t s  o f  
Americ an  and B r i t i s h  e x p l o r a t i o n s  i n  t h e  M id d le  B a s t ,  b u t  a l s o  
t h r o u g h  t h e  poems and  t a l e s  i n s p i r e d  by t h e s e  e x p l o r a t i o n s .  
B y r o n ' s  He.b.i».e.w Me.l.p.dAe.s, and  l y , 0ri3n.fc.al were a s
famous i n  Am eri ca  a s  t h e y  were  i n  E u r o p e .  I n d e e d ,  Byron was an 
e a r l y  model f o r  P o e .  Thomas M o o r e ' s  O r i e n t a l  ro m a n c e s ,  L a l l a  
Rookh and A l c i p h r o n  w ere  a l s o  w e l l - k n o w n  t o  Poe .  He r ev i e w e d  
A lo J j> h .C Q I>  i n  1840 in  s i p . f t , a d m i r in g  t h e  M o o re ' s
i n g e n u i t y  and h a i l i n g  t h e  poem a s  a m a s t e r p i e c e .  P o e ' s  
e a r l i e s t  w r i t i n g s  show t h a t  he s h a r e d  i n  t h e  g e n e r a l  e x c i t e m e n t  
a b o u t  t h i n g s  O r i e n t a l .
The t i t l e  o f  P o e ' s  f i r s t  b ook ,  Ta m er l an e  and O th e r  Poems 
( 1 8 2 7 ) ,  r e v e a l s  a  s t r o n g  i n t e r e s t  i n  t h e  e x o t i c .  While none o f  
t h e  poems i n  t h i s  book a r e  p a r t i c u l a r l y  m em orab le ,  t h ey  p o i n t  
i n  t h e  d i r e c t i o n  h i s  l a t e r  work wou ld  t a k e .  I n  t h e  t i t l e  poem, 
Poe d e s c r i b e s  t h e  l a m e n t  o f  t h e  T a r t a r  p e a s a n t  who s e t s  o u t  t o  
c o n q u e r  t h e  w o r l d  f o r  I s l a m  a n d ,  when he  r e t u r n s  home, f i n d s  
h i s  b e lo v e d  h a s  d i e d .  The s e t t i n g  i s  t h e  v i l l a g e  i n  c e n t r a l
R eprodu ced  with p erm ission  of the copyright owner. Further reproduction prohibited without perm ission .
63
A s ia  where Tam er lan e  grew u p .  R e f e r e n c e s  t o  Sa marcand and t h e
m o u n ta in s  o f  B e l u r  T a g lay  add t o  t h e  e x o t i c i s m .  As w i t h  much
o f  P o e ' s  work,  " T a m e r la n e "  t a k e s  p l a c e  i n  a s t r a n g e  and
m y s t e r i o u s  l o c a t i o n  a b o u t  wh ich h i s  r e a d e r s  p r o b a b l y  have
l i t t l e  k n ow ledge .  I t  i s  a s u p e r f i c i a l ,  s e m i - C l a s s i c a l ,  s e m i -
O r i e n t a l  poem which i s  i n t e r e s t i n g  m a in ly  b e c a u s e  i t  i n d i c a t e s
t h e  k i n d  o f  m a t e r i a l  t h e  young p o e t  was a t t r a c t e d  t o .
"A1 A a r a a f , "  P o e ' s  n e x t  a t t e m p t  a t  a m ajo r  work,  i s
somewhat more s u c c e s s f u l  t h a n  " T a m e r l a n e , "  b u t  h e r e  t h e
m ac h in e ry  i s  t o o  g r a n d  and  t h e  s u b s t a n c e  to o  e p h e m e r a l .  Poe
l e a n s  h e a v i l y  on M i l t o n ,  S h e l l e y ,  and  Moore f o r  i n s t r u c t i o n s . 2
The s c e n e  i s  even more vague  t h a n  i n  "T a m e r la n e "  and where  t h a t
poem a t  l e a s t  h a s  i t s  r o o t s  i n  h i s t o r y  and  h a s  a p h y s i c a l
l o c a t i o n ,  "A1 A a r a a f "  i s  c o n c e r n e d  o n ly  w i t h  t h e  i d e a l .  P o e ' s
l e t t e r  t o  I s a a c  Lea d i s c u s s i n g  t h e  poem p r o v i d e s  some
bac k g ro u n d  i n f o r m a t i o n .  The t i t l e ,  Poe s a y s ,  i s  from  t h e
A1 A a r a a f  o f  t h e  A r a b i a n s ,  a medium be tw e en  Heaven and 
H e l l  where  men s u f f e r  no p u n i sh m e n t  and y e t  do n o t  a t t a i n  
t h a t  t r a n q u i l  & even  h a p p i n e s s  which t h e y  s u p p o se  t o  be 
t h e  c h a r a c t e r i s t i c  o f  h e a v e n l y  e n j o y m e n t . . . . I  have  p l a c e d  
t h i s  *A1 A a r a a f i n  t h e  c e l e b r a t e d  s t a r  d i s c o v e r e d  by Tycho 
Brache  which a p p e a r e d  and d i s a p p e a r e d  so  s u d d e n l y . . . . I  
have  im a g in ed  some w e l l  known c h a r a c t e r s  o f  t h e  age o f  t h e  
s t a r ' s  a p p e a r a n c e ,  a s  t r a n s f e r r e d  t o  A1 A a r a a f - - v i z  
M ic h a e l  A n g e l o - - a n d  o t h e r s — o f  t h e s e  M ic h a e l  Ange lo  a s  y e t  
a l o n e  a p p e a r s . 3
Thus Poe mixes  Arab cosmology  w i t h  W e st e rn  h i s t o r y  t o  c r e a t e  
h i s  own b r i l l i a n t  s t a r .
V i n t a g e  Books ,  1 9 7 2 ) \  p . ^ 3 7 .  § e
3 Poe ,  P o e t r y  and T a l e s , p .  1386.
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I n  t h e  poem, A1 A a r a a f  i s  t h e  home o f  N e s a c e ,  Goddess  o f  
B e a u t y ,  and I a n t h e ,  one o f  N esace* s  m in i o n s .  The a c t i o n  
c o n c e r n s  t h e  f a l l  o f  M ic h e l a n g e l o  and  I a n t h e  b e c a u s e  o f  t h e  
p a s s i o n  t h e y  f e e l  f o r  e ach  o t h e r .  In  P a r t  I I ,  Nesace  s p e a k s  t o  
I a n t h e :
I a n t h e ,  d e a r e s t ,  s e e !  how dim t h a t  r ay  
How l o v e l y  *t i s  t o  l o o k  so  f a r  away!
She seemed n o t  t h u s  upon t h a t  autumn eve  
I  l e f t  h e r  g o r g e o u s  h a l l s - - n o r  m o u rn 'd  t o  l e a v e .
T h a t  e v e - - t h s t  e v e - - I  s h o u ld  remember w e l l - -  
The s u n - r a y  d r o p p ' d ,  i n  Lemnos,  w i t h  a s p e l l  
On t h '  Arabesque  c a r v i n g  o f  a g i l d e d  h a l l  
W he re in  I  s a t e ,  and  on t h e  d r a p e r i e d  w a l l —
And on my e y e - l i d s — 0 t h e  heavy  l i g h t !
How d r o w s i l y  i t  w e i g h ' d  them i n t o  n i g h t !
On f l o w e r s ,  b e f o r e ,  and m i s t ,  and l o v e  t h e y  r a n  
With P e r s i a n  S a a d i  i n  h i s  G u l i s t a n :
But 0 t h a t  l i g h t ! — I  s l u m b e r ' d — Death ,  t h e  w h i l e ,
S t o l e  o ' e r  my s e n s e s  i n  t h a t  l o v e l y  i s l e
So s o f t l y  t h a t  no s i n g l e  s i l k e n  h a i r
Awoke t h a t  s l e p t - - o r  knew t h a t  he was t h e r e . 1*
Here t h e  mix o f  C l a s s i c a l  and  O r i e n t a l  r e f e r e n c e s  seems
t a i l o r e d  f o r  p o p u l a r  t a 3 t e .  The memory o f  t h e  Greek  i s l a n d  o f
Lemnos summons up O r i e n t a l  v i s i o n s  o f  S a a d i ' s  " g u l i s t a n , "  a
P e r s i a n  g a r d e n  o f  l o v e .  But t h e  m y s t e r i o u s  m e l a n c h o l y ,  t h e
"A ra b e sq u e  c a r v i n g , "  t h e  " d r a p e r i e d  w a l l , "  t h e  " heavy  l i g h t , "
and t h e  p r e s e n c e  o f  d e a th  c r e a t e  a t o n e  and a tm o s p h e r e  which
a r e  p u r e  Po e .  Even a t  t h i s  e a r l y  s t a g e  o f  h i s  c a r e e r  t h e
d a r k n e s s  i s  h o v e r i n g  a ro u n d  t h e  e d g e s .
The f i n a l  c o u p l e t  o f  t h e  poem, d e a l i n g  w i t h  t h e  i l l - f a t e d
u n i o n  b e tw een  M ic h e l a n g e l o  and I a n t h e  r e a d s ,  "They f e l l :  f o r
Heaven t o  them no hope  i m p a r t s  /  Who h e a r  n o t  f o r  t h e  b e a t i n g
4 I b i d . ,  p .  5 0 .
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o f  t h e i r  h e a r t s . "  H e r e ,  i n  t h e  t e n s i o n  b e tw e e n  p a s s i o n  and 
i n t e l l e c t ,  i s  t h e  s e e d  o f  some o f  P o e ' s  b e s t - k n o w n  poems and 
t a l e s .
I n  "A1 A a r a a f , "  Poe i s  r e s p o n d i n g  t o  t h e  n i n e t e e n t h -  
c e n t u r y  h u n g e r  f o r  e x o t i c i s m — f o r  poems l i k e  C o l e r i d g e ' s  "K ubla  
Khan" and  M o o re ' s  L a l l a  Rookh- - a n d  he  i s  a l s o  w r e s t l i n g  w i t h  
h i s  own c o sm o lo g y ,  t r y i n g  f o r  o r i g i n a l i t y .  U n f o r t u n a t e l y ,  t h e  
i m a g i n a t i v e  e n e r g y  o f  "A1 A a r a a f "  c a n n o t  o f f s e t  t h e  r e c y c l e d  
p r o p s  and a c t i o n .  "A1 A a r a a f "  i s  P o e ' s  f a i l e d  a t t e m p t  a t  a 
d a rk  Romant ic  e p i c .
A n o t h e r  o f  P o e ' s  e a r l y  poems which  shows h i s  i n t e r e s t  i n  
t h e  O r i e n t  i s  " I s r a f e l . "  The e p i g r a p h ,  i n c o r r e c t l y  a t t r i b u t e d  
by Poe t o  t h e  K o ra n ,  i n fo r m s  u s  t h a t  I s r a f e l  i s  an  a n g e l  "whose  
h e a r t - s t r i n g s  a r e  a l u t e "  and  who " h a s  t h e  s w e e t e s t  v o i c e  o f  
G o d ' s  c r e a t u r e s . "  The poem i s  an  e i g h t  s t a n z a  l y r i c  wh ich 
c o n t r a s t s  I s r a f e l ' s  w o r l d  and t h e  w o r l d  o f  t h e  p o e t .  L ik e  "A1 
A a r a a f , "  " I s r a f e l "  i s  a b o u t  t h e  c o n f l i c t  b e tw e e n  t h e  r e a l  and 
t h e  i d e a l .  Bu t w h i l e  t h e  s p i r i t s  and  g h o s t s  i n  "A1 A a r a a f "  
l a c k  i n t e n s i t y ,  and t h e  i m a g i n a r y  l o c a t i o n  g i v e s  t h e  poem t o o  
much d r a m a t i c  d i s t a n c e ,  " I s r a f e l "  h a s  t h e  k i n d  o f  h e i g h t e n e d  
p a s s i o n  wh ich i s  a lm o s t  a t r a d e m a r k  o f  Poe :
I n  h e a v e n  a  s p i r i t  do th  d w e l l
"Whose h e a r t  s t r i n g s  a r e  a  l u t e ; "
None s i n g  so  w i l d l y  w e l l
As t h e  a n g e l  I s r a f e l ,
And t h e  g i d d y  s t a r s  ( s o  l e g e n d s  t e l l )
C e a s in g  t h e i r  hymns, a t t e n d  t h e  s p e l l  
Of h i s  v o i c e  a l l  m u t e . . . .
And th e y  say  ( t h e  s t a r r y  c h o i r
And t h e  o t h e r  l i s t e n i n g  t h i n g s )
R eprodu ced  with perm ission  of th e copyright ow ner. Further reproduction prohibited without perm ission .
66
T h a t  I s r a f e l * s  f i r e  
I s  owing t o  t h a t  l y r e
By which he s i t s  and  s i n g s —
The t r e m b l i n g ,  l i v i n g  w i r e  
Of t h o s e  u n u s u a l  s t r i n g s . . . .
The e c s t a s i e s  above
With t h y  b u r n i n g  m e a s u r e s  s u i t - -  
Thy g r i e f ,  t h y  j o y ,  t h y  h a t e ,  t h y  l o v e ,
With  t h e  f e r v o u r  o f  th y  l u t e - -  
W ell  may t h e  s t a r s  be m u t e ! 55
I t  i s  c l e a r  t h a t  I s r a f e l  i s  no c h a s t e ,  a n g e l i c  c h o i r b o y .  The
" s p e l l  o f  h i s  v o i c e "  and  t h e  " b u r n i n g  m e a s u r e s "  o f  h i s  l u t e  a r e
more v i s i o n a r y  t h a n  h e a v e n l y .
Even more i m p o r t a n t  t h a n  t h i s  d i f f e r e n c e  b e tw e en  "A1
A a r a a f "  and  " I s r a f e l "  i s  t h e  f a c t  t h a t  i n  " I s r a f e l ' s "  f i n a l  and
c r i t i c a l  s t a n z a ,  an " I ” i s  i n t r o d u c e d :
I f  I  c o u ld  d w e l l  
Where I s r a f e l
Hath d w e l t ,  and  he  where  I ,
He m ig h t  n o t  s i n g  so  w i l d l y  w e l l  
A m o r t a l  m elody,
While a b o l d e r  n o t e  t h a n  t h i s  m ig h t  s w e l l  
From my l y r e  w i t h i n  t h e  s k y .
S u d d e n l y ,  t h e  p o e t  h a s  e n t e r e d  and  i s  l o n g i n g  f o r
t r a n s c e n d e n c e .  The c e n t r a l  e l e m e n t  i n  t h e  3 t a n z a  i s  " i f . "
E v e r y t h i n g  h a n g s  on t h a t  w o rd .  On one l e v e l ,  t h e  t e n s i o n  i n
t h e  poem i s  b e tw e en  t h e  p o e t  and  I s r a f e l .  On a n o t h e r  l e v e l ,
t h e  t e n s i o n  i s  r e a l l y  b e tw e en  d i f f e r e n t  e l e m e n t s  w i t h i n  t h e
Da n ie l  Hoffman p o i n t s  o u t  an i n t e r e s t i n g  p a r a l l e l  b e tw e en  
t h e  e p i g r a p h  t o  " I s r a f e l "  and  t h e  e p i g r a p h  t o  "The F a l l  o f  t h e  
House o f  D sh e r "  which  r e a d s ,  "Son c o e u r  e s t  un l u t h  s u s p e n d u ;  /
5 I b i d . ,  p p .  6 2 - 6 4 .
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S i t o t  q u ' o n  l e  t o u c h e  i l  r e s o n e . "  The s u s p e n d e d  l u t e  r e s o n a t e s  
i n  b o t h  p i e c e s ,  and b o t h  p i e c e s  a r e ,  i n  e f f e c t ,  ab o u t  d o u b l e s .  
In  " U s h e r , "  R o d e r ic k  Ushe r b u r i e s  h i s  tw in  s i s t e r  a l i v e .  In  
" I s r a f e l , "  an  e a r t h l y  s i n g e r  l o n g s  t o  ch an g e  p l a c e s  w i t h  h i s  
c o u n t e r p a r t  i n  h e a v e n .  Both " I s r a f e l "  and " U s h e r "  a r e  a b o u t  
two p a r t s  o f  a w h o le .  I s r a f e l  i s  t h e  c r e a t i v e  i m a g i n a t i o n  f r e e  
o f  e a r t h l y  r e s t r a i n t s ;  t h e  p o e t  i n  t h e  poem i s  P o e ,  h o b b led  by 
w o r l d l y  r e s p o n s i b i l i t i e s .  " I s r a f e l "  may h ave  b e e n  w r i t t e n  
w h i l e  Poe was a t  West P o i n t  w r e s t l i n g  w i t h  a v o c a t i o n .  T h is  
would  e x p l a i n ,  i n  p a r t ,  t h e  " i f "  and t h e  s e n s e  o f  f r u s t r a t i o n  
i n  t h e  l a s t  s t a n z a . 6
What i s  o f  i n t e r e s t  r e g a r d i n g  P o e ' s  O r i e n t a l i s m  in  t h i s  
poem, i s  t h a t  h e  h a s  ch o s en  I s r a f e l ,  an I s l a m i c  a n g e l ,  a s  h i s  
a l t e r - e g o .  The cha nge  from " T a m e r la n e "  and "A1 A a r a a f "  i s  
m a j o r .  I s r a f e l  i s  n o t  u s e d  s im p ly  f o r  t h e  s a k e  o f  e x o t i c i s m ,  
t o  a p p e a l  t o  t h e  c o n te m p o ra r y  f a s c i n a t i o n  w i t h  t h e  Mid d le  E a s t ,  
he  r e p r e s e n t s  an  i m p o r t a n t  f a c e t  o f  P o e ' s  p e r s o n a l  and c r e a t i v e  
l i f e .
O th e r  poems by Poe h ave  o b v i o u s  O r i e n t a l  t r a i t s ,  b u t  t h e  
d ev e lo p m en t  i n  t h e  u s e  o f  O r i e n t a l  e l e m e n t s  i n  t h e  t h r e e  poems 
j u s t  d i s c u s s e d  l e a d s  more d i r e c t l y  t o  w h a t  I  t h i n k  i s  t h e  
c e n t r a l  i m p o r t a n c e  o f  t h e  O r i e n t  t o  P o e .  I n i t i a l l y  t h e  O r i e n t  
i s  s im p ly  an e x o t i c  l a n d s c a p e  Poe c a n  u s e  t o  g i v e  h i s  work a 
m y s t e r i o u s  a l l u r e ,  b u t  f i n a l l y  i t  i s  an  a s p e c t  o f  P o e ' s  own
® Hervey A l l e n ,  I s r a f e l !  The L i f e  and Times  of. Edgar 
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i m a g i n a t i o n  whi ch he  must  come t o  t e r m s  w i t h .  I n  most o f  t h e  
works d i s c u s s e d  a b o v e ,  O r i e n t a l  e l e m e n t s  a r e  u s e d  when t h e  
f o c u s  o f  t h e  poem i s  some a s p e c t  o f  b e a u t y  o r  a r t .  "To He len"  
and "A1 A a r a a f "  a r e  b o t h  c o n c e r n e d  w i t h  b e a u t y  and a e s t h e t i c s ;  
" I s r a f e l "  f o c u s e s  on t h e  a r t i s t  and  t h e  c r e a t i v e  i m a g i n a t i o n .
I I I .
B e f o re  moving on t o  an  e x a m i n a t i o n  o f  F o e ' s  t a l e s ,  I  want 
t o  lo o k  b r i e f l y  a t  h i s  r e v i e w s  o f  O r i e n t a l i s t  w o r k s .  S in ce  Foe 
n e v e r  v i s i t e d  t h e  O r i e n t ,  i n d e e d  p r o b a b l y  n e v e r  l e f t  t h e  U n i t e d  
S t a t e s ,  a l l  o f  h i s  i n f o r m a t i o n  a b o u t  t h e  M id d le  E a s t  came 
s e c o n d - h a n d  t h r o u g h  r e a d i n g ,  o r  p o s s i b l y  t h r o u g h  a t t e n d i n g  one  
o f  t h e  many lyceum  l e c t u r e s  d e v o te d  t o  t h e  O r i e n t .  Though 
O r i e n t a l i s t  p a i n t i n g s  we re  e x h i b i t e d  i n  Kew York ,  P h i l a d e l p h i a ,  
and B o s to n  d u r in g  t h e  mid 1800s ,  t h e r e  i s  no h a r d  e v id e n c e  t h a t  
Poe v iew ed  any o f  t h e s e  w o rk s .
I  h av e  a l r e a d y  i n d i c a t e d  t h a t  Poe was s t r o n g l y  i n f l u e n c e d  
by Byron and Moore.  Of t h e s e  tw o ,  Thomas Moore who, a f t e r  
Byr on , was t h e  most  p o p u l a r  E n g l i s h  Romant ic  p o e t  o f  t h e  t i m e s ,  
p r o b a b l y  had t h e  g r e a t e s t  i n f l u e n c e  on P o e ' s  O r i e n t a l i s m .  
M o o re ' s  l o n g  O r i e n t a l  romance L a i l a  Rookh (1 817)  was a b e s t  
s e l l e r  and  d id  much t o  s p a r k  n i n e t e e n t h  c e n t u r y  i n t e r e s t  i n  t h e  
M id d le  E a s t .  I n  1839 Moore p u b l i s h e d  A l c i P h r o n . a poem d e a l i n g  
w i t h  E g y p t i a n  i n i t i a t i o n  m y s t e r i e s ,  and i n  J a n u a r y  o f  t h e  
f o l l o w i n g  y e a r  Poe w r o t e  a g lo w in g  r e v i e w .
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Poe b e g i n s  h i s  r e v i e w  by c o m p le m e n t in g  Moore f o r  h i s
i m a g i n a t i v e  r e c r e a t i o n  o f  a n c i e n t  E g y p t :
Amid t h e  vag u e  mytho logy  o f  E g y p t ,  t h e  v o l u p t u o u s  s c e n e r y  
o f  h e r  N i l e ,  and t h e  g i g a n t i c  m y s t e r i e s  o f  h e r  p y r a m i d s ,  
A nac reon  Moore h a s  fo und  a l l  o f  t h a t  s t r i k i n g  m a t e r i a l  
w h ich  he so much d e l i g h t s  i n  w o r k in g  u p ,  and  which he  h a s  
embo died i n  t h e  poem b e f o r e  u s . 7
He t h e n  g o e s  on t o  summ ari ze  t h e  poem, d i s c u s s  C o l e r i d g e ' s
d i s t i n c t i o n  b e tw e en  f a n c y  and  i m a g i n a t i o n ,  and how t h i s  r e l a t e s
t o  t h e  p i e c e ,  and  f i n a l l y  q u o t e  p a s s a g e s  wh ich  " e x a l t  and
e t h e r e a l i z e "  t h e  " s u g g e s t i v e  f o r c e "  o f  t h e  poem. Two o f  t h e
p a s s a g e s  Poe c o p i e s  a r e  w o r t h  q u o t i n g  h e r e :
The e t e r n a l  p y ram id s  o f  Memphis b u r s t  
Aw fu ll y  on my s i g h t — s t a n d i n g  s u b l i m e  
'T w i x t  e a r t h  and h e a v e n ,  t h e  w a t c h - t o w e r s  o f  t i m e ,
From whose l o n e  s u m m it ,  when h i s  r e i g n  h a t h  p a s t ,
From e a r t h  f o r e v e r  he  w i l l  l o o k  h i s  l a s t . . . .
I s  t h e r e  f o r  man no h o p e — b u t  t h i s  which dooms 
His  o n l y  l a s t i n g  t r o p h i e s  t o  be  tombs!
But  ' t i s  n o t  s o — e a r t h ,  h e a v e n ,  a l l  n a t u r e  shows 
He mav become i m m o r t a l ,  mav u n c l o s e  
The w in g s  w i t h i n  him w r a p t ,  and  p r o u d ly  r i s e fl 
Redeemed from  e a r t h  a c r e a t u r e  o f  t h e  s k i e s ! ”
What i s  i n t e r e s t i n g  a b o u t  t h e s e  l i n e s  i s  t h a t  t h e  t o n e  and
s e n t i m e n t ,  t h e  f a s c i n a t i o n  w i t h  d e a t h ,  i s  so  s i m i l a r  t o  P o e ' s
own c o n c e r n s .  The s e co n d  p a s s a g e ,  w h i l e  m i s s i n g  t h e  d e f i a n t ,
p r o u d  g i d d i n e s s  o f  P o e ,  h a s  an  e cho  o f  " I s r a f e l . "  T h i s  i s  n o t
t o  s u g g e s t  t h a t  Moore had  any  kn owledge  o f  P o e ' s  poem when he
w r o t e  A l c i p h r o n . b u t  s im p ly  t o  p o i n t  o u t  t h a t  P o e ' s
7 Edga r  A l l e n  P o e ,  The Comple t e  Works o f  Edgar  A l l e n  P o e .  
J a n e s  H. H a r r i s o n ,  ed« (NT: Thomas C r o w e l l  and  C o . ,  1 9 0 2 ) ,  v o l .  
X, p .  6 0 .
8 I b i d . ,  pp .  6 7 - 6 8 .
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a p p r e c i a t i o n  o f  M o o re ' s  O r i e n t a l i s m  i s ,  i n  p a r t ,  an  
a p p r e c i a t i o n  o f  a k i n d r e d  s p i r i t .  What Poe a d m i r e d  i n  Moore 
was t h e  m y s t e r i o u s  e x o t i c i s m  and t h e  i n t e r e s t  i n  t h e  o t h e r ­
w o r l d l y ,  b o th  o f  which  a r e  c h a r a c t e r i s t i c s  o f  P o e ' s  own work .
I n  an  e a r l i e r  and p e r h a p s  more i m p o r t a n t  r e v i e w ,  Poe 
e xamined  Joh n L loyd  S t e p h e n s '  A r a b ia  P e t r a e a  ( 1 8 3 7 ) .  S t e p h e n s '  
book r e l a t e s  h i s  t r a v e l s  i n  Egy pt and t h e  L e v a n t .  H is  j o u r n e y  
c o v e r e d  a r e a s  which  had b e e n  l i t t l e  e x p l o r e d  by n i n e t e e n t h -  
c e n t u r y  t r a v e l e r s  a nd  t h e  book was an  im m e d ia te  p o p u l a r  
s u c c e s s .  P o e ' s  r e v i e w  i s  c a r e f u l  and t h o r o u g h ,  i n d i c a t i n g  h i s  
p e r s o n a l  i n t e r e s t  i n  t h e  m a t e r i a l .  The r e v i e w  i s  o f t e n  c i t e d  
a s  an  example  o f  how Poe u s e d  o t h e r  p e o p l e ' s  e x p e r t i s e  t o  
e n h a n c e  h i s  own r e p u t a t i o n  a s  a c r i t i c .  I n  t h e  r e v i e w ,  Poe 
sp e n d s  s e v e r a l  p a g e s  d i s c u s s i n g  S t e p h e n s '  r o u t e  n o r t h  from 
Egyp t  t o  P e t r a  and  on t o  Hebron .  The a r e a  i n  q u e s t i o n ,  Edom, 
had  b e e n  c u r s e d  by God i n  I s a i a h  3 4 . 1 0 :  "None s h a l l  p a s s  
t h r o u g h  i t  f o r  e v e r  and e v e r . "  Co n te m p o ra ry  t r a v e l e r s  t o o k  t h e  
c u r s e  l i t e r a l l y ,  b e l i e v i n g  t h a t  anyone  who a t t e m p t e d  t o  c r o s s  
Edom wou ld  d i e .  Poe p o i n t s  o u t  t h a t  c o n t r a r y  t o  S t e p h e n s '  
a s s e r t i o n s ,  t h e  e x p l o r e r  d i d  n o t  a c t u a l l y  p a s s  c o m p l e t e l y  
t h r o u g h  Edom. He e n t e r e d  t h e  w a s t e l a n d  f ro m  t h e  s o u t h ,  b u t  
a f t e r  v i s i t i n g  P e t r a  t r a v e l e d  w e s t  t o  Gaza  i n s t e a d  o f  d i r e c t l y  
n o r t h  t o  t h e  Dead S e a .  P o e ' s  c o n c l u s i o n  i s  t h a t  S t e p h e n s  " d i d  
n o t  p a s s  t h r o u g h  t h e  Edom o f  E z e k i a l . " 9  Not c o n t e n t  t o  drop 
t h e  m a t t e r ,  Poe r e t u r n s  t o  t h e  c u r s e .  " I t  i s  e s s e n t i a l , "  he
9 I b i d . ,  p.  1 7 .
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s t a t e s ,  " t h a t  t h e s e  p r o p h e c i e s  be l i t e r a l l y  r e n d e r e d . " 10 Poe 
t h e n  g o e s  on t o  make a c a r e f u l  t r a n s l a t i o n  o f  t h e  c u r s e  from 
t h e  Hebrew o f  I s a i a h  and t o  compa re  h i s  v e r s i o n  t o  o t h e r  
p r o p h e c i e s  i n  t h e  Old T e s t a m e n t .  His c o n c l u s i o n  i s  t h a t  God 
d id  n o t  mean t h a t  Edom would  be i m p o s s i b l e  t o  t r a v e r s e ,  he 
meant o n ly  t h a t  Edom would  be d e s o l a t e  and i n f e r t i l e .
A p p a r e n t l y ,  Poe had  l i t t l e  knowledge  o f  Hebrew and r e l i e d  
h e a v i l y  on i n f o r m a t i o n  o b t a i n e d  from P r o f e s s o r  C h a r l e s  Anthon 
a t  t h e  U n i v e r s i t y  o f  P e n n s y l v a n i a . 11 I n  t h e  r e v i e w ,  o f  c o u r s e ,  
Poe p l a y e d  t h e  e x p e r t  w i t h o u t  a c k n o w le d g in g  Anthon*s  h e l p .
My own i n t e r e s t  i n  t h e  p a s s a g e  d i s c u s s e d  and  i n  t h e  
c o n t r o v e r s y  r e g a r d i n g  P o e ' s  t r a n s l a t i o n ,  i s  n o t  i n  t h e  f a c t  
t h a t  he p a s s e d  h i m s e l f  o f f  a s  a B i b l i c a l  a u t h o r i t y ,  b u t  i n  t h e  
c e n t r a l  i m p o r t a n c e  he g i v e s  t o  t h e  " a c c u r a t e "  t r a n s l a t i o n  o f  
t h e  c u r s e .  Poe was f a s c i n a t e d  w i t h  l a n g u a g e  and i t s  
p o s s i b i l i t i e s ,  w i t h  t h e  way l a n g u a g e  can  a f f e c t  and d e f i n e  
r e a l i t y .  T r a v e l  boo ks  a r e  a lw a y s  c o n c e r n e d  w i t h  
i n t e r p r e t a t i o n ,  b u t  h e r e  S t e p h e n s ' s  A r a b i a  P e t r a e a  comes down 
t o  a m a t t e r  o f  t h e  i n t e r p r e t a t i o n  o f  l a n g u a g e .  The t r u t h  o f  
t h e  i m p o r t a n c e  o f  S t e p h e n s ’ s j o u r n e y  depends  on t h e  t e x t  you 
r e a d .  P o e ' s  e m p h a s i s  on t h e  t r a n s l a t i o n  o f  t h e  c u r s e  s u g g e s t s  
t h a t  p r o p e r  i n t e r p r e t a t i o n  h o l d s  t h e  key t o  S t e p h e n s ' s  e n t i r e  
M id d le  E a s t  a d v e n t u r e .  I n  e f f e c t ,  Poe i s  ac k n o w led g in g  t h e  
i m p o r t a n c e  o f  l a n g u a g e  i n  v e r i f y i n g  and d e f i n i n g  t h e
10 I b i d . ,  p .  17 .
11 A l l e n ,  I s r a f e l . p .  3 3 9 .
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n i n e t e e n t h - c e n t u r y  e x p e r i e n c e  o f  t h e  M id d le  E a s t .  And he i s  
n o t  o n ly  ac k n o w led g in g  t h e  i m p o r t a n c e  o f  S t e p h e n s ' s  l a n g u a g e ,  
t h e  l a n g u a g e  o f  t h e  New W or ld ,  b u t  he  i s  a l s o  a c k n o w le d g in g  t h e  
i m p o r t a n c e  o f  B i b l i c a l  l a n g u a g e ,  t h e  l a n g u a g e  o f  t h e  Old Wor ld .
P o e ' s  t r a n s l a t i o n  o f  t h e  Hebrew t e x t  i s  one  example  o f  h i s  
f a s c i n a t i o n  w i th  c o d e s  and c i p h e r s ,  a f a s c i n a t i o n  wh ich  f i r s t  
seems t o  s u r f a c e  a b o u t  t h i s  t i m e .  P o e ' s  N a r r a t i v e  Vovage o f  
A r t h u r  Gordon Pvm. p u b l i s h e d  l e s s  t h a n  a y e a r  a f t e r  h i s  r e v i e w  
o f  A r a b i a  P e t r a e a . drew i m p o r t a n t  m a t e r i a l  from S t e p h e n s ' s  
biook. Poe to o k  t h e  u n u s u a l  c h a r a c t e r s  which  a r e  d e s c r i b e d  on 
t h e  w a l l s  o f  t h e  c a v e s  on t h e  i s l a n d  o f  T s a l a l  f rom S t e p h e n s ' s  
d e s c r i p t i o n s  o f  h i e r o g l y p h i c s  h e  saw i n  t h e  c a v e s  on Mt.  S i n a i .  
The n o t e  a t  t h e  end o f  Pvm e x p l a i n i n g  t h e  c h a r a c t e r s  i s  t h e  
f i r s t  c l e a r  i n s t a n c e  o f  P o e ' s  f a s c i n a t i o n  w i t h  c i p h e r s  and 
c o d e s :
F i g u r e  1 ,  t h e n ,  f i g u r e  2 ,  f i g u r e  3 ,  and f i g u r e  5 ,  
when c o n j o i n e d  w i t h  one a n o t h e r  i n  t h e  p r e c i s e  o r d e r  which 
t h e  chasms t h e m s e l v e s  p r e s e n t e d ,  and when d e p r i v e d  o f  t h e  
s m a l l  l a t e r a l  b r a n c h e s  o r  a r c h e s  ( w h i c h ,  i t  w i l l  be 
rem embe red,  s e r v e d  o n l y  a s  a means o f  c o m m u n ica t io n  
b e tw e en  t h e  main c h a m b e r s ,  and were  o f  t o t a l l y  d i s t i n c t  
c h a r a c t e r ) ,  c o n s t i t u t e  an  E t h i o p i a n  v e r b a l  r o o t — t h e  r o o t  
'To be s h a d y ' — whence a l l  t h e  i n f l e c t i o n s  o f  shadow o r  
d a r k n e s s .
In  r e g a r d  t o  t h e  ' l e f t  o r  most n o r th w a r d l y *  
o f  t h e  i n d e n t u r e s  i n  f i g u r e  4 ,  i t  i s  more t h a n  p r o b a b l e  
t h a t  t h e  o p i n i o n  o f  P e t e r s  was c o r r e c t ,  .and t h a t  t h e  
h i e r o g l y p h i c a l  a p p e a r a n c e  was r e a l l y  t h e  work o f  a r t ,  and 
i n t e n d e d  a s  a r e p r e s e n t a t i o n o f  t h e  human fo rm .  The 
d e l i n e a t i o n  i s  b e f o r e  t h e  r e a d e r ,  and he  may, o r  may n o t ,  
p e r c e i v e  t h e  r e s e m b la n c e  s u g g e s t e d ;  b u t  t h e  r e s t  o f  t h e  
i n d e n t u r e s  a f f o r d  s t r o n g  c o n f i r m a t i o n  o f  P e t e r s '  i d e a .
The u p p e r  r a n g e  i s  e v i d e n t l y  t h e  A r a b ic  v e r b a l  r o o t  'T o be 
w h i t e , '  whence  a l l  t h e  i n f l e c t i o n s  o f  b r i l l i a n c y  and 
w h i t e n e s s .  The lo w e r  r a n g e  i s  n o t  so  i m m e d ia t e l y  
p e r s p i c u o u s .  The c h a r a c t e r s  a r e  somewhat b r o k e n  and 
d i s j o i n t e d ;  n e v e r t h e l e s s ,  i t  c a n n o t  be d o u b te d  t h a t ,  in
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t h e i r  p e r f e c t  s t a t e ,  t h e y  fo rm ed  t h e  f u l l  E g y p t i a n  w ord ,  
' t h e  r e g i o n  o f  t h e  s o u t h . *  I t  s h o u ld  be c o n f i r m e d  t h a t  
t h e s e  i n t e r p r e t a t i o n s  c o n f i r m  t h e  o p i n i o n  o f  P e t e r s  i n  
r e g a r d  t o  t h e  'm o s t  n o r t h w a r d l y '  o f  t h e  f i g u r e s .  The arm 
i s  o u t s t r e t c h e d  to w a rd  t h e  s o u t h . 12
The m e n t io n  o f  E g y p t i a n  h i e r o g l y p h i c s  i s  s i g n i f i c a n t .  A l th o u g h
E g y p to lo g y  and t h e  s t u d y  o f  h i e r o g l y p h i c s  e x i s t e d  w e l l  b e f o r e
t h e  n i n e t e e n t h  c e n t u r y ,  i t  was n o t  u n t i l  N a p o l e o n ' s  e x p e d i t i o n
t o  Egypt i n  1798 and t h e  d i s c o v e r y  o f  t h e  R o s e t t a  s t o n e  in  t h e
f o l l o w i n g  y e a r  t h a t  E g y p t o lo g y  a s  we know i t  b e g a n .  The
e x p e d i t i o n  and t h e  d i s c o v e r y  o f  t h e  b i l i n g u a l  i n s c r i p t i o n s  on
t h e  R o s e t t a  s t o n e  c a u s e d  a s u r g e  o f  i n t e r e s t  i n  E g y p t i a n
h i e r o g l y p h i c s  and i n  c o d e s  i n  g e n e r a l .  Thus ,  P o e ' s  f a s c i n a t i o n
w i t h  c o d e s  p r o b a b l y  h a s  i t s  o r i g i n  i n  O r i e n t a l  i s m . 13
I t  was n o t  lo n g  a f t e r  Pvm a p p e a r e d  t h a t  Poe p u b l i s h e d  i n
A l e x a n d e r ' s  Weekly "a  c h a l l e n g e  t o  t h e  w o r l d "  i n  which  he
p r o m i s e d  t o  d e c i p h e r  a l l  c r y p t o g r a m s  s u b m i t t e d . 111 T h i s  was t h e
f i r s t  o f  two " c h a l l e n g e s "  h e  made.  The s e co n d  a p p e a r e d  i n
G ra h a m 's  M a g a z i n e . How good a c r y p t o g r a p h e r  was Poe? W.K.
W im sa tt  c l a i m s  t h a t
t o  s t u d y  Poe a t  work  on c i p h e r s  i s  t o  f i n d  n o t  a wide  
kn owledge  and  i n t r i c a t e  m ethod o f  p r o c e d u r e ,  b u t  r a t h e r  a 
k i n d  o f  u n t r a i n e d  w i t ,  i n t u i t i o n  wh ich more q u i c k l y  t h a n  
a c c u r a t e l y  g r a s p s  t h e  o u t l i n e s  o f  c r y p t i c  p r i n c i p l e s  and
^  Poe ,  P o e t r y  and  T a l e s , p .  1189;  A l l e n ,  I s r a f e l . p.  3 38 .
13 See John  T. I r w i n ,  Ameri can  H i e r o g l y p h i c s ; The Symbol
o f  t h e  E g y p t i a n  H i e r o g l y p h i c s  in.  t h e  Am eri can  R_e.naissan.C-e (New 
Haven: Y a le  U n i v e r s i t y  P r e s s ,  1 9 8 0 ) .
111 A l l e n ,  I s r a f e l . p .  3 6 1 .
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im m e d ia t e l y  w i t h  c o n f i d e n t  i m a g i n a t i o n  p r o c l a i m s  t h e  
w h o l e . 15
I n  any e v e n t ,  i n  b o t h  c o n t e s t s ,  Poe was r e l a t i v e l y  s u c c e s s f u l  
i n  s o l v i n g  t h e  c o d e s  s e n t  i n .
IV.
Up t o  t h i s  p o i n t ,  I  h a v e  d e a l t  o n ly  w i t h  P o e ' s  p o e t r y  and
r e v i e w s .  Now I  would  l i k e  t o  l o o k  a t  some o f  h i s  s h o r t
s t o r i e s .  F i r s t ,  1 w i l l  examine  " L i g e i a "  t o  s e e  P o e ' s  l i n k i n g  
o f  t h e  O r i e n t  w i t h  Romance, and  t o  s e e  h i s  d e b t  t o  G o th i c  
n o v e l s ;  t h e n  I  w i l l  d i s c u s s  h i s  s p e c i f i c a l l y  O r i e n t a l  t a l e s ,  
w he re  t h e  main s u b j e c t  m a t t e r  i s  O r i e n t a l ;  f i n a l l y  I  w i l l  l o o k  
a t  t h e  t a l e s  which r e v o l v e  a ro u n d  P o e ' s  i n t e r e s t  i n  t h e  
a r a b e s q u e .
The name L i g e i a  a p p e a r s  i n i t i a l l y  i n  "A1 A a r a a f  where  i t
i s  g i v e n  t o  a s p i r i t  who seems t o  r e p r e s e n t  what D a n ie l  Hoffman
c a l l s  " t h e  d i s e m b o d ie d  embodimen t o f  I n t e l l e c t u a l  B e a u ty .
Whe th e r  o r  n o t  t h i s  i s  a m a n i f e s t a t i o n  o f  t h e  same f i g u r e  who
a p p e a r s  i n  t h e  t a l e ,  t h e  u s e  o f  t h e  same name r e l a t e s  t h e  woman
i n  t h e  t a l e  t o  t h e  O r i e n t a l  w o r l d  o f  t h e  poem. I n  t h e  t a l e
Romance and t h e  O r i e n t  a r e  s p e c i f i c a l l y  l i n k e d .  The n a r r a t o r ,
L i g e i a ' s  h u s b a n d ,  comments t h a t
i f  e v e r  t h a t  s p i r i t  which  i s  e n t i t l e d  Romance— i f  e v e r  
s h e ,  t h e  wan and m is t y - w i n g e d  A s h t o p h e t  o f  i d o l a t r o u s
C l e a n t h  B r o o k s ,  R.W.B. L e w is ,  and R o b e r t  Penn W arr en ,  
e d s . ,  Am eri can  . L i t e r a t u r e ; The Maker_s_and t h e  Making. (NY: S t .  
M a r t i n ' s  P r e s s ,  1 9 7 3 ) ,  v o l .  I ,  p .  3 6 3 .
Hoffman, Poe Poe Poe Poe Poe Poe P o e , p .  2A3.
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Egypt  p r e s i d e d ,  a s  t h e y  t e l l ,  o v e r  m a r r i a g e s  i l l - o m e n e d ,  
t h e n  most s u r e l y  sh e  p r e s i d e d  o v e r  m in e . 17
Egypt  i s  h e r e  named a s  t h e  home o f  Romance. As t h e  t a l e
u n f o l d s ,  O r i e n t a l  m o t i f s  a r e  u s e d  t o  i n c r e a s e  t h e  s e n s e  o f
m y s t e r y .  The b r i d a l  c h a m b e r - - w h i c h  l a t e r  becomes  a d e a th
ch am b er— i s  d e c o r a t e d  w i t h  an a r a b e s q u e  t a p e s t r y ,  and i n  each
o f  t h e  c o r n e r s  o f  t h e  room s t a n d s ,  "a  g i g a n t i c  s a r c o p h a g u s  o f
b l a c k  g r a n i t e ,  from t h e  tombs o f  t h e  k i n g s  o v e r  a g a i n s t
L u x o r . " 18 The im m e d ia te  i n s p i r a t i o n  f o r  P o e ' s  d e c o r a t i o n  comes
from t h e  G o th i c  n o v e l s  t h a t  were  so  p o p u l a r  i n  E u ro p e .  The
d a r k ,  b r o o d in g  a tm o s p h e r e  which  i s  fo und  i n  " L i g e i a "  and  which
i s  t y p i c a l l y  a s s o c i a t e d  w i t h  P o e ' s  work i s  p a r t  o f  t h e  G o th i c
t r a d i t i o n .  The O r i e n t a l  m o t i f s  Poe u s e s  t o  h e i g h t e n  t h e
t e n s i o n  a r e  more t h a n  j u s t  s p e c i a l  e f f e c t s ,  h o w e v e r .  Because
t h e s e  m o t i f s  a r e  e x o t i c  and m y s t e r i o u s ,  t h e y  h e l p  open up t h e
t e x t  t o  t h e  r e a l m  o f  t h e  p s y c h e .
I n  an u n p u b l i s h e d  d i s s e r t a t i o n ,  "The O r i e n t a l  T a l e  i n
Am eric a  Throu gh 1865: A S tudy  i n  Am eric an F i c t i o n , "  M ukhtar
A l i  I s a n i  does  a goo d j o b  o f  t r a c i n g  t h e  d e v e lo p m e n t  o f  t h e
O r i e n t a l  t a l e  i n  t h e  U n i t e d  S t a t e s .  The g e n r e  o f  t h e  O r i e n t a l
t a l e  emerged i n  t h e  U n i t e d  S t a t e s  a ro u n d  t h e  t u r n  o f  t h e
e i g h t e e n t h  c e n t u r y .  A c c o r d in g  t o  I s a n i ,  t h e  g r o w th  o f  t h e
m a g a z in e s  c r e a t e d  a demand f o r  l i g h t e r  l i t e r a t u r e ,  and t h e  war
Poe ,
I b i d . , p .  2 7 1 .
p .  2 6 2 ,
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a g a i n s t  t h e  B a r b a ry  s t a t e s  i n  N o r th  A f r i c a  drew n a t i o n a l  
a t t e n t i o n  t o  t h e  O r i e n t  a s  a s e t t i n g  f o r  t a l e s  o f  a d v e n t u r e .
F o l lo w in g  t h e  B r i t i s h  p a t t e r n s -  the  e a r l i e s t  Americ an 
O r i e n t a l  t a l e s  we re  m ora l  t a l e s  o r  spy t a l e s .  G r a d u a l l y ,  
h o w ev er ,  o t h e r  t y p e s  o f  O r i e n t a l  t a l e s  a p p e a r e d  i n c l u d i n g  
h i s t o r i c a l ,  r e l i g i o u s ,  a nd ,  most p o p u l a r ,  r o m a n t i c  t a l e s .  The 
ro m a n t i c  O r i e n t a l  t a l e s  were  s t r o n g l y  i n f l u e n c e d  by t h e  
p o p u l a r i t y  o f  t h e  E n g l i s h  v e r s e  romances  o f  Byron and Moore.  
Many o f  t h e  b e s t - k n o w n  Am eric an  w r i t e r s  o f  t h e  t i m e — i n c l u d i n g  
P o e - - w r o t e  O r i e n t a l  t a l e s . 19
Poe w r o te  a t o t a l  o f  s e v e n  t a l e s  which  ca n  be c o n s i d e r e d  
O r i e n t a l  t a l e s :  "A T a l e  o f  J e r u s a l e m , "  " F o u r  B e a s t s  i n  One:
The Homo-Ca melopa rd ,"  " S i l e n c e - - A  F a b l e , "  "Shadow--A P a r a b l e , "  
"A T a le  o f  t h e  Ragged M o u n t a i n s , "  "The T h o u s a n d -a n d - S e e c n d  T a l e  
o f  S c h e h e ra z a d e "  and  "Some Words With a Mummy." Few o f  t h e s e  
r a n k  w i t h  h i s  b e s t  work  and I  w i l l  o n ly  b r i e f l y  c o n s i d e r  t h e s e  
s t o r i e s  h e r e .  P e r h a p s  one o f  t h e  main p o i n t s  t o  n o t e  i s  t h a t  
t h e s e  s t o r i e s  were  w r i t t e n  t h r o u g h o u t  h i s  c a r e e r ,  from "A T a l e  
o f  J e r u s a l e m "  i n  1831 ,  t o  "Some Words With a Mummy" i n  18 45. 
T h i s  shows P o e ' s  c o n t i n u i n g  i n t e r e s t  i n  t h e  g e n r e .
Of t h e  s e v e n  t a l e s ,  f o u r  o f  them , "A T a l e  o f  J e r u s a l e m , "  
"F o u r  B e a s t s  i n  One: The Hom o- Camelopa rd ,"  "The T h o u s a n d -a n d -  
Second N ig h t  Of S c h e h e r a z a d e "  and "Some Words With A Mummy," 
a r e  f a i r l y  l i g h t  p i e c e s  which g i v e  Poe t h e  o p p o r t u n i t y  t o
19 M uk hta r A l i  I s a n i ,  "The O r i e n t a l  T a l e  i n  America 
Through  1865: A S tu d y  i n  Am eric an F i c t i o n "  ( F h . 0.
d i s s e r t a t i o n ,  P r i n c e t o n  U n i v e r s i t y ,  1 9 6 2 ) ,  pp .  2 2 5 - 2 4 9 .
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i n d u l g e  i n  b u r l e s q u e  and s a t i r e  w h i l e  a l l o w i n g  h i s  i m a g i n a t i o n  
t o  have  f r e e  r e i n .  The o t h e r  t h r e e  t a l e s ,  "A T a l e  o f  t h e  
Bagged M o u n t a i n s , "  " S i l e n c e - - *  F a b l e , "  and " S h a d e s — A P a r a b l e , "  
and a r e  more com plex and s e r i o u s .
"A T a l e  o f  t h e  Ragged M o u n ta i n s "  i s  a w e l l - c r a f t e d  m y s te ry  
s t o r y  which  r a n k s  j u s t  be low P o e ' s  b e s t  work .  I t  i s  d i f f e r e n t  
from most o f  h i s  t a l e s  i n  t h a t  i t  t a k e s  p l a c e  i n  s p e c i f i c ,  
named l o c a t i o n s ,  t h e  Ragged M o u n ta in s  n e a r  C h a r l o t t e s v i l l e ,  
V i r g i n i a ,  and B e n a r e s ,  I n d i a .  The a c t i o n  o f  t h e . t a l e  c o n c e r n s  
a  v i s i o n  o f  B e n a r e s  t h a t  t h e  main  c h a r a c t e r ,  B e d l o e ,  h a s  w h i l e  
w a l k in g  i n  t h e  m o u n t a i n s .  The c i t y  i s  d e s c r i b e d  a s  an o p u l e n t  
" E a s t e r n - l o o k i n g  c i t y ,  s u c h  a s  we r e a d  o f  i n  t h e  A r a b ia n  
T a l e s . "20 B ed lo e  f i n d s  h i m s e l f  c a u g h t  i n  a v i o l e n t  r e b e l l i o n  
a g a i n s t  t h e  r u l i n g  f o r e i g n  g o v e rn m e n t .  He i s  s h o t  w i t h  a 
p o i s o n e d  d a r t  a n d ,  i n  t h e  v i s i o n ,  d i e s .  When he  f i n a l l y  comes 
t o  h i s  s e n s e s  i n  t h e  m o u n ta i n s  and  makes h i 3  way back  t o
C h a r l o t t e s v i l l e ,  he d i s c o v e r s  t h a t  a Mr. Oldeb (B e d lo  s p e l l e d
b a c k w a rd s )  had  been  k i l l e d  i n  t h e  r e a l  u p r i s i n g  t h i r t y  y e a r s  
b e f o r e .  W i t h i n  a week o f  h i s  v i s i o n ,  Bed loe  h i m s e l f  d i e s  u n d e r  
m y s t e r i o u s  c i r c u m s t a n c e s .
Here t h e  O r i e n t a l  s e t t i n g  i s  u s e d  a s  a b a c k d ro p  f o r  a t a l e  
o f  d o u b l e s  a n d  r e i n c a r n a t i o n .  The s e t t i n g  a t  f i r s t  a p p e a r s  
r e l a t i v e l y  u n i m p o r t a n t ,  b u t  t h e  f a c t  t h a t  t h e  c e n t r a l  a c t i o n  
c o n c e r n i n g  t h e  do u b le  t a k e s  p l a c e  i n  an  O r i e n t a l  d r ea m -w o r ld  i s  
w o r th  n o t i n g .  One way Poe c r e a t e s  p s y c h o l o g i c a l  d e p th  i s  by
20 P o e ,  P o e t r y  and T a l e s , p .  6 5 9 .
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u s i n g  e x o t i c  O r i e n t a l  s e t t i n g s  and  m o t i f s .  Whenever t h e y  
a p p e a r  i n  h i s  wor k,  t h e  l e v e l  o f  c o m p l e x i t y  i n c r e a s e s .  The 
com pa nion  t a l e s ,  " S i l e n c e - - A  F a b l e "  and  "Shadow--A P a r a b l e "  a r e  
good e x a m p le s  o f  t h i s .
" S i l e n c e "  and "Shadow" a r e  a lm o s t  O r i e n t a l  p r o s e  poems 
c o n c e r n i n g  d i f f e r e n t  f a c e t s  o f  d e a t h .  T h e i r  s u b t i t l e s ,  "A 
F a b l e "  and  "A P a r a b l e "  a l e r t  u s  t o  t h e  f a c t  t h a t  t h e s e  a r e  n o t  
s im p ly  f o r  e n t e r t a i n m e n t ,  t h e y  a r e  mean t t o  i n s t r u c t ,  a s  w e l l .
" S i l e n c e "  d e a l s  w i t h  t h e  d e a th  o f  s o u n d ,  and "Shadow" 
d e a l s  w i t h  t h e  s o u n d s  o f  d e a t h .  They a r e  d i f f e r e n t  s i d e s  o f  
t h e  same c o i n .  Both  t a l e s  h a v e  g h a s t l y ,  b r o o d in g  a t m o s p h e r e s .  
Though " S i l e n c e "  t a k e s  p l a c e  i n  " L y b i a ,  on t h e  b o r d e r s  o f  t h e  
r i v e r  Z a i r e , " 21 and  "Shadow" seems t o  t a k e  p l a c e  i n  Egyp t  o r  
G r e e c e ,  t h e  l o c a t i o n s  a r e  p s y c h o l o g i c a l  r a t h e r  t h a n  p h y s i c a l .  
The im p o r t a n c e  o f  t h e s e  t a l e s  i n  t h e  de v e lo p m e n t  o f  P o e ' s  
O r i e n t a l i s m  i s  i n  h i s  u s e  o f  O r i e n t a l  s e t t i n g s  and m o t i f s  t o  
c r e a t e  i n t e n s e ,  p s y c h o l o g i c a l  works which a p p e a r  t o  h av e  
o b s c u r e ,  e s o t e r i c  m e a n i n g s .
V.
I  have  t r i e d  t o  e s t a b l i s h  t h a t  t h e  O r i e n t a l i s m  i n  P o e ' 3  
work h a s  p o p u l a r  o r i g i n s  b u t  came t o  ha v e  a d e e p e r  m eaning  a s  
Poe became more s k i l l e d  a t  h i s  c r a f t .  I n  t h e  r e c e n t  B e n e a th  
t h e  Am eri can B e n l a s s a n c e . David Reyno lds  comments t h a t  f o r  P o e ,
21 I b i d ,  p .  2 2 1 .
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" O r i e n t a l  f i c t i o n  was a p r im a ry  symbol o f  t h e  u n f e t t e r e d  
i m a g i n a t i o n . " 22  I n  p a r t  t h i s  i s  t r u e .  In  P o e ’ s t a l e s  t h e  
O r i e n t  i s  an  e x o t i c ,  Rom ant ic  l o c a t i o n  where  a lm o s t  a n y t h i n g  
c a n  t a k e  p l a c e .  But t h e  key t o  t h e  r e a l  im p o r ta n c e  o f  t h e  
O r i e n t  f o r  Poe i s ,  I  b e l i e v e ,  c o n n e c t e d  t o  h i s  u s e  o f  t h e  t e rm  
" a r a b e s q u e . "  P o e ' s  O r i e n t a l i s m ,  beyo nd p o p u l a r  c u l t u r e ,  comes 
down t o  t h e  c o m p l e x i t y  o f  t h i s  one t e r m .  What was t h e  
a r a b e s q u e  f o r  Poe and wha t  p a r t  d i d  i t  p l a y  i n  h i s  c r e a t i v e  
i m a g i n a t i o n ?
The t i t l e  o f  P o e ’ s  f i r s t  c o l l e c t i o n  o f  s h o r t  s t o r i e s  i s
T a l e s  o f  t h e  G r o t e s q u e  and A ra b e sq u e  ( 1 8 3 9 ) .  The d i s t i n c t i o n
Poe makes b e tw e en  " g r o t e s q u e "  and  " a r a b e s q u e "  h a s  p ro v o k ed  a
l o t  o f  c r i t i c i s m .  W hi le  c e r t a i n  g e n e r a l i z a t i o n s  can  be made
r e g a r d i n g  t h e  d i f f e r e n c e s  be tw e en  t h e s e  two t e r m s ,  d e f i n i t i v e
c a t a g o r i e s  f o r  P o e ’ s v a r i o u s  t a l e s  c a n n o t  be e s t a b l i s h e d .  In
The Power o f  B l a c k n e s s  Har ry  Le v in  c o n c l u d e s ,
s i n c e  b o th  ' a r a b e s q u e '  and  ' g r o t e s q u e '  mean much t h e  same 
t h i n g ,  i n  t h e  s e n s e  o f  c a p r i c i o u s  and  f a n c i f u l ,  e f f o r t s  t o  
s u b d i v i d e  P o e ' s  t a l e s  b e tw e e n  them a r e  h a r d e r  t o  s u p p o r t  
t h a n  C o l e r i d g e ' s  p r o b l e m a t i c  d i s t i n c t i o n  be tw een  
i m a g i n a t i o n  and  f a n c y . 23
I n  a f a i r l y  r e c e n t  d i s s e r t a t i o n  on t h e  s u b j e c t ,  "Novel  
C o n c e p t i o n s ,  U n u su a l  C o m b in a t io n s :  The A ra b e s q u e  i n  Poe"
( 1 9 7 0 ) ,  P a t r i c i a  C l a r k  Sm it h  t a k e s  a new a p p ro a c h  s u g g e s t i n g
22 David R e y n o l d s ,  B e n e a th  t h e  .A m er ican -  Re_ruiiS3a n e e :— £2l§ 
Su bv er s i v e  I m a g i n a t i o n  i n  t h e  Age o f  _ Emej?son..a.nd_ttelv.ill-e (NY: 
Knop f ,  1 9 8 8 ) ,  p .  41 .
23 Harry  L e v i n ,  The Power o f  B la c k n ess . ;  f lg y th g rn e i  Ppe^.
M e l v i l l e  (NY: A l f r e d  Knopf ,  1 9 7 0 ) ,  p .  134 .
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t h a t  t h e  r o o t s  o f  t h e s e  t e r m s  a r e  i n  a p a r t i c u l a r  s t y l e  o f  
d e c o r a t i v e  a r t .  Smith b e l i e v e s  t h a t  t h e  e x c a v a t i o n s  a t  Pom pe ii  
i n  t h e  e a r l y  n i n e t e e n t h  c e n t u r y ,  e s p e c i a l l y  t h e  d i s c o v e r y  o f  
u n u s u a l  p a i n t i n g s  on t h e  w a l l s  o f  P o m p e i i a n  v i l l a s ,  c a u se d  a 
s u r g e  o f  i n t e r e s t  i n  t h e  d e c o r a t i v e  a r t s .  The p a i n t i n g s  i n  
P om pe ii  a r e  i n  a d i s t i n c t i v e  s t y l e  d e p i c t i n g  a l a r g e  v a r i e t y  o f  
r e p r e s e n t a t i o n a l  f o rm s ,  i n c l u d i n g  a n i m a l s  and  humans ,  wrough t  
i n t o  a s i n g l e  g r a c e f u l  d e s i g n .  In  n i n e t e e n t h - c e n t u r y  
d e s c r i p t i o n s  o f  t h e  w a l l  p a i n t i n g s ,  t h i s  s t y l e  i s  l o o s e l y  
c a l l e d  " g r o t e s q u e "  o r  " a r a b e s q u e . "  Sm it h  c o n s u l t e d  a number o f  
n i n e t e e n t h - c e n t u r y  e n c y c l o p e d i a s  and m a g a z in e s  and  found  t h a t  
t h e r e  was no c l e a r  c o n s e n s u s  a b o u t  t h e  d i s t i n c t i o n  b e tw een  t h e  
m ean ings  o f  t h e  two w o r d s .  T u r n in g  t o  Poe ,  Smith  e x am in es  t h e  
p r e f a c e  t o  T a l e s  o f  t h e  G r o t e s q u e  and  A r a b e s q u e , where Poe 
b r i e f l y  d i s c u s s e s  t h e  t e r m s ,  and t h e n  t h e  t a l e s  t h e m s e l v e s .  She 
d e c i d e s  t h a t
Poe seems t o  ha ve  a s s o c i a t e d  t h e  a r a b e s q u e - g r o t e s q u e  s t y l e  
i n  a r t ,  wh ich  was t h o u g h t  t o  c r e a t e  u n i t y  o u t  o f  
d i s p a r i t y ,  w i t h  h i s  own d o c t r i n e s  o f  c o s m o l o g i c a l  and 
a e s t h e t i c  u n i t y . . . .  Poe seems t o  u s e  ' g r o t e s q u e '  t o  im ply  
a d e f e n s i v e ,  u n e a s i l y  j o c u l a r  a t t i t u d e  on t h e  p a r t  o f  h i s  
n a r r a t o r s  to w a rd  i n t i m a t i o n s  o f  u n i t y ;  ' a r a b e s q u e , '  on t h e  
o t h e r  h an d ,  i s  u s e d  t o  imply  a s e r i o u s  and a c q u i e s c e n t  
a t t i t u d e . 2 ^
S m i t h ' s  i n v e s t i g a t i o n  o f  t h e  two t e r m s  i s  t h o ro u g h  and c l e a r  
and  I  a g r e e  w i t h  h e r  on  most p o i n t s .  F o r  my p u r p o s e s ,  h o w ev er ,  
t h e  d i s t i n c t i o n  b e tw e en  " g r o t e s q u e "  and " a r a b e s q u e "  i s  n o t  an
2i* P a t r i c i a  C l a r k  S m i t h ,  "Novel C o n c e p t i o n s ,  Unusual  
C o m b in a t io n s :  The A rab esq u e  i n  Poe"  ( P h .D .  d i s s e r t a t i o n ,  Ya le  
U n i v e r s i t y ,  1 9 7 0 ) ,  Summary.
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i s s u e .  I  am c o n c e r n e d  o n l y  w i t h  t h e  " a r a b e s q u e "  and  how i t
r e l a t e s  t o  Po e .  I  a g r e e  w i t h  t h e  c o n n e c t i o n  Sm it h  makes
b e tw e en  t h e  a r a b e s q u e  s t y l e  i n  a r t  and  P o e ' s  " d o c t r i n e s  o f
c o s m o l o g i c a l  and a e s t h e t i c  u n i t y , "  b u t  I  want  t o  t a k e  t h i s  one
s t e p  f u r t h e r .  " D o c t r i n e s  o f  c o s m o l o g i c a l  and  a e s t h e t i c  u n i t y "
s t r i k e s  me a s  t o o  c o l d .  I  s u g g e s t  t h a t  t h e  t e rm  " a r a b e s q u e "  i s
one o f  t h e  c e n t r a l  c h a r a c t e r i s t i c s  n o t  o n ly  o f  P o e ' s  i n t e l l e c t
and a r t ,  b u t  o f  h i s  l i f e  a s  w e l l .  I n d e e d ,  t h e  r e a s o n  t h e
a r a b e s q u e  i s  so  i m p o r t a n t  i n  P o e ' s  t a l e s  i s  b e c a u s e  i t  was so
i m p o r t a n t  i n  h i s  l i f e .  F o r  Poe t h e  a r a b e s q u e  was a method o f
o r d e r i n g  and  r a t i o n a l i z i n g  e v e n t s ,  o f  c r e a t i n g ,  a lm o s t  by f o r c e
o f  w i l l ,  an eye  w i t h i n  t h e  s to r m .
In  Poe Poe Poe Poe Poe Poe Poe D an ie l  Hoffman s u c c i n c t l y
g i v e s  h i s  d e f i n i t i o n s  o f  " g r o t e s q u e "  and " a r a b e s q u e . "  " I n  an
a r t  w o r k , "  he  s t a t e s ,
' g r o t e s q u e "  s i g n i f i e s  t h e  d e p i c t i o n  o f  m o n s t e r s  i n  an  
e l a b o r a t e ,  f o l i a t e d  s e t t i n g ;  w h i l e  " a r a b e s q u e "  r e f e r s  t o  
an i n t r i c a t e  p a t t e r n ,  g e o m e t r i c  i n  d e s i g n ,  which does  n o t  
r e p r o d u c e  t h e  human fo rm — t h i s  l a t t e r  e le m e n t  d e r i v i n g  
from t h e  Mohammedan i n j u n c t i o n  a g a i n s t  t h e  r e p r o d u c t i o n  in  
a work o f  a r t  o f  t h a t  d i v i n e  im age ,  t h e  human b o d y . . . .  The 
i n t r i c a c y  o f  p a t t e r n  i n  an  a r a b e s q u e  c o r r e s p o n d s  t o  P o e ' s  
d e s i r e ,  o r  n e e d ,  t o  r e v e a l  by complex  and  e l a b o r a t e  
c o n c e a l m e n t s  o f  h i s  th em e .  T h e re  i s  no human form 
an ywhere  i n  P o e ' s  a r a b e s q u e s ;  b u t  t h e i r  i n t r i c a t e  p a t t e r n s  
o f  a b s t r a c t i o n  c r e a t e  a s y n t h e t i c  and h a r m o n i o u s — th o u g h  
o f t e n  h o r r i f y i n g — e x p e r i e n c e ,  a c o n s i s t e n c y .25
H o f f m a n ' s  d e f i n i t i o n  d i f f e r s  from S m i t h ' s  i n  t h a t  he b e l i e v e s
t h e  s o u r c e  o f  P o e ' s  a r a b e s q u e  s t y l e  i s  I s l a m i c  r a t h e r  t h a n
P o m p e i i a n ,  and  t h a t  he b e l i e v e s  t h e  a r a b e s q u e  s t y l e  s h o u ld
25 Hoffman, Poe Poe Poe P o e P o e  Poe P o e , p .  2 0 h .
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c o n t a i n  no human f o rm s .  C o n s i d e r i n g  t h e  g e n e r a l  p o p u l a r i t y  o f  
t h e  O r i e n t  and  P o e ' s  knowledge  (however  s u p e r f i c i a l )  o f  I s l a m  
a s  e v id e n c e d  i n  "A1 A a r a a f "  and  " I s r a f e l , "  i t  seems l i k e l y  t h a t  
H o f f m a n ' s  use  o f  t h e  t e r m  i s  c l o s e r  t o  P o e ' s  t h a n  S m i t h ' s  i s .
One good p l a c e  t o  b e g i n  e x a m in in g  P o e ' s  u s e  o f  t h e  
a r a b e s q u e  i s  i n  h i s  e s s a y ,  "The P h i l o s o p h y  o f  F u r n i t u r e . "  Much 
o f  P o e ' s  work c o n c e r n s  s t r u c t u r e s ,  b o t h  p h y s i c a l  and  m e n t a l ,  
and  t h e  a r r a n g e m e n t  o f  t h e s e  s t r u c t u r e s .  Boxes ,  roo ms, and 
b u i l d i n g s  a r e  c a r e f u l l y  d e s c r i b e d  and  a r e  t h e  f o c u s  o f  i n t e r e s t  
i n  such  works  a s  "The  Oblong B o x , "  " L a n d o r ’ s C o t t a g e , "  and  
"The F a l l  o f  t h e  House o f  U s h e r . "  The a r r a n g e m e n t  o f  s p a c e  and 
t h e  c i r c u m s c r i p t i o n  o f  s p a c e  a r e  i m p o r t a n t  m o t i f s  i n  P o e ' s  
work .
In  "The P h i l o s o p h y  o f  F u r n i t u r e "  Poe a d d r e s s e s  h i s  
o b s e s s i o n  w i t h  s t r u c t u r e s  h e a d - o n .  He b e g i n s  by c r i t i c i z i n g  
Americ an " i n t e r n a l  d e c o r a t i o n "  a n d  t h e n  moves t o  a d e s c r i p t i o n  
o f  h i s  i d e a l  room i n  which  " r e p o s e  s p e a k s  i n  a l l . "  H ere ,  Poe 
c l e a r l y  s t a t e s  t h e  i m p o r t a n c e  o f  t h e  a r a b e s q u e .
One o f  P o e ' s  c e n t r a l  c r i t i c i s m s  o f  Am eri can  a p a r t m e n t s  i s  
t h e i r  " l a c k  o f  k e e p i n g . "  By " k e e p i n g "  he  means a r r a n g e m e n t  and  
d e c o r .  Poe co m p a re s  t h e  " k e e p i n g  o f  a room" t o  t h e  " k e e p in g  o f  
a p i c t u r e — f o r  b o t h  t h e  p i c t u r e  and  t h e  room a r e  a m en ab le  t o  
t h o s e  u n d e v i a t i n g  p r i n c i p l e s  w h ich  r e g u l a t e  a l l  v a r i e t i e s  o f  
a r t . "26 p 0P P o e ,  t h e n ,  a room i s  a p i e c e  o f  a r t  s u b j e c t  t o  t h e  
same a e s t h e t i c  l aw s  a s  a p a i n t i n g .
26 P o e ,  Fcefrry ,and., T.aLes,  p .  3 8 3 .
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I n  P o e ’ s c a r e f u l  d e s c r i p t i o n  o f  h i s  i d e a l  room,  he  pays
s p e c i a l  a t t e n t i o n  t o  t h e  c a r p e t .  "The s o u l  o f  t h e  a p a r t m e n t , "
Poe s t a t e s ,  " i s  t h e  c a r p e t .  From i t  a r e  deduced  n o t  o n ly  t h e
h u e s  b u t  t h e  fo rms  o f  a l l  o b j e c t s  i n c u m b e n t . "  "T ouch in g
p a t t e r n , "  Poe c o n t i n u e s ,
a c a r p e t  s h o u l d  n o t  be b e d i z z e n e d  o u t  l i k e  a R i c c a r e e  
I n d i a n — a l l  r e d  c h a l k ,  y e l l o w  o c h r e ,  and  c o c k ’ s f e a t h e r s .  
I n  b r i e f — d i s t i n c t  g r o u n d s ,  and  v i v i d  c i r c u l a r  o r  c y c l o i d  
f i g u r e s ,  o f  no m ea n in g , a r e  h e r e  Median l a w s .  The 
a b o m i n a t i o n  o f  f l o w e r s ,  o r  r e p r e s e n t a t i o n s  o f  w e l l- k n o w n  
o b j e c t s  o f  any k i n d ,  s h o u l d  n o t  be e n d u r e d  w i t h i n  t h e  
l i m i t s  o f  C h r i s t e n d o m .  I n d e e d ,  w h e t h e r  on c a r p e t s ,  o r  
c u r t a i n s ,  o r  t a p e s t r y ,  o r  o t t o m a n - c o v e r i n g s ,  a l l  
u p h o l s t e r y  o f  t h i s  n a t u r e  s h o u l d  be r i g i d l y  A r a b e s q u e .27
P o e ’ s c a r p e t  i s  more t h a n  a s im p le  f l o o r  c o v e r i n g .  I t  i s  t h e
f o c u s  o f  t h e  a p a r t m e n t ,  o r ,  more e x a c t l y ,  i t  f o c u s e s  t h e
a p a r t m e n t ,  o r g a n i z i n g  t h e  e n t i r e  room . And how does i t  do
t h i s ?  By i t s  a r a b e s q u e  d e s i g n ,  P o e ' s  a r a b e s q u e  i s  si u n i f y i n g
a e s t h e t i c  f o r c e ,  a p a t t e r n  w hich  a r r a n g e s  and e n e r g i z e s .  I
t a k e  h i s  use  o f  t h e  word " s o u l "  t o  mean s o m e th in g  wh ich i s
dynamic ,  n o t  s t a t i c ;  s o m e th in g  w h i c h ,  i n  e f f e c t ,  h a s  a l i f e  o f
i t s  own, and c a n  b r e a t h e  l i f e  i n t o  e v e r y t h i n g  a ro u n d  i t .  P o e ’ s
d i s c u s s i o n  o f  t h e  a r a b e s q u e  i n  "The P h i lo s o p h y  o f  F u r n i t u r e "  i s
a s  c l o s e  t o  a d e f i n i t i o n  o f  t h e  t e r m  a s  he  e v e r  g e t s .  And from
what  he s a y s ,  a r a b e s q u e  d e s i g n s  s h o u l d  n o t  c o n t a i n  t h e  k i n d  o f
n a t u r a l  f i g u r e s  f o u n d  i n  t h e  P o m p e i i a n  w a l l  p a i n t i n g s .  They
a r e  much c l o s e r  t o  t h e i r  A r a b ic  and  I s l a m i c  s o u r c e - - a  s o u rc e
which  d i c t a t e s  n o n - r e p r e s e n t a t i o n a l  f o rm s .
27 I b i d . ,  p .  3 8 4 .
R eprodu ced  with perm ission  of th e copyright ow ner. Further reproduction prohibited without perm ission .
Po e ,  o f  c o u r s e ,  i s  w e l l -k n o w n  f o r  t h e  i n s i s t e n c e  on l o g i c  
and o r d e r  i n  h i s  work .  A l l  o f  what he  c a l l e d  h i s  " t a l e s  o f  
r a t i o c i n a t i o n 15 a r e  b a s e d  on t h e  u s e  o f  c a r e f u l ,  l o g i c a l  t h o u g h t  
t o  s o l v e  p r o b le m s .  Even t a l e s  o f  madness ,  such  a s  "The T e l l -  
T a l e  H e a r t , "  a r e  b u i l t  a ro u n d  a framew ork  o f  l o g i c ,  ho wever  
t w i s t e d .  In  h i s  p o e t r y ,  a l s o ,  Poe p r e f e r r e d  s t r i c t  rh y th m s  and  
m e t e r s .  So much s o  t h a t  L o w e l l ,  i n  h i s  "A F a b l e  F o r  C r i t i c s , "  
b l a s t e d  Poe f o r  h i s  m e c h a n i c a l  r e g u l a r i t y ,  c l a i m i n g  he  t a l k e d  
" l i k e  a book o f  iambs and  p e n t a m e t e r s . "28 P o e ' s  i n t e r e s t  i n  
l o g i c ,  o r d e r ,  and  p r o p o r t i o n ,  and h i s  c o n c e r n  w i t h  t h e  
a r a b e s q u e  have  a common r o o t .  I n  t h e  t a l e s  o f  r a t i o c i n a t i o n ,  
t h e  l i n e s  o f  t h o u g h t ,  t h e  l o g i c  f o l l o w e d  by t h e  main  
c h a r a c t e r s ,  h a s  a k i n d  o f  a r a b e s q u e  b e a u ty  a b o u t  i t .  The 
t h o u g h t  p r o c e s s e s  a r e  l i k e  t h e  a r a b e s q u e  d e c o r a t i o n s  i n  
O r i e n t a l  a r t .  The l o g i c  weaves i n  and  o u t  and makes u n u s u a l  
t u r n s ,  b u t  e v e n t u a l l y  l e a d s  t o  t h e  s o l u t i o n .  Poe seems t o  have  
embr aced  t h e  C l a s s i c a l  n o t i o n  t h a t  r i g i d  r e g u l a r i t y  was a 
r e f l e c t i o n  o f ,  and a c o n n e c t i o n  t o ,  t h e  h a rm o n io u s  s t r u c t u r e  o f  
t h e  u n i v e r s e . 2 9 But Poe was n o t  a C l a s s i c i s t .  He may have  
y e a r n e d  f o r  C l a s s i c a l  harmony a s  one  way o f  o r d e r i n g  t h e  ch a o s  
o f  h i s  l i f e ,  b u t  i t  was n o t  c o m p l e t e l y  h i s  n a t u r e .  I t  i s  a 
c h a r a c t e r i s t i c  o f  t h e  a r a b e s q u e  i n  a r t ,  t h a t  w h i l e  i t  may 
i n i t i a l l y  a p p e a r  t o  be busy  and u n o r g a n i z e d ,  i t  i s  i n  f a c t  
h i g h l y  o r d e r e d .
28 B ro o k s ,  Americj3n_Ljfce.Catur_S, v o l .  I ,  p.  6 1 5 .
29 Hoffman, Poe Poe Poe ■Poe Poe P o e P o e , p.  96 .
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A d e f i n i t i o n  o f  a r a b e s q u e  w h ich  i s  n e a r l y  c o n t e m p o ra r y  
w i t h  Poe a p p e a r s  i n  The New American C y c l o p e d i a  (18 57)  e d i t e d  
by George  R i p l e y  and C h a r l e s  Dana. I t  i s  w o r t h  q u o t i n g  a t  
l e n g t h  t o  f i n d  o u t  what  t h e  p o p u l a r  u n d e r s t a n d i n g  o f  a r a b e s q u e  
was and t o  s e e  t h e  p a r a l l e l s  b e tw e e n  t h i s  u n d e r s t a n d i n g  and  
P o e ' s  whole  a e s t h e t i c . 30 f a c t  t h a t  i t  r e c e i v e s  suc h a
d e t a i l e d  e n t r y  i n d i c a t e s  t h e  i n t e r e s t  i n  and  i m p o r t a n c e  o f  t h e  
a r a b e s q u e  a t  t h a t  t i m e .  A c c o r d in g  t o  t h e  C y c l o p e d i a , a r a b e s q u e  
i s
a s t y l e  o f  o rn am e n t  c o n s i s t i n g  o f  i n f i n i t e l y  v a r i e d  
c o m b i n a t i o n s  o f  s t r a i g h t  and  c u r v e d  l i n e s ,  v e r y  much u s e d  
by t h e  A r a b s ,  o r  r a t h e r  t h e  Moors o f  S p a i n ,  and  d e r i v i n g  
i t s  name f ro m  them. The Koran f o r b i d s  t o  a l l  t r u e  
b e l i e v e r s  t h e  r e p r e s e n t a t i o n  o f  any a n i m a l . . * .  The most 
b e a u t i f u l  s p e c i m e n s  a r e  t o  be found  i n  t h e  f a r - f a m e d  
p a l a c e  o f  t h e  A l h a m b r a . . . .  Though t h e  c o l o r s  ha v e  f a d e d  
somewhat from  t h e  e f f e c t s  o f  t i m e ,  t h e  eye  s t i l l  wan d er s  
w i t h  d e l i g h t  among t h e i r  mazy b e a u t i e s ,  g l i d i n g  o v e r  
g r a c e f u l  c u r v e s ,  i n f i n i t e  i n  t h e i r  v a r i e t y ,  and  e v e r  
ch a rm in g  f ro m  t h e  h a rm o n io u s  c o n t r a s t s  o f  b r i g h t  c o l o r s ,  
whose o p p o s in g  b r i l l i a n c i e s ,  t o  a c e r t a i n  e x t e n t ,  
n e u t r a l i z e  e a ch  o t h e r ,  and make even  t h e  b r i g h t  g o l d  t h a t  
b o r d e r s  o r  w inds  among them seem m e r e ly  a n e c e s s a r y  
a d j u n c t  t o  t h e  r i c h n e s s  o f  t h e  w h o l e . . . .  A f t e r  f e a s t i n g  
h i s  e y e s  upon  t h e  w o n d e r f u l  b e a u t y  o f  t h e s e  r i c h  m azes ,  i t  
may i n t e r e s t  t h e  p h i l o s o p h i c a l  i n q u i r e r  t o  o b s e r v e  from  
how few and  s im p le  e l e m e n t s  t h e y  a l l  a r i s e .  I f  a s e r i e s  
o f  s t r a i g h t  l i n e s  be drawn e q u i d i s t a n t  and  p a r a l l e l  t o  
ea ch  o t h e r ,  c r o s s e d  by a s i m i l a r  s e r i e s  a t  r i g h t  a n g l e s ,  
so a s  t o  form s q u a r e s ,  and  t h e  s p a c e s  t h u s  g i v e n  be 
i n t e r s e c t e d  d i a g o n a l l y  i n  e a ch  a l t e r n a t e  s q u a r e ,  t h e  
f i g u r e s  h e r e  shown, and  e v e ry  o t h e r  p o s s i b l e  c o m b i n a t i o n ,  
w i l l  be g i v e n  by t h e  l i n e s .  The same f i g u r e s  and  t h e  same 
v a r i e t y  may e q u a l l y  be p r o d u c e d  where  t h e  l i n e s  a r e  
e q u i d i s t a n t  d i a g o n a l l y ;  t h e r e  i s  i n  f a c t  no p o s s i b l e  l i m i t
In  C e c i l  M o f f i t t ' s  o t h e r w i s e  e x c e l l e n t  e s s a y  on what  
Poe meant by " a r a b e s q u e , "  M o f f i t t  t a k e s  h i s  d i c t i o n a r y  
d e f i n i t i o n s  from  A New E n g l i s h  D i c t i o n a r y . His a rg u m e n t  would 
be more f o r c e f u l  had he  u s e d  a s o u r c e  c o n te m p o ra r y  w i t h  Poe .  
See C e c i l  M o f f i t t ,  " P o e ' s  A r a b e s q u e , "  Con te m p o ra ry  L i t e r a t u r e . 
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t o  t h e  i n v e n t i o n  o f  d e s i g n s  o f  t h i s  d e s c r i p t i o n ;  by 
d i f f e r e n t  c o m b i n a t i o n s  o f  l i n e s  and  c o l o r s  t h e y  may be 
m u l t i p l i e d  w i t h  t h e  g r e a t e s t  f a c i l i t y .  The same s t y l e  o f
d e s ig n  may be shown n o t  o n l y  on s u r f a c e s ,  b u t  i n  t h e  forms
o f  s o l i d s .  Th u s ,  i n  t h e  A lh a m b ra ,  ' t h e  c e i l i n g  o f  t h e  
S a l a  de l a  B a r c a ,  a w a g o n -h e a d ed  dome o f  wood o f  most
e l a b o r a t e  p a t t e r n s ,  r e c e i v e s  i t s  s u p p o r t  a t  e a ch  en d  from
p e n d e n t i v e s  a b u t t i n g  a g a i n s t  t h e  g r e a t  a r c h e s . ' These  
p e n d e n t i v e s  a r e  o f  a v e r y  c u r i o u s  m a t h e m a t i c a l  
c o n s t r u c t i o n .  They a r e  composed  o f  num erous  p r i s m s  o f  
p l a s t e r ,  u n i t e d  by t h e i r  c o n t i g u o u s  l a t e r a l  s u r f a c e s ,  
c o n s i s t i n g  o f  s e v e n  d i f f e r e n t  f o rm s ,  p r o c e e d i n g  from t h r e e  
p r im a r y  f i g u r e s .  These  a r e  t h e  r i g h t - a n g l e d  t r i a n g l e ,  t h e  
r e c t a n g l e ,  and t h e  i s o s c e l e s  t r i a n g l e .  The c u r v e s  o f  t h e  
s e v e r a l  p i e c e s  a r e  s i m i l a r ,  so  t h a t  a p i e c e  may be 
co mbine d w i t h  any one o f  t h e  o t h e r s  by e i t h e r  o f  i t s  
s i d e s ;  t h u s  r e n d e r i n g  them  s u s c e p t i b l e  o f  c o m b i n a t i o n s  a s  
v a r i o u s  a s  t h e  m e l o d i e s  which  may be p r o d u c e d  from t h e  
s e v e n  n o t e s  o f  t h e  m u s i c a l  s c a l e .  Such  i s  t h e  w o n d e r f u l  
power  and e f f e c t  o b t a i n e d  by t h e  r e p e t i t i o n  o f  t h e  most 
s i m p l e  e l e m e n t s . 31
F i g u r e  8 shows some e x a m p le s  o f  t h e  k i n d s  o f  a r a b e s q u e  d e s i g n s
d e s c r i b e d  i n  t h e  p a s s a g e .  The p a s s a g e  c o u ld  a lm o s t  ha v e  b een
w r i t t e n  a b o u t  P o e .  The t h e  e m p h a s i s  on v a r i e t y  and e f f e c t
c o n t r o l l e d  by a " c u r i o u s  m a t h e m a t i c a l  c o n s t r u c t i o n , "  t h e
com plex mazes a r i s i n g  from t h e  c o m b i n a t i o n  o f  s im p le  e l e m e n t s ,
and  t h e  e m p h a s i s  on t h e  " r i c h n e s s  o f  t h e  w h o l e , "  a r e  a l l
c h a r a c t e r i s t i c s  o f  P o e ' s  w ork .  Poe h i m s e l f  s a i d  t h a t  " t h e
h i g h e s t  o r d e r  o f  t h e  i m a g i n a t i v e  i n t e l l e c t  i s  a lw a y s
p r e e m i n e n t l y  m a t h e m a t i c a l . " 3 2  And i n  "The  P h i lo s o p h y  o f
C o m p o s i t i o n "  he  c l a i m e d  t h a t  t h e  w r i t i n g  o f  "The Raven"  was
c o m p l e t e d  w i t h  t h e  " p r e c i s i o n  and  r i g i d  c o n s e q u e n c e  o f  a
31 George  R i p l e y  and  C h a r l e s  Dana, e d s . , Hew American  
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m a t h e m a t i c a l  p r o b l e m . "33 p 0 e was n o t  a s p o n ta n e o u s  Roman tic  
who composed by " e c s t a t i c  i n t u i t i o n , "34 b u t  a h i g h l y  
d i s c i p l i n e d  c r a f t s m a n  w o rk in g  w i t h  Roman tic  t h e m e s .  His  h i g h l y  
i m a g i n a t i v e  poems and  t a l e s  a r e  c i r c u m s c r i b e d  by an o r n a t e ,  
c a r e f u l l y  c o n t r o l l e d  s t y l e ,  a s t y l e  w h ic h — by t h e  d e f i n i t i o n  
a b o v e - - e o u l d  be c a l l e d  a r a b e s q u e .
P e r h a p s  t h e  c l a s s i c  example  o f  t h i s  i n  P o e ' s  p o e t r y  i s  t h e  
e l a b o r a t e  c o n s t r u c t i o n  o f  "The Raven" which  Poe d e t a i l s  i n  "The 
P h i lo s o p h y  o f  C o m p o s i t i o n . "  The poem c o n t a i n s  e i g h t e e n  s i x -  
l i n e  s t a n z a s  e a c h  w i t h  t h e  rhyme scheme a b c b b b .  The f i r s t  f i v e  
l i n e s  o f  each  s t a n z a  a r e  t r o c h a i c  o c t a m e t e r ,  and t h e  s i x t h  l i n e  
i s  t r o c h a i c  t e t r a m e t e r .  The b rhymes  a r e  b a s e d  on t h e  r e f r a i n ,  
" N e v e r m o r e , "  which Poe s u p p o s e d l y  c hose  f o r  i t s  s o n o r o u s n e s s .  
The i d e a  d i s c u s s e d  i n  t h e  C y c l o p e d i a  o f  u s i n g  " i n f i n i t e l y  
v a r i e d  c o m b i n a t i o n s "  o f  r e l a t i v e l y  s im p le  e l e m e n t s ,  p a r a l l e l s  
a lm o s t  e x a c t l y  P o e ' s  d e t e r m i n a t i o n  " t o  p r o d u c e  c o n t i n u o u s l y  
n o v e l  e f f e c t s  by t h e  v a r i a t i o n  o f  t h e  a p p l i c a t i o n  o f  t h e  
r e f r a i n . "35 E f f e c t s  o f  d o u b le  rhyme and  a l l i t e r a t i o n  add  t o  
t h e  c o m p l e x i t y  o f  t h e  rh y th m .  A c c o r d in g  t o  Po e ,  t h e  s u b j e c t  o f  
t h i s  c a r e f u l l y  wro u g h t  a r a b e s q u e  c o n s t r u c t i o n - - t h e  d e a th  o f  a 
b e a u t i f u l  woman— was d e c id e d  on a f t e r  t h e  f o u n d a t i o n  f o r  t h e  
c o n s t r u c t i o n  had  be e n  l a i d . 36 x n o t h e r  w o rd s ,  t h e  a r a b e s q u e
33 I b i d . ,, p.  428,
34 I b i d . ,, p .  427,
35 I b i d . ,, p .  429,
36 I b i d . ., p .  429
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i t s e l f  was i n i t i a l l y  more i m p o r t a n t  t h a n  t h e  s u b j e c t  i t  
d e f i n e d .
" W i l l i a m  W il s o n "  i s  a good example  o f  P o e ' s  u s e  o f  t h e
a r a b e s q u e  i n  h i s  s t o r i e s .  The name, W i l l i a m  W il s o n ,  e a ch  word
c o n s i s t i n g  o f  two s y l l a b l e s  and  s i m i l a r  s o u n d s ,  h a s  t h e  k i n d  o f
v a r i a t i o n  on a theme fo und  i n  a r a b e s q u e  d e s i g n s .  The t a l e
b e g i n s  and ends  a t  t h e  n a r r a t o r ' s  d e a th b e d .  In  be tw e en  a r e  a l l
manner o f  a r a b e s q u e s .  The p l a n  o f  t h e  s c h o o l  W il son  a t t e n d s  i s
a s  c o m p l i c a t e d  a s  t h e  c e i l i n g  o f  t h e  Alhambra  d e s c r i b e d  a b o v e :
Th ere  was r e a l l y  no end  t o  i t s  w i n d i n g s — t o  i t s  
i n c o m p r e h e n s i b l e  s u b d i v i s i o n s .  I t  was d i f f i c u l t ,  a t  any 
g i v e n  t i m e ,  t o  s ay  w i t h  c e r t a i n t y  upo n which  o f  i t s  two 
s t o r i e s  one  h a p p e n ed  t o  b e .  From each  room t o  e v e ry  o t h e r  
t h e r e  we re  s u r e  t o  be fo und  t h r e e  o r  f o u r  s t e p s  e i t h e r  i n  
a s c e n t  o r  d e s c e n t .  Then t h e  l a t e r a l  b r a n c h e s  were  
i n n u m e r a b l e - - i n c o n c e i v a b l e - - a n d  so  r e t u r n i n g  i n  upon  
t h e m s e l v e s  t h a t  ou r  most e x a c t  i d e a s  i n  r e g a r d  t o  t h e  
who le  m an s io n  we re  n o t  v e r y  f a r  d i f f e r e n t  f ro m  t h o s e  w i t h  
which we p o n d e re d  upon i n f i n i t y . 37
W i l s o n ' s  a t t e m p t s  t o  e s c a p e  h i s  d o u b le  by z i g - z a g g i n g  
a c r o s s  Europe from Oxfo rd  t o  Rome, V ie n n a ,  B e r l i n ,  Moscow, 
P a r i s ,  N a p l e s ,  and even Eg y p t .  The f i n a l  s c e n e  a t  a m asq u e rad e  
p a r t y  i n  Rome b r i n g s  a l l  t h e  e l e m e n t s  o f  t h e  t a l e  t o g e t h e r  i n  
an a r a b e s q u e  c l i m a x .  W il son  p u s h e s  h i m s e l f  t h r o u g h  t h e  "maze" 
o f  t h e  c ro w d ,  i s  c o n f r o n t e d  by h i s  d o u b l e ,  and a t t a c k s  him in  a 
f r e n z y .  The d o u b l e ' s  f i n a l  s p e e c h  makes c l e a r  wha t  h a s  
h a p p e n ed :
'You h ave  c o n q u e r e d ,  and I  y i e l d .  Y e t ,  h e n c e f o r w a r d  a r t  
t h o u  a l s o  dead— dead t o  t h e  W orld ,  t o  Heaven,  t o  Hope! I n  
me d i d s t  t h o u  e x i s t — a nd ,  i n  my d e a t h ,  s e e  by t h i s  im age ,
37 P o e ,  P o e t r y  and T a l e s , p.  3 H0 .
R eprodu ced  with p erm ission  of the copyright owner. Further reproduction prohibited without perm ission .
89
which  i s  t h i n e  own, how u t t e r l y  t h o u  h a s t  m u rd e red
t h y s e l f . ’ 38
The f i r s t  s e n t e n c e  i s  a s im p le  s t a t e m e n t  o f  f a c t .  T h i s  i s  
f o l l o w e d  by a p a u s e  and  a n o t h e r  more d i s t u r b i n g  s t a t e m e n t  wh ich 
i s  e x p l a i n e d  i n  t h e  l a 3 t  s e n t e n c e .  The c a r e f u l  m a n i p u l a t i o n  o f  
l a n g u a g e ,  t h e  p i l i n g  up o f  w o rd s ,  p a u s e s ,  and  r e p e t i t i o n s ,  a l l  
l e a d  t o  t h e  l a s t  c l a u s e ,  " t h o u  h a s t  m u rd e red  t h y s e l f . "  The 
whole  t a l e  i s  an  e l a b o r a t e  a r a b e s q u e  o f  th em e ,  i n c i d e n t ,  and 
l a n g u a g e .
A s t r i k i n g  v i s u a l  p a r a l l e l  t o  " W i l l i a m  W il s o n "  i s  W i l l i a m  
Rimmer’ s F l i g h t  and  P u r s u i t  (1 87*)  ( F i g .  7 ) .  The e x a c t  mean ing 
o f  t h i s  e n i g m a t i c  p a i n t i n g  h a s  n e v e r  b e e n  c l e a r .  The s c e n e  i s  
t h e  i n t e r i o r  o f  a p a l a c e  r i c h l y  d e c o r a t e d  w i t h  a r a b e s q u e  
d e s i g n s .  In  t h e  l e f t  f o r e g r o u n d  a man i n  O r i e n t a l  d r e s s  w i t h  a 
d a g g e r  i n  h i s  b e l t  and a b l u e  c a p e  o v e r  h i s  s h o u l d e r  i s  r u n n in g  
t o w a rd  a f l i g h t  o f  t h r e e  s t e p s .  I n  t h e  b a c k g ro u n d ,  an  e e r i e ,  
t r a n s p a r e n t  f i g u r e  c a r r y i n g  a sword and c o m p l e t e l y  m a t c h in g  i n  
form  and p o s t u r e  t h e  f i g u r e  i n  t h e  f o r e g r o u n d ,  c h a s e s  t h e  
r u n n e r .  The a r c h  t h r o u g h  w hich  we s e e  t h i s  " d o u b l e "  r e v e a l s  
more a r c h e s  wh ich c r e a t e  a m i r r o r - l i k e  e f f e c t  and  seem t o  
s t r e t c h  t o  i n f i n i t y .
The u n u s u a l  s c e n e  and t h e  n e a r l y  m o nochrom at ic  p a l e t t e  
g i v e  Rim mer 's  p a i n t i n g  a d r e a m - l i k e ,  p s y c h o l o g i c a l  q u a l i t y .  
I n d e e d ,  t h e  p a i n t i n g  seems t o  d e p i c t  a p s y c h o l o g i c a l  drama o f  
t h e  d o u b le  s i m i l a r  t o  t h a t  fo u n d  i n  " W i l l i a m  W i l s o n . "
38 I b i d . ,  pp .  3 5 6 - 3 5 7 .
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Rimm er 's  f i g u r e s  d r e s s e d  i n  O r i e n t a l  c l o t h i n g  and c a r r y i n g  a 
d a g g e r  and swor d a r e  s i m i l a r  t o  P o e ’ s W i l s o n  d r e s s e d  f o r  t h e  
m a s q u e a ra d e  b a l l  i n  Rome, w e a r in g  a " c l o a k  o f  b l u e  v e l v e t ” and 
c a r r y i n g  a ” r a p i e r . "  Rimmer’ s a r a b e s q u e  a r c h i t e c t u r e  h a s  t h e  
same e f f e c t  a s  P o e ' s  v e r b a l  a r a b e s q u e s .  Both o f  them s u g g e s t  
t h e  " p a t t e r n e d  s t r a n g e n e s s "  o f  t h e  m i n d . 39
The f u l l e s t  d e s c r i p t i o n  o f  P o e ' s  a r a b e s q u e  method i s  i n  
h i s  own " P h i lo s o p h y  o f  C o m p o s i t i o n . "  R e a d e r s  o f  Poe a r e  
g e n e r a l l y  moved t o  t a k e  a p o s i t i o n  on t h e  t r u t h  o f  t h i s  
d e t a i l e d  d e s c r i p t i o n  o f  how he w r o t e  "The R a v e n . "  F o r  my 
p u r p o s e s  h e r e ,  i t  i s  t h e  c o n t e n t  o f  t h e  e s s a y ,  n o t  i t s  
t r u t h f u l n e s s ,  which i s  i m p o r t a n t .  The " P h i l o s o p h y  o f  
C o m p o s i t i o n , "  may n o t  r e a l l y  e x p l a i n  how "The Raven"  was 
w r i t t e n ,  b u t  i t  does  t e l l  u s  a g r e a t  d e a l  a b o u t  P o e ' s  a r a b e s q u e  
a e s t h e t i c  and  h i s  m ethod  o f  c o m p o s i t i o n .
In  many ways "The P h i l o s o p h y  o f  F u r n i t u r e "  and  "The 
P h i l o s o p h y  o f  C o m p o s i t i o n "  a r e  compani on  p i e c e s .  The 
s i m i l a r i t y  o f  t h e  t i t l e s  r e f l e c t s  a s i m i l a r i t y  o f  t h e m e s .  Both 
p i e c e s  a r e  a b o u t  c o m p o s i t i o n — one a b o u t  t h e  c o m p o s i t i o n  o f  a 
room, and  t h e  o t h e r  a b o u t  t h e  c o m p o s i t i o n  o f  a poem. The 
p u r p o s e  o f  t h e  c o m p o s i t i o n s  d i s c u s s e d  i s  t h e  same— t o  p r o d u c e  a 
u n i f i e d  e f f e c t .  T h i s  i s  done i n  b o t h  p i e c e s  by t h e  
m a n i p u l a t i o n  o f  c a r e f u l l y  c h o s e n  e l e m e n t s .  I n  "The P h i lo s o p h y  
o f  F u r n i t u r e "  Foe d i s c u s s e s  e x a c t l y  wha t c h a i r s ,  w a l l  h a n g i n g s ,  
and  c u r t a i n s  s h o u ld  be p l a c e d  i n  t h e  i d e a l  room.  In  "The
39 M o f f i t t ,  " P o e ' s  A r a b e s q u e , "  p .  7 0 .
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P h i l o s o p h y  o f  C o m p o s i t i o n "  Poe t e l l s  u s  p r e c i s e l y  what  s o u n d s ,  
m e t e r s ,  and r h y th m s  s h o u l d  be found  i n  t h e  i d e a l  poem. The 
e m p h a s i s  i n  b o t h  i s  on o r d e r .  The c e n t e r  o f  "The P h i lo s o p h y  o f  
F u r n i t u r e "  i s  t h e  a r a b e s q u e  c a r p e t ,  and w h i l e  t h e  a r a b e s q u e  i s  
n o t  named i n  "The P h i lo s o p h y  o f  C o m p o s i t i o n , "  t h e  same 
a e s t h e t i c  w hich  o r d e r s  t h e  room i n  "The P h i lo s o p h y  o f  
F u r n i t u r e , "  o r d e r s  "The Raven" i n  "The P h i lo s o p h y  o f  
C o m p o s i t i o n . "  I n d e e d ,  t h e  f e e l i n g  t h a t  t h e  room in  "The Raven" 
i s  t h e  same a s  t h e  room i n  "The P h i l o s o p h y  o f  F u r n i t u r e "  i s  
o v e rw h e lm in g .  Both o f  them a r e  p l a c e s  o f  r e p o s e  amply 
f u r n i s h e d  w i t h  c o m f o r t a b l e  c h a i r s  and  l a m p s ,  and b o t h  o f  them  
a r e  i n h a b i t e d  by one p e r s o n — t h e  w r i t e r .  P o e ’ s room i n  "The  
P h i lo s o p h y  o f  F u r n i t u r e "  i s  p r o b a b l y  t h e  p r o t o t y p e  f o r  most  o f  
t h e  rooms which  a p p e a r  i n  h i s  w ork .
What I  am s u g g e s t i n g  i s  t h a t  P o e ' s  whole  a e s t h e t i c  v i ew  i s  
a r a b e s q u e ,  and t h a t  t h e  c o r e  o f  t h i s  a r a b e s q u e  a e s t h e t i c  i s  a 
u n i t y  b a s e d  on c o m p l e x i t y .  I n  h i s  d i s c u s s i o n  o f  "The Raven"  i n  
"The P h i l o s o p h y  o f  C o m p o s i t i o n , "  Poe d w e l l s  on t h e  o r i g i n a l i t y  
o f  t h e  s t a n z a s ,  and on t h e  i m p o r t a n c e  o f  " B e a u ty "  i n  t h e  poem. 
Poe t a k e s  a s  much c a r e  o r d e r i n g  h i s  s t a n z a s  i n  "The Raven"  a s  
he  doe s  o r d e r i n g  h i s  room i n  "The P h i l o s o p h y  o f  F u r n i t u r e . "  In  
t h i s  r e g a r d ,  i t  i s  w o r t h  p o i n t i n g  o u t  t h a t  " s t a n z a "  i s  t h e  
I t a l i a n  word  f o r  " r o o m ."  Poe s a y s  t h a t  t h e  r e a l  o r i g i n a l i t y  o f  
t h e  p o e m ' s  s t a n z a s  i s  n o t  i n  t h e  d i f f e r e n t  e l e m e n t s  which  make 
up t h e  s t a n z a s ,  b u t  i n  t h e  c o m b i n a t i o n  o f  t h e s e  e l e m e n t s .  
" N o t h i n g , "  Poe s t a t e s ,  "e v e n  r e m o t e l y  a p p r o a c h i n g  t h i s
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c o m b i n a t i o n  h a s  e v e r  b e e n  a t t e m p t e d . 1,110 Aga in ,  i t  i s  t h e
c o m b i n a t i o n  o f  e l e m e n t s  i n t o  a u n i f i e d  w h o le ,  wh ich  Poe i s
s t r i v i n g  f o r .  Poe c l a i m s  t h a t  "B eau ty  i s  t h e  a tm o s p h e re  and
e s s e n c e "  o f  "The R a v e n . "
When, i n d e e d ,  men s p e a k  o f  B e a u t y ,  t h ey  mean, p r e c i s e l y ,  
n o t  a q u a l i t y ,  a s  i s  s u p p o s e d ,  b u t  an  e f f e c t - - t h e y  r e f e r ,  
i n  s h o r t ,  j u s t  t o  t h a t  i n t e n s e  and p u r e  e l e v a t i o n  o f  s o u l -  
- n o t  o f  i n t e l l e c t ,  o r  o f  h e a r t - - u p o n  which  I  have  
commented , and which  i s  e x p e r i e n c e d  i n  c o n s eq u e n c e  o f  
c o n t e m p l a t i n g  ' t h e  b e a u t i f u l . * 111
The a ra b e s q u e  a e s t h e t i c  o f  "The P h i lo s o p h y  o f  F u r n i t u r e "  i s  a t
t h e  r o o t  o f  t h e  method  o f  c o m p o s i t i o n  d e s c r i b e d  i n  "The
P h i lo s o p h y  o f  C o m p o s i t i o n . "
VI.
By way o f  c o n c l u d i n g ,  I  want  t o  examine  two r e l a t e d  t a l e s  
which  Poe g r e a t l y  v a l u e d  and  b e l i e v e d  had  h i d d e n ,  s p i r i t u a l  
m e a n i n g s - - " T h e  Domain o f  A rn h e im ,"  and " L a n d o r ' s  C o t t a g e . " 1*2 
"The Domain o f  Arnhe im" c o n t a i n s  two m a jo r  e l e m e n t s :  a
n a r r a t i v e  o f  t h e  h i s t o r y  o f  Arnheim and i t s  c r e a t o r ,  and a 
t h e o r e t i c a l  d i s c u s s i o n  o f  l a n d s c a p e  g a r d e n i n g ,  and  by 
e x t e n s i o n ,  o f  t h e  n a t u r e  o f  A r t .  C r i t i c a l  d i s c u s s i o n  o f  t h e  
t a l e  has  u s u a l l y  i g n o r e d  t h e  n a r r a t i v e  and c e n t e r e d  on t h e
40 B ro o k s ,  Am eri can L i t e r a t u r e ,  v o l  I ,  p .  4 3 ° .
41 I b i d . ,  p .  428 .
42 A l l e n ,  I s r a f e l . p .  608 .
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t a l e ' s  a e s t h e t i c  s p e c u l a t i o n s . **3 H ere ,  I  would l i k e  t o  examine
t h e  two p a r t s  a s  a who le  and d i s c u s s  t h i s  i n  r e l a t i o n  t o  P o e ' s
a r a b e s q u e  a e s t h e t i c .
"The Domain o f  Arnheim" seems t o  have  had s p e c i a l
im p o r t a n c e  f o r  Poe .  I n  1848 h e  s e n t  a copy o f  i t  w i t h  an
i m p a s s io n e d  l o v e  l e t t e r  t o  S a r a h  He len  Whitman, a s s u r i n g  h e r
t h a t  i t  " e x p r e s s e s  much o f  my s o u l . " 4 4  j t  i s  an  u n u s u a l  Poe
t a l e  i n  t h a t  E l l i s o n ,  t h e  main  c h a r a c t e r ,  i s  r i c h  and  h a p p y .
"From h i s  c r a d l e  t o  h i s  g r a v e , "  Poe t e l l s  u s ,  "a g a l e  o f
p r o s p e r i t y  b o r e  my f r i e n d  E l l i s o n  a l o n g .  Nor do I  mean t h e
word p r o s p e r i t y  i n  i t s  more w o r l d l y  s e n s e .  I  mean i t  a s
synonymous w i t h  h a p p i n e s s . "^5
E l l i s o n  h a s  i n h e r i t e d  a f o r t u n e  and  h i s  s o l e  p u r p o s e  i n
l i f e ,  a f t e r  h a v in g  g i v e n  money t o  c h a r i t i e s ,  i s  t h e  w e l f a r e  o f
h i s  s p i r i t .  " I n  t h e  w i d e s t  and  n o b l e s t  s e n s e  he  was a p o e t , "
Poe i n fo r m s  u s .
He c o m prehended ,  m o re o v e r ,  t h e  t r u e  c h a r a c t e r ,  t h e  a u g u s t  
a im s ,  t h e  supre m e  m a j e s t y  and  d i g n i t y  o f  t h e  p o e t i c  
s e n t i m e n t .  The f u l l e s t ,  i f  n o t  t h e  s o l e  s a t i s f a c t i o n  o f  
t h i s  s e n t i m e n t  he  i n s t i n c t i v e l y  f e l t  t o  l i e  i n  t h e  
c r e a t i o n  o f  n o v e l  fo rm s  o f  b e a u t y . 1*6
**3 J u l e s  Z a n g e r ,  " P o e ' s  A m eri can  G arden :  'Th e  Domain o f
A r n h e i m , ' "  Am eri can  T r a n s c e n d e n t a l  Q u a r t e r l y .  50 ( 1981)  p p .  9 3 -  
10 3 .
44 Edgar  A l l e n  P o e ,  The L e t te r s_ _ o f  Edgar  A l l e n . p .o e , John 
Ward Ost rom, e d .  (C a m b r id g e :  H a rv a rd  U n i v e r s i t y  P r e s s ,  1 9 4 8 ) ,  
v o l .  I I ,  p.  3 9 7 .
4 ^ Poe ,  P o e t r y  and  T a l e s , p .  8 5 5 .
46 I b i d . ,  p .  858 .
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E l l i s o n ' s  g r e a t  w e a l t h  a l l o w s  him t o  b u i l d  an  i n t r i c a t e ,
p e r f e c t  l a n d s c a p e  whe re  " b e a u t y ,  m a g n i f i c e n c e ,  and  s t r a n g e n e s s "
a r e  u n i t e d .  S e v e r a l  p a g e s  o f  "The Domain o f  Arnh eim " c o n c e r n
l a n d s c a p e  g a r d e n i n g  and  t h e  p r o p e r  a r r a n g e m e n t ,  o r
" c o m p o s i t i o n "  o f  t h e  l a n d s c a p e .  What Foe h a s  w r i t t e n  i s ,  i n
e f f e c t ,  a p h i l o s o p h y  o f  l a n d s c a p e  a lo n g  t h e  l i n e s  o f  "The
P h i lo s o p h y  o f  F u r n i t u r e "  and "The P h i l o s o p h y  o f  C o m p o s i t i o n . "
"The Domain o f  Arnheim " i s  a b o u t  an  i d e a l  l a n d s c a p e .  The
l a s t  h a l f  o f  t h e  t a l e  d e s c r i b e s ,  i n  c a r e f u l  d e t a i l ,  E l l i s o n ' s
c r e a t i o n .  To g e t  t o  Arnh eim you m us t j o u r n e y  i n  a " c a n o e  o f
i v o r y ,  s t a i n e d  w i t h  A ra b e s q u e  d e v i c e s "  a lo n g  a w in d i n g  r i v e r
t h r o u g h  a c o u n t r y  o f  " w e i r d  s y m m e t r y , "  " t h r i l l i n g  u n i f o r m i t y , "
and " w i z a r d  p r o p r i e t y . " ^ 7  The g o a l  o f  t h e  j o u r n e y  i s  a
mass o f  s e m i - g o t h i c ,  s e m i - S a r a c e n i c  a r c h i t e c t u r e ,  
s u s t a i n i n g  i t s e l f ,  a s  i f  by m i r a c l e  i n  mid a i r ;  g l i t t e r i n g  
i n  t h e  r e d  s u n l i g h t  w i t h  a h u n d r e d  o r i e l s ,  m i n a r e t s ,  and 
p i n n a c l e s ;  and se em in g  t h e  phantom  h a n d iw o rk ,  c o n j o i n t l y ,  
o f  t h e  S y l p h s ,  o f  t h e  F a i r i e s ,  o f  t h e  G e n i i ,  and  o f  t h e  
Gnom es.4 ®
S u r e l y  t h i s  i s  a v iew  o f  p a r a d i s e .  And i n  t h i s  p a r a d i s e ,  
t h e  a r a b e s q u e  i s  a c e n t r a l  f e a t u r e .  The b o a t  t o  Arnheim i s  
d e c o r a t e d  w i t h  a r a b e s q u e  d e s i g n s ,  s u g g e s t i n g  t h e  i m p o r t a n c e  o f  
t h e  a r a b e s q u e  a s  a " v e h i c l e "  f o r  r e a c h i n g  p a r a d i s e .  The r i v e r  
w inds  l i k e  an  a r a b e s q u e  d e c o r a t i o n .  The l a n d s c a p e  a lo n g  t h e  
way h a s  t h e  u n i f y i n g  o r d e r  o f  t h e  a r a b e s q u e ,  and  when you 
f i n a l l y  a r r i v e ,  t h e  a r c h i t e c t u r e  i s  s a r a c e n i c  ( a r a b e s q u e ) ,
47 I b i d . ,  pp .  8 6 6 - 8 6 7 .
48 I b i d . ,  p .  87 0 .
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h a v in g  been c o n s t r u c t e d  by g e n i i  ( s u p e r n a t u r a l  I s l a m i c  
s p i r i t s ) .
An i n t e r e s t i n g  v i s u a l  p a r a l l e l  t o  "The Domain o f  Arnheim ” 
i s  Thomas C o l e ' s  Youth ( F i g .  6 ) .  T h i s  p a i n t i n g  became t h e  most 
famous s i n g l e  image in  C o l e ' s  Vovace o f  L i f e  s e r i e s  b e c a u s e  o f  
t h e  t h o u s a n d s  o f  e n g r a v i n g s  o f  i t  w h ich  we re  d i s t r i b u t e d  i n  
1 8 4 8 .^9  C o l e ' s  o r n a t e  b o a t ,  l i m p i d  w a t e r ,  i m a g in a r y  l a n d s c a p e ,  
and v i s i o n  o f  t h e  M o o r i s h - s t y l e  s t r u c t u r e  f l o a t i n g  i n  t h e  b l u e  
s k y ,  have  p a r a l l e l s  i n  P o e ' s  t a l e .  Fo r  C o l e ,  t h e  c a s t l e  i s  an  
emblem o f  human a m b i t i o n ;  i n  "The Domain o f  A r n h e im , ” E l l i s o n ' s  
l i f e l o n g  a m b i t i o n  i s  t o  b u i l d  Arnhe im .  In  b o t h  o f  t h e s e ,  t h e  
f l o a t i n g  S a r a c e n i c - s t y l e  b u i l d i n g s  which  a r e  t h e  o b j e c t  o f  t h e  
v o y a g e s  r e p r e s e n t  s o u r c e s  o f  i n s p i r a t i o n  and p o w e r ,  power which 
m a n i f e s t s  i t s e l f  a n  O r i e n t a l  f a s h i o n .  Whi le  t h e s e  two works  
a r e  p r o b a b l y  n o t  d i r e c t l y  c o n n e c t e d ,  t h e  s i m i l a r  use  and 
meaning  o f  a r a b e s q u e  m o t i f s  i n  P o e ' s  v e r b a l  p a i n t i n g  and  i n  
C o l e ' s  v i s u a l  t a l e  e m p h a s i z e s  t h e  i m p o r t a n c e  t h e  O r i e n t  had f o r  
them.
" L a n d o r ' s  C o t t a g e "  i s  s u b t i t l e d ,  "A P e n d a n t  t o  'T h e  Domain 
o f  A r n h e i m . ' ” I t  i s ,  i f  a n y t h i n g ,  more s u b t l e  and  complex t h a n  
" A r n h e im , ” t h o u g h  i t  h a s  l e s s  p l o t .  I t  i s  a k i n d  o f  t o n e  poem. 
Where "Arnh eim " h a s  a g r a n d  a t m o s p h e r e ,  " L a n d o r ' s  C o t t a g e "  h a s  
a more i n t i m a t e  a t m o s p h e r e .  And a l t h o u g h  " L a n d o r ' s  C o t t a g e "  i s
1,9 T heodore  E. S t e b b i n s ,  J r . ,  e t  a l , A Hew World 
M a s t e r p i e c e s  of_ Am eri can P a i n t i n g  ( B o s to n :  B o s to n  Museum o f  
F i n e  A r t s ,  1 9 8 3 ) ,  p .  2 2 6 .
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p a i r e d ,  by P oe ,  w i t h  "The Domain o f  A r n h e im ,"  i t  can be j u s t  a s
e a s i l y  r e a d  a s  a " p e n d a n t "  t o  "The P h i lo s o p h y  o f  F u r n i t u r e . "
The t a l e  c o n c e r n s  t h e  n a r r a t o r * s  j o u r n e y  t h r o u g h  a g o l d e n
c o u n t r y s i d e  r e m i n i s c e n t  o f  a l a n d s c a p e  p a i n t e d  by an a r t i s t  of
t h e  Hudson R iv e r  V a l l e y  s c h o o l  o f  p a i n t i n g .  The a i r  i s  f i l l e d
w i th  " A r a b i a n  p e r f u m e s . "  The e l e m e n t s  o f  t h e  j o u r n e y  a r e
s i m i l a r  t o  t h e  e l e m e n t s  o f  t h e  j o u r n e y  in  "The Domain o f
A rn h e im ."  T h e re  a r e  v e r d a n t  h i l l s ,  s i l v e r  s t r e a m s ,  a c a n o e ,
l a k e ,  and  a t  t h e  end o f  t h e  j o u r n e y ,  a b u i l d i n g — i n  t h i s  c a s e ,
L a n d o r ' s  c o t t a g e .  In  b o th  t a l e s ,  t h e  j o u r n e y  t h e  n a r r a t o r s
t a k e  c r e a t e s  a k i n d  o f  c o n t r o l l e d  a r a b e s q u e  p a t t e r n  which h a s
d e t a i l  and i n t r i c a c y  and u n i f i e s  t h e  e n t i r e  p i e c e .
I n  " L a n d o r ' s  C o t t a g e , "  t h e  n a r r a t o r  t e l l s  u s  t h a t  t h e
s e t t i n g  i s  New York s t a t e ,  b u t  t h e  who le  a tm o s p h e re  i s  c h a rg e d
w i t h  a m y s t e r i o u s  a tm o s p h e re .  The c o t t a g e  i s  d e s c r i b e d  a t
l e n g t h .  I t  i s  b u i l t  o f  " o l d - f a s h i o n e d  Dutch s h i n g l e s — b r o a d ,
and w i t h  u n ro u n d ed  c o r n e r s , ” which  g i v e  i t  t h e  a p p e a r a n c e  o f
b e in g  " w i d e r  a t  b o t to m  th a n  a t  t o p ,  a f t e r  t h e  manner o f
E g y p t i a n  a r c h i t e c t u r e . "50 "When I  s a y , "  t h e  n a r r a t o r  t e l l s  u s ,
t h a t  t h i s  h o u s e ,  l i k e  t h e  i n f e r n a l  t e r r a c e  se en  by V a th e k ,
t e r r e . "  I  mean, m ere ly  t h a t  i t s  t o u t  en.se.rn.bJLe s t r u c k  me 
w i t h  t h e  k e e n e s t  s e n s e  o f  combine d n o v e l t y  and  p r o p r i e t y —
i n  a wor d,  o f  o o e t r v   I n  f a c t ,  n o t h i n g  c o u l d  w e l l  be
more s i m p l e - - m o r e  u t t e r l y  u n p r e t e n d i n g  t h a n  t h i s  c o t t a g e .  
I t s  m a r v e lo u s  e f f e c t  l a y  a l t o g e t h e r  I n  i t s  a r t i s t i c  
a r r a n g e m e n t  a s  a  P i c t u r e . 51
50 P o e ,  P o e t r y  a n d T a l e s , p .  89 5 .
51 I b i d ,  p .  893 .
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Vathek  i s  t h e  main c h a r a c t e r  i n  W i l l i a m  B e c k f o r d ' s  O r i e n t a l i s t  
n o v e l ,  V a th e k .  an A r a b ia n  T a l e  ( 1 7 8 6 ) .  B e c k f o r d ’ s O r i e n t a l i s m  
comes l a r g e l y  from The A r a b ia n  N i g h t s . P o e ’ s a l l u s i o n ,  t h e n ,  
c o n t i n u e s  t h e  p i l i n g  up o f  O r i e n t a l  m o t i f s  i n  t h e  t a l e .  The 
a e s t h e t i c  p o i n t  i n  t h e  p a s s a g e  q u o t e d  i s  t h e  same p o i n t  o f  view 
found  i n  "The P h i lo s o p h y  o f  F u r n i t u r e . ” The i n t e r e s t  i n  t h e  
p i c t o r i a l ,  t h e  a r r a n g e m e n t  o f  e l e m e n t s  t o  form a w h o le ,  and t h e  
O r i e n t a l  t o u c h e s  c o n n e c t  i t  d i r e c t l y  t o  t h e  e a r l i e r  e s s a y .
I n s i d e  t h e  c o t t a g e ,  t h e  n a r r a t o r  c a r e f u l l y  d e s c r i b e s  t h e  
p a r l o r .  The p a r l o r  i s  t h e  d e s t i n a t i o n  o f  t h e  j o u r n e y  and t h e r e  
i s  a f e e l i n g  t h a t  t h e  j o u r n e y  i s  some s o r t  o f  r e l i g i o u s  
p i l g r i m a g e .  The su n  i s  s e t t i n g ,  t h e  t r a v e l e r  h a s  f i n a l l y  
a r r i v e d .
The room i s  d e s c r i b e d  a s  " r i g o r o u s l y  s i m p l e . ”
On t h e  f l o o r  was an  i n g r a i n  c a r p e t  ( o f  e x c e l l e n t  t e x t u r e ) -  
- a  w h i t e  g r o u n d ,  s p o t t e d  w i t h  s m a l l  c i r c u l a r  g r e e n  
f i g u r e s .  At t h e  windows were  c u r t a i n s  o f  snowy w h i t e  
j a c o n e t  m u s l i n :  t h e y  were t o l e r a b l y  f u l l  and  hung
d e c i s i v e l y ,  p e r h a p s  r a t h e r  f o r m a l l y ,  i n  s h a r p ,  p a r a l l e l  
p l a i t s  t o  t h e  f l o o r — j u s t  t o  t h e  f l o o r .  The w a l l s  w ere  
p a p e r e d  w i t h  a F r e n c h  p a p e r  o f  r e a t  d e l i c a c y — a s i l v e r  
g ro u n d  w i t h  a f a i n t ,g r e e n  c o r d  r u n n i n g  z i g - z a g  t h r o u g h o u t .  
I t s  e x p a n s e  was r e l i e v e d  m e r e ly  by t h r e e  o f  J u l i e n ’ s  
e x q u i s i t e  l i t h o g r a p h s  a t r o i s  o r a v o n s . f a s t e n e d  t o  t h e  
w a l l  w i t h o u t  f r a m e s .  One o f  t h e s e  d r a w in g s  was a s c e n e  o f  
O r i e n t a l  l u x u r y ,  o r  r a t h e r -  v o l u p t u o u s n e s s ;  a n o t h e r  was a 
• c a r n i v a l  p i e c e , ’ s p i r i t e d  beyo nd  com p a re ;  t h e  t h i r d  was a 
Greek f e m a le  h e a d :  a f a c e  so  d i v i n e l y  b e a u t i f u l ,  and y e t  
o f  an  e x p r e s s i o n  so  p r o v o k i n g l y  i n d e t e r m i n a t e ,  n e v e r  
b e f o r e  a r r e s t e d  my a t t e n t i o n . 52
The room, I  would  s u g g e s t ,  i s  a v a r i a t i o n  on t h e  room i n  ”The
P h i lo s o p h y  o f  F u r n i t u r e . "  W hile  t h e  t o n e s  h e r e  a r e  l i g h t e r - - -
52 I b i d . ,  p .  897 .
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g r e e n  and  w h i t e  i n s t e a d  o f  r e d  and  g o l d - - t h e  e f f e c t  i s  t h e  
same. The d e s i g n s  on t h e  c a r p e t  and  w a l l s  a r e  n o t  c a l l e d  
a r a b e s q u e ,  b u t  c e r t a i n l y  f i t  P o e ' s  d e s c r i p t i o n  o f  a r a b e s q u e .
In  "The P h i lo s o p h y  o f  F u r n i t u r e , "  t h e  w a l l s  o f  t h e  room a r e  
p a p e r e d  w i t h  a " g l o s s y  p a p e r  o f  a s i l v e r  g r e y  t i n t ,  s p o t t e d  
w i t h  s m a l l  A rab esq u e  d e v i c e s . "  I n  " L a n d o r ' s  C o t t a g e , "  t h e  
p a r l o r  w a l l s  ha v e  a " s i l v e r  g r o u n d  w i t h  a f a i n t  g r e e n  c o r d  
r u n n i n g  z i g - z a g  t h r o u g h o u t . "  I n  "The P h i l o s o p h y  o f  F u r n i t u r e , "  
t h e  c a r p e t  h a s  an  a r a b e s q u e  d e s i g n  d e s c r i b e d  a s  "a  c r i m s o n  
g r o u n d ,  r e l i e v e d  s im p ly  by t h e  a p p e a r a n c e  o f  a g o l d  
c o r d . . . th ro w n upon  i t  i n  s u c h  a manner a s  t o  form a s u c c e s s i o n  
o f  s h o r t  i r r e g u l a r  c u r v e s - - o n  o c c a s i o n a l l y  o v e r l a y i n g  t h e  
o t h e r . "  The c a r p e t  i n  t h e  c o t t a g e  h a s  " a  w h i t e  g r o u n d ,  s p o t t e d  
w i t h  s m a l l  c i r c u l a r  g r e e n  f i g u r e s . "  Bo th  o f  t h e s e  p i e c e s  a r e  
a b o u t  an  i d e a l  w o r l d ,  an  o r d e r l y ,  p e a c e f u l  w o r l d  o f  r e p o s e ,  and  
i n  b o t h  o f  t h e s e  p i e c e s ,  one o f  t h e  m a jo r  e l e m e n t s  i s  an 
a r a b e s q u e ,  O r i e n t a l  e l e m e n t .
P e r h a p s  t h e  most d i s t u r b i n g  a s p e c t  o f  P o e ' s  a r a b e s q u e  
p a r a d i s e  i s  t h e  s e n s e  o f  m e l a n c h o ly  s o l i t u d e  b r o u g h t  on by t h e  
l a c k  o f  human f i g u r e s .  The Domain o f  Arnheim  i s  t o t a l l y  
u n i n h a b i t e d ;  o n l y  i n  i t s  p e n d a n t ,  " L a n d o r ' s  C o t t a g e , "  do we 
f i n d  a human p r e s e n c e .  A n n ie ,  who a n s w e r s  t h e  d o o r ,  r e c e i v e s  a 
f a i r  amount o f  a t t e n t i o n ,  b u t  L andor  h i m s e l f  i s  t o t a l l y  i g n o r e d  
t o  a l l o w  t h e  n a r r a t o r  t o  c a r e f u l l y  d e s c r i b e  t h e  a r r a n g e m e n t s  o f  
t h e  h o u s e .  T r u e ,  Poe t e l l s  u s  h e  may w r i t e  a n o t h e r  a r t i c l e  
c o n t a i n i n g  " p a r t i c u l a r s  o f  Mr. La ndor h i m s e l f , "  b u t  a p p a r e n t l y
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he  n e v e r  d i d .  As t h e  t i t l e  s u g g e s t s ,  t h e  f o c u s  i s  on t h e  
c o t t a g e .  P o e ' s  a r a b e s q u e  w o r ld  i s  a w o r l d  o f  p a t t e r n ,  
p l a c e m e n t ,  and  d e s i g n ,  c r e a t e d  by human b e i n g s  b u t  s e e m i n g ly  
n o t  t r u l y  i n h a b i t e d  by them. I t  i s  a s  i f  Poe to o k  t h e  I s l a m i c  
p r o h i b i t i o n  a g a i n s t  t h e  d e p i c t i o n  o f  t h e  human body and  a p p l i e d  
i t  t o  h i s  a r a b e s q u e  a e s t h e t i c .  The e m p h a s i s  i s  on t h e  g r a n d  
d e s i g n ,  n o t  t h e  human b e i n g s  ( s u c h  a s  Fo e)  who c o n t r i b u t e  t o  
i t .  P o e ' s  a r a b e s q u e  a e s t h e t i c  i s  u l t i m a t e l y  c o n c e r n e d  w i t h  a 
s t a t e  o f  mind.
I n  many ways ,  P o e ' s  p e r s o n a l  l i f e  was an a t t e m p t  t o  r e a c h  
t h e  w o r ld  d e s c r i b e d  i n  " L a n d o r ' s  C o t t a g e . "  The c h a o s  and  
e x c e s s  he  so m e t im e s  e x h i b i t e d  p u b l i c a l l y ,  was c o u n t e r e d  by t h e  
ca lm  and  o r d e r  h i s  w i f e  and  m o t h e r - i n - l a w  t r i e d  t o  m a i n t a i n  a t  
hom e.53 i n  t h e  same way t h a t  a r a b e s q u e  d e s i g n s  o f t e n  i n i t i a l l y  
a p p e a r  t a n g l e d  and  e x c e s s i v e ,  b u t  upon c l o s e  e x a m i n a t i o n  p ro v e  
t o  be h i g h l y  o r d e r e d  w i t h  a m a t h e m a t i c a l  p r e c i s i o n ,  P o e ' s  l i f e  
and work i s  a c u r i o u s  m i x t u r e  o f  e x c e s s  a n d  o r d e r .  Even P o e ' s  
w r i t i n g  s t y l e  i s  o r n a t e  b u t  h i g h l y  s t r u c t u r e d .  The p o p u l a r  
i n t e r e s t  i n  O r i e n t a l i s m  i n i t i a l l y  drew Poe t o  f o c u s  on t h e  
O r i e n t  and  w r i t e  a b o u t  i t ,  b u t  b e n e a t h  h i s  s u p e r f i c i a l  i n t e r e s t  
l a y  a d e e p e r ,  p s y c h o l o g i c a l  c o n n e c t i o n  which  h i s  c r e a t i v e  
i m a g i n a t i o n  r e s p o n d e d  t o .  Poe ,  i n  a l l  h i s  work s t r i v e d  f o r  
e f f e c t .  To c r e a t e  e f f e c t  mean t a s s e m b l i n g  e l e m e n t s  i n  ways 
t h a t  wou ld  c a u s e  them t o  r e s o n a t e .  Poe r e a l i z e d  t h a t  t h e  
a r a b e s q u e  d e s i g n s  o f  O r i e n t a l  d e c o r a t i o n  a c h i e v e d  u n i t y  by a
53 A l l e n ,  I s r a f e l . p .  5 6 9 .
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complex  m i x t u r e  o f  i m a g i n a t i o n  and  m a t h e m a t i c s .  The b e a u ty  Foe 
t r i e d  t o  a c h i e v e  i n  h i s  works  c o u ld  be b e s t  a p p ro a c h e d  w i t h  a 
m a t h e m a t i c a l - l i k e  f o rm u la  s i m i l a r  t o  t h e  f o rm u la  u se d  t o  c r e a t e  
a r a b e s q u e  d e s i g n s .  A l l  o f  h i s  work r e s u l t s  from t h i s  b l e n d  o f  
w i l d  i m a g i n a t i o n  p l a c e d  i n  a t i g h t ,  i n t r i c a t e  fra mew ork.  
F i n a l l y ,  a r a b e s q u e  f o r  Poe i s  n o t  o n ly  a d e c o r a t i v e  d e s i g n ,  b u t  
a l s o  way o f  t h i n k i n g  a b o u t  t h e  u n i v e r s e .
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CHAPTER IV
RALPH WALDO EMERSON: THE SPHINX IN THE GARDEN
Mrs. Helen  B e l l ,  i t  seem s,  was a s k e d ,  "What do you t h i n k  
t h e  Sp h inx  s a i d  t o  Mr. Em erson ?"  "Why," r e p l i e d  Mrs.
B e l l ,  " t h e  S p h inx  p r o b a b l y  s a i d  t o  h im ,  ' Y o u ' r e  a n o t h e r . ' "
- - E m e r s o n ' s  J o u r n a l
I .
In  h i s  1984 b i o g r a p h y  o f  Em erson , B.aiJKb__fta.ldp._Ejne.rspp,
Davs o f  E n c o u n te r  ( 1984)  , John  McAleer  sums up E m e rs o n ' s  
O r i e n t a l i s m  i n  a s i n g l e  p a r a g r a p h :
I n c u r s i o n s  i n t o  O r i e n t a l  s c r i p t u r e s  d i d  n o t  mold 
E m e rs o n ' s  t h o u g h t ,  a s  some have  b e l i e v e d .  During  h i s  
f o r m a t i v e  y e a r s  he  knew t h e  w r i t i n g s  o f  t h e  O r i e n t a l s  o n ly  
a t  s e co n d  hand and h i s  p h i l o s o p h y  to o k  s h a p e  w i t h o u t  
r e f e r e n c e  t o  them .  In  f a c t ,  i n  1822 he c h a r a c t e r i z e d  
Hindu r e l i g i o u s  t h o u g h t  a s  stem ming from " i n d o l e n c e  and 
i g n o r a n c e . "  His  e a r l i e s t  w r i t i n g s  i n c l u d i n g  h i s  f i r s t  
volume o f  e s s a y s ,  c o n t a i n  few r e f e r e n c e s  t o  t h e  O r i e n t ,  
none o f  any i m p o r t a n c e .  A f t e r  h a v in g  d e v e lo p e d  h i s  own 
most s i g n i f i c a n t  i d e a s ,  Em erson , b e g i n n i n g  i n  1837, 
u n d e r t o o k  a r e a d i n g  p ro g ram  t h a t  i n c l u d e d  t e x t s  from 
Hindu ism , I s l a m ,  Buddh ism,  Z o r o a s t r i a n i s m ,  and  
C o n f u c ia n i s m .  From t h a t  t im e  onward r e f e r e n c e s  i n  h i s  
j o u r n a l  t o  O r i e n t a l  t h o u g h t  a r e  n u m ero u s .  By 1845 he 
c o n s i d e r e d  h i m s e l f  s t e e p e d  i n  t h e  s u b j e c t .  Y e t ,  from wha t 
he r e a d  he a s s i m i l a t e d  o n l y  what  h a rm o n i z e d  w i t h  h i s  own 
s y s t e m .  As he  h i m s e l f  s a i d  i n  h i s  j o u r n a l  i n  1857 , 'We 
r e a d  t h e  o r i e n t a l s  b u t  r e m a in  o c c i d e n t a l . ' 1
McAleer i s  b o t h  r i g h t  and  wrong . He i s  r i g h t  when he s a y s
t h a t  O r i e n t a l  t h o u g h t  had l i t t l e  d i r e c t  e f f e c t  on Emerson
d u r in g  h i s  f o r m a t i v e  y e a r s ,  and  he  i s  r i g h t  when he  s a y s  t h a t
Emerson to o k  from O r i e n t a l  l i t e r a t u r e  o n ly  what h a rm o n ize d  w i t h
1 John McLeer,  Ralph Waldo Em erson. Days o f  E n c o u n te r  
( B o s to n :  L i t t l e ,  Brown and  C o . , 1 9 8 4 ) ,  p p .  4 6 3 - 4 .
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h i s  own t h o u g h t  ( f o r  mos t r e a d e r s ,  one  o f  t h e  f u n c t i o n s  o f  
r e a d i n g  i s — c o n s c i o u s l y  o r  u n c o n s c i o u s l y — t o  r e i n f o r c e  and add 
c o m p l e x i t y  t o  t h e i r  own t h o u g h t s ) .  Bu t  he  i s  wrong i n  h i s  
a s s e r t i o n  t h a t  O r i e n t a l  l i t e r a t u r e  had  no i n f l u e n c e  on 
E m e rs o n ' s  e a r l y  w r i t i n g s ,  and  he i s  dead  wrong i n  h i s  a t t e m p t  
t o  d i s m i s s  E m e r s o n ' s  O r i e n t a l i s m  i n  t h i s  one p a r a g r a p h .
I n  1837,  when McAleer  s t a t e s  Emerson b e g a n  h i s  s t u d y  o f  
O r i e n t a l  l i t e r a t u r e ,  Emerson had  o n l y  j u s t  p u b l i s h e d  M a t u r e ; 
t h e  b u l k  o f  h i 3  c a r e e r  was s t i l l  a h e ad  o f  him.  Most o f  h i s  
work a f t e r  M atu re  r e v e a l s  v a r y i n g  d e g r e e s  o f  i n f l u e n c e  o f  
O r i e n t a l  t h o u g h t .  To d i s m i s s  E m e r s o n ' s  O r i e n t a l i s m  i s  n o t  o n ly  
t o  b l i n k  away a v i t a l  a s p e c t  o f  h i s  wo rk ,  b u t  i t  i s  a l s o  t o  
i g n o r e  v i r t u a l l y  a l l  o f  E m e rs o n ' s  p o e t r y ,  p o e t r y  which t o  a 
l a r g e  e x t e n t  was s p a r k e d  by h i s  e x p o s u r e  t o  O r i e n t a l  
l i t e r a t u r e .
The most  c o m p r e h e n s i v e  s t u d i e s  o f  E m e r s o n ' s  O r i e n t a l i s m  
a r e  F r e d e r i c  C a r p e n t e r ' s  Emerson and A s i a  ( 1930)  and  A r t h u r  
C h r i s t y ' s  Thg_, o . r . le q t . .ln_kjngr 1 d.a.n_Tjiaiia<?? hd.e.nt.aLkgja ( 1 9 3 2 ) .
These  two books  l a y  t h e  f o u n d a t i o n  f o r  any s t u d y  o f  t h e  
i m p o r t a n c e  o f  t h e  O r i e n t  t o  Emerson.  C a r p e n t e r  e x p l o r e s  t h e  
o v e r a l l  e f f e c t  t h a t  I n d i a n ,  P e r s i a n ,  and Greek t h o u g h t  had  on 
Emerson . He p a y s  p a r t i c u l a r  a t t e n t i o n  t o  N e o p l a to n i s m .
C h r i s t y  e x a m in e s  t h e  p a r a l l e l s  b e tw e e n  E a s t e r n  r e l i g i o n s  and 
Am eri can  T r a n s c e n d e n t a l i s m .  His s e c t i o n  on Emerson f o c u s e s  
m a in ly  on t h e  r e l a t i o n s h i p  b e tw e en  Buddh ism ,  H in d u i sm ,  and 
T r a n s c e n d e n t a l i s m .  N e o p l a to n i s m  and T r a n s c e n d e n t a l i s m  have
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
103
o f t e n  been  u s e d  a s  s k e l e t o n  k e y s  t o  Emerson. Bu t howeve r  
s m o o th ly  t h e s e  k e y s  may t u r n ,  i n  t h e  e nd ,  t h e  doo r  t h e y  open 
l e a d s  o n l y  i n t o  a s m a l l  room o f  a much l a r g e r  h o u s e .  To s e e  
Emerson i n  t h e  c o n t e x t  o f  N e o p l a to n i s m  and T r a n s c e n d e n t a l i s m  i s  
u s e f u l ,  b u t  l i m i t i n g .  His  i m p o r t a n c e  t o  Am eric an  l i t e r a t u r e  
and t h o u g h t  i s  more complex  t h a n  t h a t .
I n  t h i s  c h a p t e r  I  w i l l  f o c u s  on E m ers on’ s O r i e n t a l i s m  a s  a 
p e r s o n a l  r e a c t i o n  t o  t h e  r e l i g i o u s  and i n t e l l e c t u a l  c l i m a t e  i n  
t h e  U n i t e d  S t a t e s  i n  t h e  f i r s t  h a l f  o f  t h e  n i n e t e e n t h  c e n t u r y .  
Though Emerson was a U n i t a r i a n  m i n i s t e r  and came from a l o n g  
l i n e  o f  m i n i s t e r s ,  h i s  i n t e r e s t  i n  t h e  O r i e n t  was n o t  b a s e d  on 
t h e  i m p o r t a n c e  o f  t h e  Holy Land t o  C h r i s t i a n i t y .  I  w i l l  a l s o  
e x am in e  how O r i e n t a l  l i t e r a t u r e — s p e c i f i c a l l y  P e r s i a n  
l i t e r a t u r e — g a v e  Emerson an  o r i g i n a l  way c f  w r i t i n g  a b o u t  t h e  
Am eri can  l a n d s c a p e .  My main  c o n c e r n  i s  w i t h  E m e rs o n ' s  p o e t r y  
and t h e  i n f l u e n c e  t h a t  P e r s i a n  p o e t r y  had on i t .  Emerson 
s u p p o r t e d  h i m s e l f  by l e c t u r i n g  b u t  he  c o n s i d e r e d  h i m s e l f  f i r s t  
and  f o r e m o s t  a p o e t .  I n  1835 he  w r o t e ,
1 am a b o r n  p o e t ,  o f  a low c l a s s ,  w i t h o u t  d o u b t ,  y e t  a 
p o e t .  T h a t  i s  my n a t u r e  and v o c a t i o n .  My s i n g i n g ,  be 
s u r e ,  i s  v e r y  " h u s k y , "  and i s  f o r  t h e  most  p a r t  i n  p r o s e .  
S t i l l  am I  a p o e t  i n  t h e  s e n s e  o f  a p e r c e i v e r  and d e a r  
l o v e r  o f  t h e  h a r m o n i e s  t h a t  a r e  i n  t h e  s o u l  and i n  
m a t t e r ,  and  s p e c i a l l y  o f  t h e  c o r r e s p o n d e n c e s  b e tw e en  
t h e s e  and t h o s e . 2
By " p o e t "  Emerson h e r e  means a n  i n s p i r e d  s o u l  r a t h e r  t h a n
someone l a b o r i n g  o v e r  r h y m e - sc h e m e s .  I n d e e d ,  a t  t h e  t im e  he
2 Ra lph Waldo E m erson , S e l e c t i o n s  from Ralph Waldo 
Em e rso n . S t e p h e n  W h ic h e r ,  e d .  ( B o s t o n :  Houg hton  M i f f l i n ,  1 9 5 7 ) ,  
P .  19 .
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w r o te  t h i s  he had  composed few poems . I t  i s  n e v e r t h e l e s s  
E m e rs o n ' s  p o e t r y - - h i s  "h u s k y "  v e r s e - - t h a t  most c l e a r l y  r e v e a l s  
h i s  O r i e n t a l i s m .  To b e g i n ,  I  want  t o  l o o k  a t  Em ers on’ s "The 
S p h i n x , "  a poem wh ich  h a s  b a f f l e d  r e a d e r s  s i n c e  i t  f i r s t  
a p p e a r e d  i n  t h e  Dia l  i n  1841 .
I I .
In  Em ers on’ s f i r s t  book o f  p o e t r y ,  Poems ( 1 8 4 7 ) ,  "The 
S p h i n x ” a p p e a r e d  f i r s t ,  a  r i d d l i n g  r i t e  o f  p a s s a g e  f o r  a l l  who 
d a re d  t o  r e a d  f u r t h e r .  I n d e e d ,  t h ro u g h o u t  h i s  l i f e ,  "The 
S p h i n x ” a lw a y s  s t o o d  g u a r d  a t  t h e  b e g in n i n g  o f  c o l l e c t i o n s  o f  
E m e rs o n ' s  poems. L a t e r ,  h o w ev er ,  a f t e r  E m e rs o n ' s  d e a t h ,  when 
Edward Emerson e d i t e d  h i s  f a t h e r ' s  c o l l e c t e d  poems,  he moved 
"The S p h in x "  ba c k  i n t o  t h e  book and r e p l a c e d  i t  w i t h  "G o o d b y e ."  
"The S p h in x "  had a lw a y s  p u z z l e d  E m e rs o n ' s  c o n t e m p o r a r i e s  and 
most o f  h i s  r e a d e r s  were  happy  t o  s e e  t h e  c h a n g e .  The c h a n g e ,  
ho w e v e r ,  d r a s t i c a l l y  a l t e r s  t h e  book a n d ,  p e r h a p s  more 
i m p o r t a n t l y ,  i t  b l u r s  E m e r s o n ' s  r o l e  a s  one o f  t h e  l e a d e r s  o f  
t h e  l i t e r a r y  and  i n t e l l e c t u a l  r e n a i s s a n c e  t a k i n g  p l a c e  i n  
n i n e t e e n t h - c e n t u r y  A m er ica .
To u n d e r s t a n d  E m e r s o n ' s  "The S p h in x "  one r e a l l y  n e e d s  t o  
u n d e r s t a n d  t h e  c o n t e x t  i n  w h ich  i t  was w r i t t e n .  T hree  e v e n t s  
a r e  o f  p a r t i c u l a r  i m p o r t a n c e :  E m e rs o n ' s  b r e a k  w i t h  t h e  C h u rch ,
h i s  P h i  B e ta  Kappa a d d r e s s  on "The American  S c h o l a r , "  and  h i s  
a d d r e s s  t o  t h e  D i v i n i t y  s t u d e n t s  a t  H a r v a rd .
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In  1832 Emerson r e s i g n e d  h i s  p o s i t i o n  a s  M i n i s t e r  a t  
B o s t o n ' s  Second Chu rch  i n  a d i s a g r e e m e n t  o v e r  t h e  c e l e b r a t i o n  
o f  t h e  L o r d ' s  S u p p e r .  F o r  r e a s o n s  o f  c o n s c i e n c e ,  Emerson f e l t  
u n a b l e  t o  a d m i n i s t e r  t h e  s a c r a m e n t .  He had c o n c lu d e d  t h a t  
J e s u s  d id  n o t  i n t e n d  t h e  c e l e b r a t i o n  o f  t h e  L o r d ' s  Su p p er  t o  be 
"an i n s t i t u t i o n  f o r  p e r p e t u a l  o b s e r v a n c e , "  and t h a t  t h e  
s i g n i f i c a n c e  a t t a c h e d  t o  i t  c r e a t e d  c o n f u s i o n  a b o u t  t h e  
s p i r i t u a l  r e l a t i o n s h i p  b e tw e en  God and J e s u s . 3 The d a n g e r  was 
i n  p u t t i n g  to o  much em p h a s i s  on J e s u s  and n o t  enoug h on God. 
Coming, a s  he d i d ,  from a l o n g  l i n e  o f  m i n i s t e r s ,  E m e rs o n ' s  
r e s i g n a t i o n  was a r a d i c a l  move. I n  b r e a k i n g  w i t h  t h e  Church,  
Emerson was p u b l i c l y  a d m i t t i n g  t h a t  U n i t a r i a n i s m  had l i t t l e  t o  
o f f e r  h im , and h e  was s t a r t i n g  down a r o a d  t h a t  would l e a d  t o  
"The Am erican S c h o l a r , "  "The D i v i n i t y  Sch o o l  A d d r e s s , "  and "The 
S p h i n x . "  —— »*>
I f  Emerson fou n d  l i t t l e  s u s t e n a n c e  i n  t h e  L o r d ' s  S u p p e r ,  
he  found  even  l e s s  i n  Americ an i n t e l l e c t u a l  l i f e .  I n  "The 
American  S c h o l a r , "  d e l i v e r e d  b e f o r e  t h e  P h i  B e ta  Kappa S o c i e t y  
a t  H arv a rd  i n  1837 , he  a t t a c k e d  t h e  l a c k  o f  o r i g i n a l  t h i n k i n g  
and w r i t i n g  by A m e r i c a n s ,  and u r g e d  Am e r i c a n s  t o  s t o p  r e w r i t i n g  
European  l i t e r a t u r e .  He q u o t e d  an Arab p r o v e r b ,  "A f i g  t r e e  
l o o k i n g  on a f i g  t r e e  b ecom eth  f r u i t f u l , " 1* t o  em p h a s i ze  t h a t  
f o r e i g n  l i t e r a t u r e  was u s e f u l  o n l y  i n s o f a r  a s  i t  s p a r k e d
3 Ralph Waldo Emerson, The Com ple te -W or ks  o f  Ralph Waldo 
Em erson . Edward Emerson , e d .  ( B o s to n :  Houghton  M i f f l i n ,  1 9 0 4 ) ,  
v o l .  11 ,  pp .  4 - 5 .
4 I b i d . ,  v o l  1 ,  p .  9 7 .
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America  t o  p r o d u c e  i t s  own l i t e r a t u r e .  E m e rs o n ' s  c a l l  f o r  a 
n a t i v e  i n t e l l e c t  and l i t e r a t u r e  was n o t  new; many p e o p le  
l a m e n te d  t h e  p e r v a s i v e  i n f l u e n c e  o f  E u ro p e an  t h o u g h t  and 
l i t e r a t u r e  i n  A m e r i c a .  What s e t  "The Am eri can  S c h o l a r ” a p a r t ,  
ho w e v e r ,  was t h e  f a c t  t h a t  i t  was t h e  f i r s t  t im e  t h a t  a c a l l  
l i k e  t h i s  had  be e n  made l o u d  and  c l e a r  a t  H a r v a rd .  O l i v e r  
Wendel l  H o l m e s ' s  famous  c h a r a c t e r i z a t i o n  o f  "The Am eric an  
S c h o l a r "  a s  " o u r  i n t e l l e c t u a l  D e c l a r a t i o n  o f  I n d e p e n d e n c e "  i s  
a p t ,  b u t  d e c l a r i n g  i n d e p e n d e n c e  and b e i n g  i n d e p e n d e n t  a r e  two 
d i f f e r e n t  t h i n g s .  Emerson knew t h i s  and he  knew t h a t  i t  was 
i n cu m b e n t  up on him t o  h e l p  l o o s e n  t h e  s t r a n g l e  h o l d  t h a t  t h e  
Old World had  on A m e r i c a .  His  n e x t  s a l v o ,  "The D i v i n i t y  S c h o o l  
A d d r e s s "  came l e s s  t h a n  a y e a r  l a t e r .
In  "The D i v i n i t y  S c h o o l  A d d r e s s "  Em erson t r i e d  t o  do f o r  
r e l i g i o n  what he  had  done f o r  l i t e r a t u r e  i n  "The American 
S c h o l a r . "  C o n s i d e r i n g  h i s  b r e a k  w i t h  t h e  Church  and h i s  
r e p u t a t i o n  a s  an  i n d e p e n d e n t  t h i n k e r ,  no one  c o u ld  h ave  b een  
s u r p r i s e d  a t  h i s  r a d i c a l  p r o n o u n c e m e n t s  b e f o r e  t h e  D i v i n i t y  
s t u d e n t s  a t  H a r v a rd .  What i s  s u r p r i s i n g  i s  t h a t  h e  was a l l o w e d  
t o  s p e a k  t o  them a t  a l l .  I n  "The  D i v i n i t y  S choo l  A d d r e s s , "  
Emerson s p e l l e d  o u t  h i s  f e e l i n g s  on t h e  s t a t e  o f  Americ an 
r e l i g i o n  by a t t a c k i n g  h i s t o r i c a l  C h r i s t i a n i t y .  He c h a l l e n g e d  
t h e  c o n v i c t i o n s  e x p r e s s e d  i n  t h e  Re v e ren d  Andrews N o r t o n ' s  Xh,e 
E v i d e n c e s  o f  t h e  G e n u i n e n e s s  o f  t h e  G o s p e l s . " I t  i s  t h e  o f f i c e  
o f  a t r u e  t e a c h e r , "  he  t o l d  t h e  d i v i n i t y  s t u d e n t s ,  " t o  show u s
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t h a t  God i s ,  n o t  was ;  t h a t  He s p e a k e t h ,  n o t  s p a k e . "5 At a t im e  
when many c le r g y m e n  were  d e b a t i n g  t h e  a u t h e n t i c i t y  o f  b i b l i c a l  
m i r a c l e s  and making p i l g r i m a g e s  t o  P a l e s t i n e  t o  v e r i f y  t h e  
t r u t h  o f  t h e  S c r i p t u r e s ,  Emerson was d e v e l o p i n g  h i s  own i d e a s  
on t h e  i m p o r t a n c e  o f  t h e  B i b l e .  To Em ersen ,  t h e  v e r i f i c a t i o n  
o f  t h e  S c r i p t u r e s  was i r r e l e v a n t - - p e r h a p s  h a r m f u l - - t o  a 
m e a n i n g f u l  s p i r i t u a l  l i f e .  " H i s t o r i c a l  C h r i s t i a n i t y , "  h e  s a i d ,  
" c o r r u p t s  a l l  a t t e m p t s  t o  co m m u n ica te  r e l i g i o n . "& As f o r  
p i l g r i m a g e ,  t h e  i d e a  o f  t r a v e l i n g  h a l f w a y  a r o u n d  t h e  w o r ld  t o  
f o l l o w  o t h e r  p i l g r i m s  who a r e  f o l l o w i n g  J e s u s  m ust  h ave  seemed 
a b s u r d  t o  Emerson. F o r  E m erson , p i l g r i m a g e  was a form o f  
i m i t a t i n g ,  and i m i t a t i o n ,  he would  c l a i m  i n  " S e l f - R e l i a n c e "  i s  
a form o f  s u i c i d e .
A l l  o f  t h i s ,  t h e  h i s t o r y  o f  E m e r s o n ' s  a rg u m e n t  w i t h  t h e  
Chu rch  and  h i s  p u s h  f o r  a u n i q u e l y  Am eri can  i n t e l l e c t u a l  l i f e ,  
i s  w e l l - k n o w n  b i o g r a p h i c a l  i n f o r m a t i o n .  What I  s u g g e s t ,  
h o w e v e r ,  i s  t h a t  an u n d e r s t a n d i n g  o f  t h e  p o s i t i o n s  Emerson to o k  
i n  "The Am eri can  S c h o l a r "  and  "The D i v i n i t y  S c h o o l  A d d r e s s , "  i s  
e s s e n t i a l  t o  an u n d e r s t a n d i n g  o f  "The S p h i n x . "  "The S p h in x "  
i s ,  i n  s h o r t ,  a h i g h l y  c o m p r e s se d  s y m b o l i c  r e n d e r i n g  o f  
E m e rs o n ' s  s t r u g g l e  w i t h  t h e  Am eri can  r e l i g i o u s  and i n t e l l e c t u a l  
l i f e  o f  t h e  1 8 3 0 s .  T h a t  t h i s  s t r u g g l e  i n v o l v e s  a S p h i n x ,  a 
m y t h i c a l  b e a s t ,  i s  s i g n i f i c a n t .  B e c a u s e  i t  a p p e a r s  i n  b o th  
G re e c e  and i n  E g y p t ,  t h e  S p h in x  i s  a b r i d g e  b e tw e e n  W e s te rn
5 I b i d . ,  v o l  1 ,  p .  144 .
6 I b i d . ,  v o l  1 ,  p .  1 30 .
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H e l l e n i c - b a s e d  t r a d i t i o n s  and  O r i e n t a l  t r a d i t i o n s .  I t  was i n  
t u r n i n g  from t h e  c u l t u r a l  e m p t i n e s s  o f  t h e  W e s t - - i n  s e e k i n g  
i n s p i r a t i o n  from new s o u r c e s — t h a t  Emerson d i s c o v e r e d  th e  
S ph inx  and t h e  O r i e n t .
Due t o  i t s  o p a c i t y ,  "The S p h in x "  o f t e n  r e c e i v e s  o n ly  
p a s s i n g  a t t e n t i o n  i n  d i s c u s s i o n s  o f  E m e rs o n ' s  w o r k s .  E m e rs o n ' s  
own e x p l i c a t i o n  o f  t h e  poem h as  n o t  p ro v e d  p a r t i c u l a r l y  u s e f u l :
I  h av e  o f t e n  be en  a s k e d  t h e  m eaning  o f  'T h e  S p h i n x . '  
i t  i s  t h i s , - - T h e  p e r c e p t i o n  o f  i d e n t i t y  u n i t e s  a l l  t h i n g s  
and e x p l a i n s  one  by a n o t h e r ,  a nd  t h e  m os t r a r e  and s t r a n g e  
i s  e q u a l l y  f a c i l e  a s  t h e  most common. But i f  t h e  mind 
l i v e  o n l y  i n  p a r t i c u l a r s ,  and  s e e  o n l y  d i f f e r e n c e s  
( w a n t i n g  t h e  power t o  s e e  t h e  w h o l e - - a l l  i n  e a c h ) ,  t h e n  
t h e  w o r ld  a d d r e s s e s  t o  t h i s  mind a q u e s t i o n  i t  c a n n o t  
a n s w e r ,  and e a ch  new f a c t  t e a r s  i t  t o  p i e c e s ,  and i t  i s  
v a n q u i s h e d  by t h e  d i s t r a c t i n g  v a r i e t y . '
When "The S p h i n x ” i s  examined  i n  d e t a i l ,  c r i t i c s  d i s a g r e e  on
many i s s u e s ,  d i v i d i n g  t h e m s e l v e s  on w h e t h e r  o r  n o t  t h e  p o e t
s u c c e e d s  i n  a n s w e r in g  t h e  S p h i n x ' s  r i d d l e . 8 Ralph Rusk
b e l i e v e s  t h e  p o e t  s u c c e e d s  and  s a y s  "The S p h i n x ” i s  " s im p ly  an
e a r l i e r  and l e s s  i n v o l v e d  p o e t i c  e x p e r i m e n t  on t h e  same theme"
a s  "Each and A l l . "9 F r e d e r i c  C a r p e n t e r  e c h o e s  t h i s  when he
c l a i m s  t h a t  " ' E a c h  and  A l l '  and 'B ra h m a '  d e a l  w i t h  t h e  same
7 I b i d . ,  v o l .  9 ,  p .  $ 1 2 .
® James  B. R e e c e ' s  " E m e r s o n ' s  'T h e  S p h i n x '  and t h e  
P e r c e p t i o n  o f  I d e n t i t y , "  ESQ 2$ ( 1 9 7 8 ) ,  pp .  12 -19  p r o v i d e s  a 
good  summary o f  t h e  p o s i t i o n s  t a k e n  by d i f f e r e n t  c r i t i c s  from 
T h o re au  t o  Waggoner.
9 Ralph L. Rusk , The L i f e  o f  Ralph.  Waldo Emerson (NY: 
S c r i b n e r ' s ,  1 9 $ 9 ) ,  p .  31$ .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
109
i d e a  more c l e a r l y  and e f f e c t i v e l y . " 1 0  Gay W il son  A l l e n ,  in  h i s  
1981 b io g r a p h y  o f  Emerson , g o e s  ba c k  f o r  i n s t r u c t i o n s  t o  a 1903 
e s s a y  by W il l i a m  S lo a n e  Kennedy and  d e c i d e s  t h a t  t h e  p o e t  f a i l s  
t o  c o r r e c t l y  answer  t h e  S p h i n x . 11 Of t h o s e  who f i n d  t h e  p o e t  
u n s u c c e s s f u l ,  Thomas W h i t a k e r ' s  1955 e s s a y  p r o v i d e s  one  o f  t h e  
most c o m p r e h e n s iv e  and c a r e f u l  r e a d i n g s  o f  t h e  p o e m .12 Most 
r e c e n t l y ,  Gayle  L. Sm ith  c o n v i n c i n g l y  a r g u e s  t h a t  t h e  l a n g u a g e  
o f  t h e  p o e m - - p a r t i c u l a r l y  i n  t h e  S p h i n x ’ s r e p l y  t o  t h e  p o e t - -  
s u g g e s t s  t h a t  t h e  S p h in x  i s  c o r r e c t l y  a n s w e r e d  and t h a t  i t s  
d i s a p p e a r a n c e  i n t o  t h e  l a n d s c a p e  i s  a p o s i t i v e  e n d i n g . 13 Smith 
i s  on t h e  r i g h t  t r a c k ,  and  I  b e l i e v e  h e r  r e a d i n g  can  be 
e n h a n ce d  by ex a m in in g  t h e  poem i n  t h e  c o n t e x t  o f  E m e rs o n ' s  
O r i e n t a l i s m .
D e s p i t e  i t s  su p p o s ed  d i f f i c u l t y ,  i t  i s  f a i r l y  e a sy  to  
s k e t c h  t h e  c o n t o u r s  o f  "The S p h i n x . "  I n  t h e  poem, t h e  Sphinx  
a s k s  why Man " c r o u c h e s  and  b l u s h e s  /  Absconds  and  c o n c e a l s "  
w h i l e  t h e  r e s t  o f  N a t u re  " l i e s  b a t h e d  i n  j o y . " 11* A p o e t  
a n s w e r s  t h e  Sp h in x  t h a t  "The L e th e  o f  N a tu re  /  C a n ' t  t r a n c e  
[Man] a g a i n , "  t h a t  Man c a n n o t  r e t u r n  t o  t h e  s t a t e  o f  i n n o ce n c e
10 F r e d e r i c  C a r p e n t e r ,  Emerson Handbook (NY: S c r i b n e r ' s ,
19 5 3 ) ,  P .  82.
11 Gay W il son  A l l e n ,  Waldo Emerson (NY: V ik in g  P r e s s ,  
1 9 8 1 ) ,  p .  478.
12 Thomas W h i t a k e r ,  "The R i d d le  o f  E m e rs o n ' s  ' S p h i n x ' , "  
Am eri can  L i t e r a t u r e . 27 ( 1 9 5 5 ) ,  p .  184 .
Gayle  L. S m i th ,  "The Lang uage o f  I d e n t i t y  i n  E m e rs o n ' s  
'T h e  S p h i n x ,* "  ESQ. 29 ( 1 9 8 4 ) ,  pp .  1 3 8 - 4 3 .
1l* Emerson,  Works. v o l .  9 ,  pp .  2 0 - 2 5 .
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fo u n d  i n  N a t u re  ( t h e  G a r d e n ) ,  b u t  t h a t  man can  a t t a i n  a " v i s i o n  
p r o f o u n d e r "  t h r o u g h  an u n d e r s t a n d i n g  o f  t h e  i n t e r r e l a t i o n s h i p  
and u n i t y  o f  a l l  t h i n g s .  The d u a l i s m  o f  t h e  w o r l d - - t h e  " E t e r n e  
a l t e r n a t i o n "  b e tw e e n  p l e a s u r e  and  p a i n - - c a n  be r e c o n c i l e d  by 
" l o v e ,  t h e  u n i f y i n g  f o r c e ,  o p e r a t i n g . . .  j u s t  be low t h e  
s u r f a c e . " 1 5 on h e a r i n g  t h i s  t h e  "merry  S p h in x "  i s  a b s o r b e d  
i n t o  t h e  l a n d s c a p e ,  " m e l t i n g "  i n t o  t h e  c l o u d s ,  " s i l v e r i n g "  i n t o  
t h e  moon, " s p i r i n g "  i n t o  y e l l o w  f l a m e s ,  " f l o w e r i n g "  i n  r e d  
b l o s s o m s ,  " f l o w i n g "  i n  t h e  s e a ,  and  f i n a l l y  " s t a n d i n g "  on 
"M onadnoc ' s h e a d . "  Thus ,  t h o u g h  t h e  p o e t  doe s  n o t  g i v e  t h e  
a n s w e r  wh ich t r a d i t i o n a l l y  would d e s t r o y  t h e  S p h i n x ,  t h e  
S p h i n x ' s  t r a n s f o r m a t i o n  a nd  t h e  g e n e r a l l y  a f f i r m a t i v e  t o n e  o f  
t h e  po em 's  c o n c l u s i o n  i n d i c a t e  t h a t  h e  h a s  a t  l e a s t  d i s c o v e r e d  
a way t o  l i v e  w i t h  h e r .  But what i s  t h e  S p h i n x ,  who i s  t h e  
p o e t  and  why d i d  Emerson  t h i n k  enough o f  t h e  poem t o  p l a c e  i t  
a t  t h e  f r o n t  o f  Poems?
In  m y th o lo g y ,  t h e  S p h in x  i s  a f a b u l o u s  a n im a l  which h a s  a 
l i o n ' s  body and t h e  h e a d  o f  a man, woman, o r  so m e t im e s  a n o t h e r  
a n i m a l .  The human he a d  may be t h e  r e s u l t  o f  t h e  
a n t h r o p o m o r p h i z a t i o n  o f  a s a c r e d  l i o n .  I n  E g y p t ,  where  i t  
seems t o  h ave  o r i g i n a t e d ,  i t  was p l a c e d  a s  a g u a r d i a n  o f  
t e m p l e s  and  tombs and  i s  p r o b a b l y  s y m b o l i c  o f  a d i v i n e  
g u a r d i a n .  The S p h in x  f r e q u e n t l y  h a s  a s m a l l  s t a t u e t t e  o f  t h e  
p e r s o n  i t  i s  g u a r d i n g  b e tw e en  i t s  paws . An example  o f  t h i s  i s  
a t  Karnak  where  t h e  a v en u e  l e a d i n g  t o  t h e  Amun p r e c i n c t  i s
15 Rusk, The Li fe. ,  o f  Ralph Waldo E m ers on , p .  31 4 .
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l i n e d  w i t h  120 r am -h ea d e d  S p h i n x e s ,  ea ch  s h e l t e r i n g  an  image o f  
t h e  k i n g .
I n t e r p r e t a t i o n s  o f  t h e  r e l i g i o u s  s i g n i f i c a n c e  o f  t h e  
Sp h in x  v a r y ,  b u t  some s c h o l a r s  b e l i e v e  t h a t  t h e  S p h inx  i s  
u l t i m a t e l y  c o n n e c t e d  w i t h  t h e  s t o r y  o f  t h e  F a l l  i n  t h e  B i b l e . 17 
A f t e r  Adam and  Eve were  e x p e l l e d  from t h e  Garden o f  Eden , a 
c h e ru b i m  was s e n t  t o  g u a rd  t h e  G ard en .  The S ph inx  s e r v e s  t h e  
same p u r p o s e  a s  t h i s  c h e ru b i m .  I t  i s  a g u a r d i a n  and a symbol 
o f  i n t e l l e c t u a l  and r e l i g i o u s  a u t h o r i t y .  C o r r e c t l y  a n s w e r in g  
t h e  S p h i n x ' s  q u e s t i o n  i s  an  a c t  o f  r e b e l l i o n  which  d e s t r o y s  i t  
and a l l o w s  you t o  e n t e r  t h e  G a rd e n .  The theme o f  t h e  F a l l  
a p p e a r s  f r e q u e n t l y  i n  E m ers on’ s w ork .  "Man i s  a god i n  r u i n s "  
he  s a i d  i n  " S e l f  R e l i a n c e . "  Emerson  d e s p e r a t e l y  wan ted  t o  
r a t i o n a l i z e  t h e  F a l l ,  t o  d e s t r o y  t h e  S p h in x  and  r e t u r n  t o  t h e  
G a r d e n . 18
Dur ing  t h e  n i n e t e e n t h  c e n t u r y ,  t h e  S p h in x  was a f a i r l y  
common s u b j e c t  i n  f i c t i o n  and  p o e t r y  i n  t h e  U n i t e d  S t a t e s .  
P e r i o d i c a l s  and  g i f t  books  o f  t h e  t im e  c o n t a i n  num erous
16 Jo hn  B a i n e s  and  J a r o m i r  M alek ,  A t l a s  o f  A n c i e n t  Egypt
(NY: F a c t s  on F i l e ,  1 9 8 0 ) ,  p .  90 .
17 T h e o d o re  R e ik ,  Dogma and  C o m p u ls io n .  P syc hoa nal J ti -C . 
S t u d i e s _ i n  R e l i g i o n  and Myths ( W e s t p o r t ,  CT: Greenwood P r e s s ,  
1 9 7 3 ) ,  PP . 2 8 9 - 3 3 2 .
The most r e c e n t  e x a m i n a t i o n  o f  t h e  theme  o f  t h e  F a l l  
i n  E m e rs o n ’ s  work i s  B a r b a r a  P a c k e r ' s  Em ers on’ s F a l l .  A New
P a c k e r  d i s c u s s e s  t h e  F a l l  a s  an o r g a n i z i n g  and  u n i f y i n g  
p r i n c i p l e  i n  E m e rs o n ' s  e s s a y s .
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e x am p les  o f  l i t e r a t u r e  d e a l i n g  w i t h  S p h i n x e s . 19 B e s i d e s  
M e l v i l l e ’ s "The S p h in x "  i n  Mobv D ick , which w i l l  be d i s c u s s e d  
i n  t h e  n e x t  c h a p t e r ,  o t h e r  w e l l -k n o w n  e x a m p le s  o f  t h e  S p h in x  i n  
l i t e r a t u r e  i n c l u d e  P o e ' s  s h o r t  s t o r y ,  "The S p h i n x , "  and  
E l i z a b e t h  S t u a r t  P h e l p s ’ s n o v e l ,  The S t o r v  o f  A v i s , d e a l i n g  
w i t h  a p a i n t i n g  o f  a S p h in x .  In  a l l  o f  t h e s e  w o r k s ,  t h e  Sp h inx  
r e p r e s e n t s  a q u e s t i o n  o r  p ro b le m  which m u s t - - f o r  b e t t e r  o r  f o r  
w o r s e - - b e  r e s o l v e d .
A v i s u a l  r e n d e r i n g  o f  t h e  r e l i g i o u s  s i g n i f i c a n c e  o f  t h e  
S ph inx  can  be s e e n  i n  Luc O l i v i e r  M erso n ’ s R es t  on t h e  F l i g h t  
i n t o  Egypt ( F i g .  9 ) .  Here Mary and J e s u s  r e p l a c e  t h e  
t r a d i t i o n a l  s t a t u e t t e  b e tw e e n  t h e  paws o f  t h e  S p h i n x .  With i t s  
s e r e n e l y  u p t u r n e d  f a c e ,  t h e  S p h in x  a p p e a r s  a lm o s t  g o d - l i k e .  
I n d e e d ,  i n  i t s  p o s i t i o n  a s  a l l - p o w e r f u l  p r o t e c t o r ,  i t  i s  i n  t h e  
e x a c t  r o l e  u s u a l l y  t a k e n  by t h e  b i b l i c a l  Sod to w a rd  t r u e  
b e l i e v e r s .
Alt h o u g h  Emerson had  no kno wledg e  o f  t h i s  p a i n t i n g ,  h i s  
S p h in x  and M erso n ’ s S p h in x  s e r v e  e s s e n t i a l l y  t h e  same p u r p o s e :  
t h e y  b o th  r e p r e s e n t  k i n d s  o f  B i b l i c a l  power  and a u t h o r i t y .  Fo r  
M erson,  i t  i s  an  a u t h o r i t y  t h a t  p r o v i d e s  s e c u r i t y ,  f o r  Emerson,  
i t  i s  an  a u t h o r i t y  whose l a c k  o f  e m o t i o n a l  warmth i n s p i r e s  
r e v o l t .
^  F o r  e x am p les  s e e ,  J .A .  Dorgan, "The  S p h i n x , "  A t l a n t i c  
M o n th ly . 3 ( J u n e ) ,  1 859 ,  p .  724 ;  "The  S p h i n x ' s  C h i l d r e n , "  
A t l a n t i c  M o n th l y . 5 ( J u n e ) ,  i 8 6 0 ,  pp .  7 4 6 - 7 5 2 ;  M.E.N. Hatheway , 
"The S p h i n x , "  A t l a n t i c  M o n th l y . 28 (N o v em b er ) ,  18 71 ,  p .  56 3 .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
113
We have  s e e n  t h a t  i n  t h e  1830s Emerson Has i n  an a c t i v e  
s t a t e  o f  r e b e l l i o n  a g a i n s t  U n i t a r i a n i s m  and t h e  i n t e l l e c t u a l  
c l i m a t e  i n  t h e  U n i t e d  S t a t e s .  "The S p h in x "  i s  E m e rs o n ' s  p o e t i c  
v e r s i o n  o f  h i s  s t r u g g l e  w i t h  t h i s  r e c e i v e d  a u t h o r i t y .  The p o e t  
i n  t h e  poem i s  b o t h  Emerson h i m s e l f  and t h e  i d e a l  p o e t  he so  
o f t e n  w r o t e  a b o u t .  I n  t h e  poem, t h e  S p h i n x — symbol o f  t h e  o ld  
ways o f  t h e  Old W or ld— i s  n o t  d e s t r o y e d  b u t ,  i n  e f f e c t ,  made 
Am eri can .  I t  i s  t h e  f i g  t r e e  l o o k i n g  on t h e  f i g  t r e e  and 
c a u s i n g  i t  t o  b e a r  f r u i t .  Emerson does  n o t  t r e a t  t h e  Sp h inx  a s  
an  a n t a g o n i s t ,  b u t  i n s t e a d  a s  a m a n i f e s t a t i o n  o f  t h e  s to n y  p a s t  
which  i s  r e c o g n i z e d  and r e l e a s e d .  Emerson was n o t  a g a i n s t  t h e  
Old World p e r  s e ,  b u t  he  b e l i e v e d  t h e  Old World had  t o  be 
r e i n v e n t e d  i n  t h e  New W orl d .  T h i s  i s  t h e  m eani ng  o f  t h e  l a s t  
s t a n z a s  o f  "The S p h in x "  where  t h e  S ph inx  i s  a b s o r b e d  i n t o  t h e  
American l a n d s c a p e .
Emerson p u t  "The  S p h in x "  a t  t h e  f r o n t  o f  Poems t o  anno unce  
h i s  p o s i t i o n  a t  t h e  f o r e f r o n t  o f  t h e  r e b e l l i o n  and  t o  " g u a rd "  
h i s  poems from r e a d e r s  s e e k i n g  more t r a d i t i o n a l  l i t e r a r y  f a r e .  
C r i t i c s '  c o m p l a i n t s  a b o u t  t h e  p l a c e m e n t  o f  "The S p h in x "  were 
e x a c t l y  what  he  e x p e c t e d .  Emerson c o n s t r u c t e d  h i s  book 
c a r e f u l l y .  Those who managed t o  r e a d  beyo nd "The Sph in x "  
d i s c o v e r e d  s o m e t h in g  p r e v i o u s l y  unknown i n  Ameri can  p o e t r y :  a
r e c o g n i z a b l y  Am eri can  l a n d s c a p e ,  b u t  a l a n d s c a p e  c h a r g e d  w i th  
meaning and c o l o r e d  by t h e  O r i e n t .  E m e rs o n ' s  S p h in x  i s  t h e  
g u a r d i a n  a t  t h e  g a t e ,  who, when u n d e r s t o o d ,  r e t r e a t s  i n t o  t h e  
Garden a l l o w i n g  u s  t o  p a s s .
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J u s t  a s  "The S p h in x "  l e a d s  u s  i n t o  Em ers o n ’ s Poems, i t  
a l s o  l e a d s  u s  i n t o  h i s  O r i e n t a l i s m .  E m e rs o n ' s  O r i e n t a l i s m  i s
l a r g e l y  t h e  r e s u l t  o f  h i s  s t u d y  o f  t h e  P e r s i a n  p o e t s  H a f iz  and
S a a d i .  These  p o e t s  we re  t h e  s u b j e c t  o f  two o f  h i s  e s s a y s ,  
" P e r s i a n  P o e t r y , "  and " S a a d i , "  and  i n s p i r e d  do z e n s  o f  E m e rs o n ' s  
t r a n s l a t i o n s  and  o r i g i n a l  poems .
E x a c t l y  when Emerson f i r s t  r e a d  H a f iz  and S a a d i  i s  n o t
known. By t h e  e a r l y  18 40s  he  a p p e a r s  t o  ha ve  come u n d e r  t h e i r  
s p e l l  and was r e a d i n g  them  w i t h  much p l e a s u r e .  E m e rs o n ' s  main 
c o n t a c t  w i t h  H a f iz  and S a a d i  was p r o b a b l y  i n  a German 
t r a n s l a t i o n .  In  t h e  e a r l y  n i n e t e e n t h  c e n t u r y ,  P e r s i a n  p o e t r y  
was r e c e i v i n g  a good d e a l  o f  a t t e n t i o n  i n  E u ro p e .  I n  Germany, 
t h i s  was p a r t l y  due t o  t h e  p u b l i c a t i o n  o f  two book s  o f  
t r a n s l a t i o n s  by J o s e p h  von Hammer: o n e ,  t h e  c o l l e c t e d  works  o f
H a f iz  e n t i t l e d ,  PilSLJAWAP-ZJg.nJMl&i^Pl^
( 1 8 1 2 ) ,  a nd  t h e  o t h e r  an  a n t h o l o g y  o f  P e r s i a n  p o e t r y  c a l l e d  
G e s c h i c h t e  d e r  s c h ’onen R e d e k u n s t e  P e r s i e n s  (1 81 8) . Th ese  bo oks  
were  w i d e l y  a v a i l a b l e  i n  E u ro p e  and  t h e  U n i t e d  S t a t e s  and were  
b o t h  owned by Em erson.  I n  a d d i t i o n  t o  t h i s ,  i n  1819 G o e th e ,  
one  o f  E m e r s o n ' s  f a v o r i t e  a u t h o r s  and  one h e  i n c l u d e d  i n  
R e p r e s e n t a t i v e  Men, p u b l i s h e d  R f tu J fa s t -p .? U lc H e „  DjLy.ap ( I k s  
W e s t - E a s t  D iv a n ) a c y c l e  o f  l y r i c  poems model ed  on P e r s i a n  
v e r s e .  G o e t h e ' s  O r i e n t a l i s t  p o e t r y  f u r t h e r  f u e l e d  E m e rs o n ' s  
i n t e r e s t  i n  H a f i z  and  S a a d i .
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One i m p o r t a n t  p o i n t  t o  n o t e  h e r e  i s  t h a t  E m e r s o n ' s  
i n i t i a l  c o n t a c t  w i t h  P e r s i a n  p o e t r y  was v i a  German O r i e n t a l i s m .  
U n l i k e  A n g l o - F re n c h  O r i e n t a l i s m  which  was b a s e d  on t h e  B r i t i s h  
and  F r e n c h  p r e s e n c e  i n  t h e  L e v a n t ,  German O r i e n t a l i s m  was 
l a r g e l y  t h e  p r o d u c t  o f  s c h o l a r s h i p .  Germany had  no n a t i o n a l  
i n t e r e s t  i n  t h e  O r i e n t .  Because  o f  t h i s ,  t h e  O r i e n t  was n e v e r  
an a c t u a l  l o c a t i o n  and l a n d s c a p e  t h e  way i t  was f o r  F r a n c e  and 
B r i t a i n . 20 German O r i e n t a l i s m  was a s c h o l a r l y ,  a r m c h a i r  
O r i e n t a l i s m .  The German i n f l u e n c e  on  Emerson may a c c o u n t  f o r  
t h e  f a i r l y  s c h o l a r l y  a p p ro a c h  he  t o o k  to w a rd  t h e  P e r s i a n  p o e t s  
wh ich  r e s u l t e d  i n  t h e  e s s a y s  on H a f i z  and  S a a d i .
But beyond t h e  German r e c o m m e n d a t io n ,  what  a t t r a c t e d  
Emerson  t o  P e r s i a n  p o e t r y  i n  g e n e r a l  and  t o  H a f i z  and S a a d i  i n  
p a r t i c u l a r ?  The a n sw er  i s  f a i r l y  c o m p le x .  E m e r s o n ' s  i n t e r e s t  
i n  P e r s i a n  p o e t r y  was t w o - f o l d .  F i r s t ,  he  was i n t e r e s t e d  i n  
t h e  p o e t s  t h e m s e l v e s ,  i n  H a f i z  and  S a a d i ,  a s  e x a m p le s  o f  t h e  
" O r p h i c  P o e t "  an n o u n c ed  i n  N a t u r e . Second ,  i n  P e r s i a n  p o e t r y  
Emerson d i s c o v e r e d  a way o f  w r i t i n g  a b o u t  t h e  w o r l d  w hich  
b l e n d e d  e v e ry d a y  l i f e  and  t h e  s p i r i t u a l  l i f e  i n  a way w h o l ly  
c o m p a t i b l e  w i t h  h i s  p e r s o n a l  o u t l o o k .  " I t  i s  n o t  i n s t r u c t i o n ,  
b u t  p r o v e e a t i o n ,  t h a t  I  c a n  r e c e i v e  from  a n o t h e r  s o u l , "  h e  t o l d  
t h e  D i v i n i t y  s t u d e n t s .  P e r s i a n  p o e t r y  p r o v o k ed  and  i n s p i r e d  
Emerson and  was a u s e f u l  model f o r  h i s  own p o e t i c  u r g e s .
Edward S a i d ,  O r i e n t a l  ism (NT, V i n t a g e  Bo o k s ,  1 9 7 8 ) ,  p.
19 .
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"The s e a r c h  a f t e r  t h e  g r e a t  m en ,"  Emerson s a y s  i n  
R e p r e s e n t a t i v e  Men (1 850)  " i s  t h e  dream o f  y o u t h  and t h e  most 
s e r i o u s  o c c u p a t i o n  o f  m an h o o d ."21 F o l l o w i n g  t h e  e m o t i o n a l  
t u r m o i l  o f  h i s  b r e a k  w i t h  t h e  C h u rc h ,  Emerson t r a v e l e d  t o  
E u ro p e .  One r e a s o n  f o r  t h e  t r i p  was t o  f i n d  t h e  " g r e a t  men" o f  
h i s  day and s e e  wha t t h e y  knew. Though he  met many i n f l u e n t i a l  
men o f  l e t t e r s  i n c l u d i n g  L a n d o r ,  C o l e r i d g e ,  and C a r l y l e ,  t h e  
r e a l  l e s s o n  Emerson l e a r n e d  was t h a t  no one c o u l d  h e l p  him b u t  
h i m s e l f .  C e r t a i n l y  he  made a l a s t i n g  f r i e n d s h i p  w i t h  C a r l y l e  
who t a u g h t  him much, b u t  i n  some a r e a s — p o e t r y  i n  p a r t i c u l a r — 
C a r l y l e  c o u l d  p r o v i d e  l i t t l e  h e l p .
I n  t h e  " P r o s p e c t s "  c h a p t e r  o f  M a tu r e , a book whose 
b o l d n e s s  grew o u t  E m e r s o n ' s  t r i p  t o  E u r o p e ,  Emerson i n t r o d u c e s  
an " O r p h ic  P o e t "  who s i n g s  o f  t h e  p a s t  and t h e  f u t u r e .  For  
Emerson , t h i s  Orp h ic  P o e t  i s  t h e  a r c h e t y p a l  w i s e  and g r e a t  
p o e t - - o n e  o f  E m e rs o n ' s  " g r e a t  m en ."  He a p p e a r s  i n  v a r i o u s  
g u i s e s  t h r o u g h o u t  E m e r s o n ' s  work and i s  t h e  s u b j e c t  o f  
E m e rs o n ' s  e s s a y ,  "The P o e t . "  I n  "The P o e t "  Emerson d e s c r i b e s  
what he b e l i e v e s  a r e  t h e  n a t u r e  and  f u n c t i o n  o f  t h e  p o e t .
S i n c e  E m e rs o n ' s  d e v e lo p m e n t  o f  t h e  i d e a  o f  an  O rp h ic  P o e t  
r o u g h ly  c o r r e s p o n d s  w i t h  h i s  i n i t i a l  e n t h u s i a s m  o v e r  t h e  
d i s c o v e r y  o f  H a f iz  and  S a a d i ,  i t  seems l i k e l y  t h a t  t h i s  c o n c e p t  
o f  t h e  i d e a l  p o e t  was e n r i c h e d  by E m e r s o n ' s  e x p o s u r e  t o  t h e  
P e r s i a n  p o e t s .
21 Em erson,  Works. v o l  4 ,  p .  3 .
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E m e rs o n ' s  e s s a y s  on t h e  P e r s i a n  p o e t s  p r o m i s e  more t h a n
th e y  d e l i v e r  and i n  t h e  end r e v e a l  more a b o u t  t h e i r  a u t h o r  t h a n
th e y  do a b o u t  H a f iz  and  S a a d i .  The f i r s t  o f  t h e s e ,  " P e r s i a n
P o e t r y , "  g i v e s  a q u i c k  i n t r o d u c t i o n  t o  t h e  p l a c e  and i m p o r t a n c e
o f  p o e t r y  i n  P e r s i a ,  and  t h e n  f o c u s e s  on H a f i z .  E m e rs o n ' s
knowledge  o f  P e r s i a  was book knowledge  and h i s  comments t e n d  t o
be g e n e r a l i z a t i o n s .  He d e s c r i b e s  t h e  c o u n t r y  i n  e x t r e m e s .
" A l l  o r  n o t h i n g  i s  t h e  g e n i u s  o f  O r i e n t a l  l i f e , " 22 he t e l l s  u s .
There  a r e  o n l y  two i m p o r t a n t  d a y s ,  t h e  day o f  b i r t h  and t h e  day
o f  d e a t h .  L i f e  i s  f i e r c e ,  s h o r t ,  and h a z a r d o u s .  "The
tem p eram en t  o f  t h e  p e o p le  a g r e e s  w i t h  t h i s  l i f e  i n  e x t r e m e s .
R e l i g i o n  and p o e t r y  a r e  a l l  t h e i r  c i v i l i z a t i o n . " 2 3 The
e x c i t e m e n t  p r o d u c e d  by p o e t r y  " e x c e e d s  t h a t  o f  t h e  g r a p e . " 2l*
Emerson d e s c r i b e s  a l a n d  where  p o e t r y  and r e l i g i o n  a r e  t h e
f o c u s  o f  e v e ry d a y  l i f e ,  a l a n d  Emerson h i m s e l f  m ig h t  l i k e  t o
i n h a b i t .  C o n c e r n in g  t h e  g e n e r a l  c h a r a c t e r i s t i c s  o f  P e r s i a n
p o e t r y ,  Emerson s a y s :
The P e r s i a n s  have  e p i c s  and  t a l e s ,  b u t ,  f o r  t h e  most p a r t ,  
t h e y  a f f e c t  s h o r t  poems and  e p ig r a m s .  Gnomic v e r s e s ,  
r u l e s  o f  l i f e  c onveyed  i n  a l i v e l y  image , e s p e c i a l l y  i n  an 
image a d d r e s s e d  t o  t h e  eye  and c o n t a i n e d  i n  a s i n g l e  
s t a n z a ,  were a lw a y s  c u r r e n t  i n  t h e  E a s t ;  a n d  i f  t h e  poem 
i s  l o n g ,  i t  i s  o n l y  a s t r i n g  o f  u n c o n n e c t e d  v e r s e s .  They 
u se  an  i n c o n s e c u t i v e n e s s  q u i t e  a l a r m i n g  t o  W este rn  
l o g i c . 2 5
22 I b i d . ,, v o l . 8 , P* 238,
23 I b i d . ,, v o l . 8 , P. 238
24 I b i d . ,, v o l . 8 , P. 239
25 I b i d . , v o l . 8, P* 243
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Many o f  t h e  c h a r a c t e r i s t i c s  Emerson s i n g l e s  o u t  h e r e  a p p l y  
e q u a l l y  w e l l  t o  h i s  own poems.  " D a y s , "  f o r  e x a m p le ,  one o f  h i s  
b e s t - k n o w n  poems i s  b a s i c a l l y  a s h o r t ,  gnom ic  v e r s e  c o n t a i n i n g  
a d v i c e  on how t o  l i v e  each  day .  As f o r  t h e  " a l a r m i n g  
i n c o n s e c u t i v e n e s s "  o f  P e r s i a n  v e r s e ,  E m e r s o n ' s  own 
" i n c o n s e c u t i v e n e s s , "  p a r t i c u l a r l y  i n  h i s  e s s a y s ,  h a s  o f t e n  b een  
rem a rk e d  and h a s  b e e n  t h e  s u b j e c t  o f  num erous  d i s c u s s i o n s  o f  
h i s  s t y l e  and  method o f  c o m p o s i t i o n .
Most o f  " P e r s i a n  P o e t r y "  i s  d e v o te d  t o  t h e  p o e t  H a f i z .
L ik e  Emerson , H af iz  was a s t u d e n t  o f  b o t h  p o e t r y  and t h e o l o g y .
He was a d e r v i s h ,  a f o l l o w e r  o f  S u f i s m ,  a m y s t i c a l  I s l a m i c
s e c t ,  and a p r o f e s s o r  o f  K o r a n ic  s t u d i e s .  Emerson p r a i s e s  
H a f i z  f o r  t h e  " e a sy  a u d a c i t y "  o f  h i s  p o e t r y  and  t h e  " r a p i d i t y  
o f  h i s  t u r n s . "26 H a f i z ,  Emerson t e l l s  u s ,  " a b o u n d s  i n  p r e g n a n t  
s e n t e n c e s  wh ich  m ig h t  be e n g r a v e d  on a s w o r d - b l a d e . " 2 7  Some o f
t h e  e x a m p le s  he  q u o t e s  so und  a s  i f  t h e y  were  w r i t t e n  by Emerson
h i m s e l f .  H a f i z ' s  "On e v e r y  s i d e  i s  an  ambush l a i d  by t h e  
r o b b e r - t r o o p s  o f  c i r c u m s t a n c e " 2 8  c o u l d  e a s i l y  h a v e  come from 
E m e rs o n ' s  e s s a y ,  " F a t e . "  And h i s  "H ere  i s  t h e  sum, t h a t ,  when 
one d oor  o p e n s ,  a n o t h e r  s h u t s " 2 9  so u n d s  a s  i f  i t  w e re  w r i t t e n  
f o r  E m e rs o n ' s  e s s a y  " E x p e r i e n c e . "
28 I b i u ,  v o l .  S,  p p .  2 4 4 - 2 4 5 .
27 I b i d ,  v o l .  8 ,  p.  2 4 5 .
28 I b i d . ,  v o l .  8 ,  p .  2 4 5 .
29 I b i d . ,  v o l .  8 ,  p .  2 4 5 .
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Wine a nd  l o v e  a r e  two o f  H a f i z ' s  m a j o r  t h e m e s ,  b u t  he  i s
no low r i o t e r .  H a f i z ' s  wine i s  w ine  o f  t h e  s p i r i t  wh ich  g i v e s
him "a  new g r o u n d  o f  o b s e r v a t i o n ,  whence  t o  draw so m e t im e s  a
d e e p e r  m ora l  t h a n  r e g u l a t e d  s o b e r  l i f e  a f f o r d s :  ' I  w i l l  be
drun k and  down w i t h  w in e ;  /  T r e a s u r e s  we f i n d  i n  a r u i n e d
h o u s e ’ . " 3 0  H a f i z ' s  l o v e ,  " th o u g h  he  r u n s  t h e  w ho le  gamut o f
p a s s i o n ,"31 i s  u l t i m a t e l y  a s a c r e d  l o v e  wh ich  c o m p l im e n ts  h i s
s p i r i t u a l  w in e .
E m e rs o n ' s  e s s a y  " S a a d i "  was o r i g i n a l l y  p u b l i s h e d  i n  t h e
A t l a n t i c  M onthly  i n  1 8 6 and t h e n  u s e d  a s  t h e  p r e f a c e  t o  a
t r a n s l a t i o n  o f  S a a d i ' s  G u l i s t a n  p u b l i s h e d  t h e  n e x t  y e a r .  As
w i t h  t h e  e s s a y  on P e r s i a n  p o e t r y ,  " S a a d i "  b e g i n s  w i t h  a n a i v e
and s i m p l i s t i c  summary o f  l i f e  i n  P e r s i a .  " L i f e  i n  t h e  E a s t
w a n t s  t h e  c o m p l e x i t y  o f  E u ro p e an  and  American e x i s t e n c e , "
Emerson  t e l l s  u s . 32 "E very  word i n  A r a b ic  i s  s a i d  t o  be
d e r i v e d  from  t h e  c a m e l ,  t h e  h o r s e  and t h e  s h e e p .  We f a n c y  we
a r e  soon  f a m i l i a r  w i t h  a l l  t h e i r  im a g e s ."33 But u n d e r  t h e
s p e l l  o f  S a a d i ' s  v e r s e ,  we a r e  t o l d ,  e v e r y t h i n g  i s  t r a n s f o r m e d ,
t h e  m o n o to n i e s  which  we a c c u s e ,  a c c u s e  ou r  own. We p a s s  
i n t o  a new l a n d s c a p e ,  new c u s to m s ,  u n d e r  which  h u m an i ty  
n e s t l e s  v e r y  c o m f o r t a b l y  a t  S h i r a z  and  Mecca ,  w i th  good 
a p p e t i t e ,  a nd  w i t h  m o ra l  and i n t e l l e c t u a l  r e s u l t s  t h a t  
c o r r e s p o n d ,  p o i n t  f o r  p o i n t ,  w i t h  o u r s  a t  New York and 
Londo n. I t  n e e d s  i n  e v e ry  s e n s e  a f r e e  t r a n s l a t i o n ,  j u s t
30 i b i d . ,  v o l .  8 ,  p.  247
31 I b i d . ,  v o l .  8 ,  p.  2 5 9 .
32 Ra lph Waldo Em erson , " S a a d i , "  A t l a n t i c  M o n th l y . 14 
( J u l y  1 8 6 4 ) ,  p .  3 3 .
33 I b i d . ,  p .  3 3 .
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a s  from g e o g r a p h i c a l  p o s i t i o n ,  t h e  P e r s i a n s  a t t r i b u t e  t o  
t h e  e a s t  win d  wha t  we say o f  t h e  w e s t . 34
The word " c o r r e s p o n d " — so i m p o r t a n t  f o r  E m e r s o n - - i s  a k ey .
When Emerson s u g g e s t s  t h a t  t h e  m ora l  and i n t e l l e c t u a l  l i f e  o f
th e  O r i e n t  c o r r e s p o n d s  " p o i n t  f o r  p o i n t  w i t h  o u r s  a t  New York
and L o n d o n ,"  by e x t e n s i o n  he s u g g e s t s  t h a t  t h e  r o l e  o f  Sa a d i  i n
P e r s i a  c o r r e s p o n d s  w i t h  h i s  r o l e  i n  t h e  O n i t e d  S t a t e s .
S a a d i  was n o t  a d e r v i s h  and h i s  v e r s e  d o es  n o t  ha ve  t h e
l y r i c  f l i g h t s  o f  H a f i z ,  b u t  he  h a s  more p r a c t i c a l  s e n s e  and
b e t t e r  "mora l  s e n t i m e n t s "  t h a n  H a f i z .
He i s  t h e  p o e t  o f  f r i e n d s h i p ,  l o v e ,  s e l f - d e v o t i o n ,  and 
s e r e n i t y .  T he re  i s  a u n i f o r m  f o r c e  i n  h i s  p a g e ,  and,  
c o n s p i c u o u s l y ,  a t o n e  o f  c h e e r f u l n e s s ,  w h ic h  h a s  a lm o s t  
made h i s  name a synonym f o r  t h i s  g r a c e . . . .  What a c o n t r a s t  
be tw e en  t h e  c y n i c a l  t o n e  o f  Byron and  t h e  b e n e v o l e n t  
wisdom o f  S a a d i f35
As Emerson c o n t i n u e s ,  he becomes i n c r e a s i n g l y  e n t h u s i a s t i c
a b o u t  S a a d i .  The comments he  makes can  a l s o  be a p p l i e d  t o
Emerson h i m s e l f :
The p o e t  o r  t h i n k e r  must a lw a y s ,  i n  a ru d e  n a t i o n ,  be t h e  
c h i e f  a u t h o r i t y  on r e l i g i o n .  A l l  q u e s t i o n s  t o u c h i n g  i t s  
' t r u t h  and o b l i g a t i o n  w i l l  come home t o  hi m,  a t  l a s t ,  f o r  
t h e i r  a n s w e r .  As he  t h i n k s  and  s p e a k s  w i l l  i n t e l l i g e n t  
men b e l i e v e . . . .  [ S a a d i ]  a s s e r t s  t h e  u n i v e r s a l i t y  o f  mora l  
l a w s ,  and  t h e  p e r p e t u a l  r e t r i b u t i o n s .  He c e l e b r a t e s  t h e  
o m n ip o te n ce  o f  a v i r t u o u s  s o u l . . . .  A c e r t a i n  i n t i m a t e  and 
avowed p i e t y . . . i s  h a b i t u a l  w i t h  h i m . 36
Emerson a g a i n  comments on t h e  " i n c o n s e c u t i v e n e s s  o f  P e r s i a n
p o e t r y ,  t h i s  t im e  c a l l i n g  i t  " w o n d e r f u l . "  He e n d s  by h o p ing
34 I b i d . ,, p.  3 4 .
35 I b i d . , PP. 3 4 -3 5
36 I b i d . ,, P.  3 5 .
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t h a t  t h e  g e n i u s  o f  S a a d i  may f i n d  a new a u d i e n c e  i n  Am eri ca .  
E m e rs o n ' s  w i s h ,  o f  c o u r s e ,  was p a r t i a l l y  f u l f i l l e d  by h i s  own 
t r a n s l a t i o n s  o f  P e r s i a n  poems and  by h i s  own P e r s i a n  i n s p i r e d  
p o e t r y .
Why do es  t h e  d e s c r i p t i o n  o f  t h e  p o e t r y  by H a f iz  and S a a d i  
i n  t h e s e  two e s s a y s  sou nd so much l i k e  a d e s c r i p t i o n  o f  
E m e rs o n ' s  own v e r s e ?  The r e a s o n  i s  n o t  h a r d  t o  f i n d ;  i t  i s  
b e c a u s e  E m e rs o n ' s  most i m p o r t a n t  p o e t i c  m odels  were  t a k e n  from 
t h e  work o f  Haf iz  and S a a d i .  P s y c h o l o g i c a l l y ,  Emerson came t o  
i d e n t i f y  h i m s e l f  so  c l o s e l y  w i t h  t h e s e  p o e t s ,  t h a t  he  som et im es  
r e f e r r e d  t o  h i m s e l f  a s  S a a d i .  I n  a n o t e  t o  E m e rs o n ' s  poem 
" S a a d i , "  Edward Emerson w r i t e s  t h a t  h i s  f a t h e r  a d o p te d  S a a d i ' s  
name " i n  i t s  v a r i o u s  m o d i f i c a t i o n s ,  f o r  t h e  i d e a l  p o e t ,  and 
u n d e r  i t  d e s c r i b e s  h i s  own l o n g i n g s  and  h i s  most i n t i m a t e  
e x p e r i e n c e s . "37 i n  d i s c u s s i n g  H a f i z  i n  an  1847 j o u r n a l  e n t r y  
Emerson w r o t e ,  " s u c h  i s  t h e  o n l y  man I  w ish  t o  s e e  and  t o  
b e . "38 E m e rs o n ' s  d e s c r i p t i o n s  o f  H a f iz  and S a a d i  a s  p o e t -  
p r i e s t s  i s  v i r t u a l l y  a d e s c r i p t i o n  o f  t h e  r o l e  Emerson saw 
h i m s e l f  i n .  H af iz  and S a a d i  have  an  i n s p i r e d  r e l i g i o u s  ab andon  
and i n t e n s i t y ,  c o u p l e d — e s p e c i a l l y  i n  S a a d i — w i t h  a m ora l  
s e n t i m e n t  t h a t  Emerson g r e a t l y  a d m i red  and t r i e d  t o  a c h i e v e  i n  
h i s  own w o rk .  They saw t h e  u n i t y  i n  d i v e r s i t y  which  Emerson 
a l s o  saw and t h e y  showed t h a t  t h i s  c o u ld  be a s u b j e c t  f o r  
p o e t r y .  " I  f i n d  i n  him a p u r e  t h e i s m , "  Emerson s a i d  o f  S a a d i .
37 Emerson, Works. v o l .  9 ,  p .  44 7 .
38 I b i d . ,  v o l .  8 ,  p .  4 1 7 .
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P ro b a b y  h e r e  he  i s  r e f e r r i n g  t o  S a a d i ' s  c o n f i d e n c e  i n  h i s  own 
b e l i e f .  I t  was t h i s  k i n d  o f  " p u r e  t h e i s m "  Emerson h i m s e l f  
w a n te d  t o  b e l i e v e  i n .
What Emerson doe s  i n  t h e s e  e s s a y s  i s  i n t r o d u c e  h i s  i d e a l  
p o e t - - a  p o e t  who m ix e s  r e l i g i o n  and  p o e t r y  much t h e  way Emerson 
t r i e d  t o  do h i m s e l f .  The p o e t r y  Emerson a d m i r e s  so  much i n  
t h e s e  e s s a y s  seems t o  h a v e  many o f  t h e  c h a r a c t e r i s t i c s  o f  
E m e r s o n ' s  own v e r s e .  P e r h a p s  i t  i s  n o t  t o o  much t o  say  t h a t  i n  
t h e s e  e s s a y s  Emerson i s  c r e a t i n g  H a f i z  and S a a d i  a s  much a s  he 
i s  i n t r o d u c i n g  them t o  t h e  Am eri can  p u b l i c .  I n  e f f e c t ,  he  r e a d  
h i m s e l f  i n  t h e  l i v e s  and  work o f  H a f i z  and  S a a d i .  He t o o k  wha t 
was u s e f u l  t o  him a n d ,  l i k e  t h e  S p h i n x ,  d i s a p p e a r e d  i n t o  t h e  
Am eri can  l a n d s c a p e .
IV.
A c a r e f u l  a c c o u n t  o f  t h e  i n f l u e n c e  o f  P e r s i a n  p o e t r y  on 
E m e rs o n ' s  p o e t r y  h a s  b e e n  done by J .D .  Y o h a n n a n . 39 Yohannan 
l o o k s  a t  E m e rs o n ' s  i n t e r e s t  i n  P e r s i a n  p o e t r y  and  i d e n t i f i e s  
many o f  E m e rs o n ' s  i n d i v i d u a l  poems which  c o n t a i n  e l e m e n t s  o f  
poems by H a f i z  and  S a a d i .  I t  i s  n o t  my i n t e n t i o n  t o  r e e x a m in e  
m a t e r i a l  he h a s  a l r e a d y  s t u d i e d .  I t  r e m a i n s ,  h o w e v e r ,  t o  
e v a l u a t e  t h e  b r o a d e r  a s p e c t s  o f  t h i s  i n f l u e n c e .  S p e c i f i c a l l y ,
I  w i l l  examine  how E m e rs o n ' s  f a s c i n a t i o n  w i t h  H a f iz  and S a a d i
39 j . d.  Yoha nn an,  " E m e r s o n ' s  T r a n s l a t i o n s  o f  P e r s i a n  
P o e t r y  from German S o u r c e s , "  Am eri can  L i t e r a t u r e . 14 ( J a n u a r y  
1 9 4 3 ) ,  p p .  4 0 7 - 4 2 0 .  J .  0. Yohannan, "The I n f l u e n c e  o f  P e r s i a n  
P o e t r y  Opon E m e rs o n ' s  W ork ,"  Am eri can  L i t e r a t u r e . 14 (May 1943) 
p p .  2 6 - 4 1 .
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a f f e c t e d  b i s  v iew  o f  t h e  m a jo r  s e t t i n g  and  s u b j e c t  o f  much o f  
h i s  p o e t r y ,  t h e  Am eri can G a rd e n .  The American Gard en ,  i n  f a c t  
t h e  whole  c o n c e p t  o f  t h e  G a rd e n ,  i s  " r o o t e d "  i n  t h e  O r i e n t a l  
Garden  which  i s  so  i m p o r t a n t  i n  P e r s i a n  p o e t r y .
I n  E m e rs o n ' s  "The S p h i n x , "  t h e  S p h in x  d i s a p p e a r s  i n t o  t h e  
n a t u r a l  w o r ld  f o r  a good r e a s o n .  The n a t u r a l  w o r ld  was ,  f o r  
Em erson,  t h e  m os t i m p o r t a n t  f a c t  a b o u t  A m er ica .  When Emerson 
t u r n e d  from  t h e  C h u rc h ,  he  t u r n e d  t o  t h e  n a t u r a l  w o r l d .
I n d e e d ,  he made h i s  d e c i s i o n  t o  l e a v e  t h e  m i n i s t r y  w h i l e  
t r a v e l i n g  i n  t h e  W h it e  M o u n ta i n s .  But E m e rs o n ' s  n a t u r a l  w o r ld  
i s  n o t  t h e  f r o n t i e r  o f  Ch in g ach g o o k  and D e e r s l a y e r .  R a t h e r ,  i t  
i s  t h e  A m eri can  l a n d s c a p e  c h a r g e d  w i t h  t h e  s p i r i t ;  i t  i s  t h e  
A merican G a r d e n .  By s e t t i n g  t h e  S p h in x  "on Monadnoc’ s h e a d , "  
Emerson  i s  O r i e n t a l i z i n g  t h e  A m er ican  G a rd e n ,  g i v i n g  i t  what 
W i l l i a m  S l o a n e  Kennedy c a l l e d  E m e rs o n ' s  c h a r a c t e r i s t i c a l l y  
O r i e n t a l  " t i n g e .  ni*°
Even i n  E m e r s o n ' s  day ,  t h e  i d e a  o f  t h e  U n i t e d  S t a t e s  a s  a 
new Garde n o f  Eden wa3 p a r t  o f  t h e  Am eri can  c u l t u r a l  m yth o lo g y .  
One o f  t h e  e a r l i e s t  and  most famous p a s s a g e s  d e s c r i b i n g  t h e  New 
World a s  P a r a d i s e  i s  a s e v e n t e e n t h  c e n t u r y  t e x t  by Samuel 
S e w a l l :
As l o n g  a s  Plum I s l a n d  s h a l l  f a i t h f u l l y  k eep  t h e  commanded 
P o s t ;  N o t w i t h s t a n d i n g  a l l  t h e  h e c t o r i n g  words  and h a r s h  
Blows o f  t h e  p r o u d  and  b o i s t e r o u s  Ocean;  As l o n g  a s  any 
Sa lm on, o r  S t u r g e o n  3 h a l l  swim i n  t h e  s t r e a m s  o f  t h e  
M e r r i m a c . . . .  So lo n g  s h a l l  C h r i s t i a n s  be b o rn  t h e r e ;  and 
be f i r s t  made m ee t ,  s h a l l  from t h e n c e  be T r a n s l a t e d ,  t o  be
1,0 W i l l i a m  S l o a n e  Kennedy, "C lews  t o  E m e rs o n ' s  M y s t i c  
V e r s e , "  Ay.t.hoj ( J u n e  1 9 0 3 ) ,  p.  2 0 5 .
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made p a r t a k e r s  o f  t h e  I n h e r i t a n c e  o f  t h e  S a i n t s  o f
L i g h t . 1(1
S e w a l l ' s  Garden i s  e x p l i c i t l y  a C h r i s t i a n  Garde n  which  he 
l o c a t e s  i n  t h e  i d e n t i f i a b l e  l a n d s c a p e  o f  Newbury,
M a s s a c h u s e t t s .  Emerson c o n t i n u e s  t h i s  t r a d i t i o n  o f  v i ew in g  New 
En g land  a s  t h e  new Garden  b u t  he  e x p a n d s  t h e  Garden  beyond t h e  
bounds  o f  a B i b l i c a l  s t r i c t l y  B i b l i c a l  Garden  t o  make room f o r  
h i s  T r a n s c e n d e n t a l  b e l i e f s .  The o r i g i n  o f  t h e  American Garden  
i s ,  a s  S e w a l l  i m p l i e s ,  t h e  B i b l i c a l  Garden  o f  Eden i n  G e n e s i s .  
And s i n c e  t h e  s e t t i n g  f o r  t h e  B i b l e  i s  t h e  O r i e n t ,  t h e  o r i g i n  
o f  t h e  Am eric an  Garden  i s  a l s o  O r i e n t a l .
One o f  t h e  mos t i n t e r e s t i n g  s i m i l a r i t i e s  be tw een  E m e rs o n ' s  
p o e t r y  and t h e  p o e t r y  o f  H a f iz  and  S a a d i  i s  t h e  e m p h as i s  on t h e  
G arden .  S a a d i ' s  two b e s t  known works  a r e  p o e t i c  " g a r d e n s " :  
t h e  G u l i s t a n . o r  The Rose G a r d e n , and t h e  Bus t a n , o r  The 
Per fum ed G a r d e n . H a f i z ' s  poems f r e q u e n t l y  r e f e r  t o  g a r d e n s - -  
t h e  h e a v e n l y  g a r d e n ,  t h e  g a r d e n  o f  Adam and Eve , and t h e  g a r d e n  
o f  l o v e  b o t h  s p i r i t u a l  and  c a r n a l .  T r a d i t i o n a l l y ,  t h e  g a rd e n  
h a s  be e n  a f a v o r i t e  s e t t i n g  f o r  P e r s i a n  p o e t s .  T h e i r  poems 
p r a i s e  t h e  s i n g i n g  o f  t h e  b i r d s ,  t h e  s c e n t  o f  t h e  f l o w e r s ,  t h e  
c o o l n e s s  o f  t h e  r u n n i n g  w a t e r ,  t h e  f r e s h n e s s  o f  t h e  b r e e z e s ,  
a nd  t h e  p ro m ise  o f  h e a v e n l y  and  e a r t h l y  p l e a s u r e s  p r e s e n t  i n  
t h e  g a r d e n ' s  s i g h t s  and s o u n d s . ^2
111 C l e a n t h  B r o o k s ,  R.W.B. Lewis ,  and R o b e r t  Penn W arr en,  
e d s . ,  American L i t e r a t u r e .  The Mak e r s  and t h e  Making . (New 
Yor k: S t .  M a r t i n ' s  P r e s s ,  1 9 7 3 ) ,  v o l .  I ,  p .  52 .
1,2 W a l t e r  B. Denny, e d . ,  The Garden  i n  t h e  A r t s  o f  I s l a m .  
(S o u th  Had ley ,  MA: Mount Holyok e C o l l e g e ) ,  p .  5 .
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The main s e t t i n g  f o r  Em erson’ s p o e t r y  i s  a l s o  a g a r d e n ,
b u t  i t  i s  t h e  Am eric an G ard en .  A l th o u g h  o t h e r  n a t u r a l  s e t t i n g s
from a l l  o v e r  t h e  w o r l d  a r e  m e n t io n e d  i n  E m e rs o n ' s  poems , h i s
l a n d s c a p e  i s  p r e d o m i n a n t l y  t h e  New Eng land  c o u n t r y s i d e .
R e f e r e n c e s  t o  New E n g la n d  m o u n ta i n s ,  r i v e r s ,  f l o r a ,  and  f a u n a
ab o u n d .  T i t l e s  such  a s  "The R h o d o r a , "  "The  H u m b le -B e e , ” "The
Snow S t o r m ,"  " W o o d n o te s , "  "Mona dno c,"  and  "Monadnoc From A fa r "
r e v e a l  t h a t  t h e  m a j o r i t y  o f  h i s  poems c o n c e r n  t h e  n a t u r a l  w o r ld
o f  New En g la n d .
"Monadnoc From A f a r "  s p e c i f i c a l l y  r e f e r s  t o  t h e  New
En g lan d  l a n d s c a p e  a s  a g a r d e n :
Dark f l o w e r  o f  C h e s h i r e  g a r d e n ,
Red e v e n in g  du ly  dyes
Thy sombre he a d  w i t h  r o s y  h u e s
To f i x  f a r - g a z i n g  e y e s .
W ell  t h e  P l a n t e r  knew how s t r o n g l y  
Works t h y  form  on human t h o u g h t ;
I  muse what s e c r e t  p u r p o se  had  he  
To draw a l l  f a n c i e s  t o  t h i s  s p o t . *3
Here Monadnoc i s  d e s c r i b e d  a s  a f l o w e r  p l a n t e d  i n  t h e  C h e s h i r e
g a r d e n .  The g a r d e n  h a s  t h e  v a s t n e s s  o f  t h e  New World whose
i n h a b i t a n t s  a r e  L i l l i p u t i a n  i n  c o m p a r i s o n  w i t h  t h e  Monadnoc
" f l o w e r . "
Em ers on’ s  g a r d e n  i s  o f t e n  O r i e n t a l i z e d  w i t h  e l e m e n t s  t a k e n  
fro m  t h e  t r a d i t i o n a l  O r i e n t a l  g a r d e n .  I n  Em ers o n ’ s  se co n d  book 
o f  poems, Mav-Day. two poems, "My G a r d e n , "  and  " D a y s , "  f o c u s ,  
i n  d i f f e r e n t  ways ,  on t h e  Am eri can  Garden  and r e v e a l  how 
Emerson O r i e n t a l i z e d  i t .  "My G arden"  t a l k s  a b o u t  t h e  Am erican
**3 Emerson, Works. v o l .  9 p .  361 .
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l a n d s c a p e  a s  a g a r d e n  w hich  i s  v a s t l y  d i f f e r e n t  f rom t h e  f l o w e r
b eds  p l a n t e d  b e s i d e  t h e  h o u s e s  i n  Co n co rd :
In  my p l o t  no t u l i p s  b l o w , - -  
S n o w - lo v in g  p i n e s  a nd  o ak s  i n s t e a d ;
And r a n k  t h e  s a v ag e  m a p le s  grow
From S p r i n g * s  f a i n t  f l u s h  t o  Au tu m n 's  r e d .
My g a r d e n  i s  a f l o w e r  l e d g e  
Which o l d e r  f o r e s t s  bo und ;
The b a n k s  s l o p e  down t o  t h e  b l u e  l a k e - e d g e ,
Then p l u n g e  t o  d e p th s  p r o f o u n d .
Here once t h e  Deluge p l o u g h e d .  
L a id  t h e  t e r r a c e s ,  one  by o n e ;  
Ebb ing l a t e r  whence i t  f lo w e d ,  
They b l e a c h  and  dry  i n  t h e  sun
H i t h e r  h a s t e n e d ,  i n  o l d  t i m e ,  J o v e ,  
And e v e ry  g o d , — none  d i d  r e f u s e ;
And be s u r e  a t  l a s t  came Love ,
And a f t e r  Lo ve , t h e  Muse.
A e o l i a n  h a r p s  i n  t h e  p i n e  
Ring w i t h  t h e  song o f  t h e  F a t e s ;  
I n f a n t  Bacchus  i n  t h e  v i n e , - -  
F a r  d i s t a n t  y e t  h i s  c h o r u s  w a i t s
But t h e  m ean ings  c l e a v e  t o  t h e  l a k e ,
Cann ot  be c a r r i e d  i n  book o r  u r n ;
Go th y  ways now, come l a t e r  b a c k ,
On wave s and  h e d g e s  s t i l l  t h e y  b u r n . 44
The poem d e a l s  w i t h  t h e  a u t h o r ' s  i n a b i l i t y  t o  u n d e r s t a n d  t h e
s u b t l e  l a n g u a g e  o f  N a t u r e .  My i n t e r e s t ,  h ow ever ,  i s  i n  t h e
g a r d e n ' s  O r i e n t a l  a s p e c t s .  The g a r d e n ' s  p h y s i c a l  l o c a t i o n  h a s
b e e n  i d e n t i f i e d  a s  some p r o p e r t y  Emerson owned a c r o s s  from
1,11 I b i d . ,  v o l .  9 ,  PP= 229-231  .
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T h o r e a u ' s  c a b i n  on Walden Pond,  b u t  t h e  s p i r i t u a l  l o c a t i o n  i s
e l s e w h e r e .  The m e n t io n  o f  J o v e ,  B a c c h u s ,  and t h e  Deluge
s u g g e s t  an  E a s t e r n  s e t t i n g ,  and  t h e  p r e s e n c e  o f  w a t e r  a lo n g
w i t h  r e f e r e n c e s  t o  l o v e ,  m u s i c ,  p o e t r y  and w i n e ,  make i t  c l e a r
t h a t  t h e  s p i r i t u a l  l o c a t i o n  i s  t h e  Garden  o f  t h e  O r i e n t .  I n
"My G a rd e n "  Emerson im bue s  h i s  Mew World G ard en  w i t h  an
O r i e n t a l  s p i r i t .
The w e l l -k n o w n  " D a y s , "  which  comes j u s t  b e f o r e  "My Garden"
i n  Mav-Dav does  v i r t u a l l y  t h e  same t h i n g  b u t  w i t h  g r e a t e r
e f f e c t .  I t  i s  s h o r t  enough t o  q u o t e  i n  f u l l :
D a u g h te r s  o f  Time, t h e  h y p o c r i t i c  Days,
M u f f l e d  and  dumb l i k e  b a r e f o o t  d e r v i s h e s ,
And m a r c h in g  s i n g l e  i n  an  e n d l e s s  f i l e ,
B r i n g  d iadem s and f a g o t s  i n  t h e i r  h a n d s .
To e a c h  t h e y  o f f e r  g i f t s  a f t e r  h i s  w i l l ,
B r e a d ,  k in g d o m s ,  s t a r s ,  and  sky  t h a t  h o l d s  them a l l .
I ,  i n  my p l e a c h e d  g a r d e n ,  w a tc h e d  t h e  pomp,
F o r g o t  my m orn ing w i s h e s ,  h a s t i l y
Took a few h e r b s  and  a p p l e s ,  and  t h e  Day
T u rn e d  and  d e p a r t e d  s i l e n t .  I ,  t o o  l a t e ,
Under  h e r  so lem n f i l l e t  saw t h e  s c o r n . **5
The poem d e a l s  w i t h  E m e rs o n ' s  i n a b i l i t y  t o  l i v e  w i t h  t h e  k in d
o f  b l a z i n g  i n t e n s i t y  he  l o n g e d  f o r .  Too l a t e ,  he  r e a l i z e s  t h a t
h e  h a s n ' t  t a k e n  a d v a n t a g e  o f  e a ch  day a s  f u l l y  a s  he  m ig h t
h a v e .  Yohannan f i n d s  a p o s s i b l e  s o u r c e  f o r  t h i s  poem i n
P e r s i a n  p o e t r y ,  b u t  w h e t h e r  o r  n o t  a s p e c i f i c  P e r s i a n  poem
s p a r k e d  " D a y s , "  c e r t a i n l y  E m e r s o n ' s  s t u d y  o f  H a f iz  and  S a a d i
i n f o r m e d  t h e  s p i r i t  o f  t h e  poem. The days  " l i k e  b a r e f o o t
d e r v i s h e s "  and  t h e  theme  o f  l o s t  o p p o r t u n i t y  s u g g e s t  E m e rs o n ' s
a d m i r a t i o n  f o r  t h e  b o u n d l e s s  e n e r g y  o f  t h e  d e r v i s h  H a f i z ,  a
45 I b i d . , v o l .  9 ,  p .  2 2 8 .
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p o e t  who n e v e r  seemed t o  l o s e  an  o p p o r t u n i t y .  Emerson,  s i t t i n g
i n  h i s  " p l e a c h e d  g a r d e n , "  b e in g  a p p ro a c h e d  by an e n d l e s s  l i n e
o f  d e r v i s h e s  s u g g e s t s  how p r o f o u n d l y  P e r s i a n  p o e t r y  a f f e c t e d
him. Where S e w a l l ' s  Garden  i s  a New World C h r i s t i a n  Garden ,
E m e rs o n ' s  Garden i s  a New World Garden w i t h  a l l  t h e  t r a p p i n g s
o f  t h e  O r i e n t a l  G ard en .
A n o th e r  example  o f  Emerson O r i e n t a l i z i n g  t h e  American
g a r d e n  i s  fo u n d  i n  " B a c c h u s , "  an  i m i t a t i o n  o f  a poem by H a f iz
which  Emerson t r a n s l a t e d  and  i n c l u d e d  i n  Poems. The f i r s t
l i n e s  o f  "B acch u s"  r e a d s
B r in g  me w i n e ,  b u t  wine  which  n e v e r  grew 
In  t h e  b e l l y  o f  t h e  g r a p e ,
Or grew on v i n e  whose t a p - r o o t s ,  r e a c h i n g  th r o u g h  
Onder t h e  Andes t o  t h e  Cape ,
S u f f e r  no s a v o r  o f  t h e  e a r t h  t o  s c a p e .
Twenty p a g e s  on ,  u n d e r  t h e  t i t l e  "From t h e  P e r s i a n  o f  H a f i z , "
Emerson t r a n s l a t e s :
B u t l e r ,  f e t c h  t h e  r u b y  w in e ,
Which w i t h  s u d d e n  g r e a t n e s s  f i l l s  u s .
B r i n g ,  me b o y ,  t h e  f i r e - w a t e r  
Z o r o a s t e r  s o u g h t  i n  d u s t .
To H a f iz  r e v e l l i n g  * t i s  a l l o w e d  
To p r a y  to  M a t t e r  and  F i r e . ^7
46 I b i d . ,  v o l .  9 ,  p .  125.
47 Ralph Waldo Em erson, The E a r l y  Poems o f  Ralph Waldo
Em erson . ( B o s to n :  Hough ton  M i f f l i n ,  1 9 0 0 ) ,  p .  2 0 2 .  I t  i s  
i n t e r e s t i n g  t h a t  t e n  p a g e s  o f  t r a n s l a t i o n s  from H a f iz  were i n  
t h e  f i r s t  e d i t i o n  o f  Poems b u t  were  removed from l a t e r  e d i t i o n s
o f  E m e rs o n ' s  p o e t r y .  Removing t h e  t r a n s l a t i o n s  h a s  t h e  same
e f f e c t  a s  c h a n g in g  t h e  p l a c e m e n t  o f  "The S p h i n x . "  I t  
s u p e r f i c i a l l y  t r a n s f o r m s  a t o ugh  and com plex book o f  poems i n t o  
s o m e th in g  more p a l a t a b l e  t o  Am eric an p o e t i c  t a s t e .  To s e e  t h e  
book w i t h  t h e  P e r s i a n  poems r e s t o r e d  i s  t o  s e e  t h e  f u l l  e x t e n t  
o f  t h e i r  i n f l u e n c e  on Em erson .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
129
The s i m i l a r i t i e s  b e tw een  t h e s e  two poems a r e  c l e a r .  Emerson 
t o o k  h i s  i n s p i r a t i o n  and  imagery  from H a f i z ' s  poem b u t  u s e d  t h e  
New World g a r d e n  a s  t h e  s e t t i n g .  B e s i d e s  t h e  Andes and t h e  
Cape,  "B a c c h u s"  m en t i o n s  t h e  A t l a n t i c  and  t h e  S o u th  S e a s .
Ga rden  im agery  i n  Bacchu s i n c l u d e s  b i r d s  s i n g i n g ,  f l o w e r s  
b lo o m in g ,  and g r a s s  g r o w in g .  In  Emerson ..a s P o e t . H y a t t  
Waggoner e x am in es  t h e  C h r i s t i a n  e l e m e n t s  i n  Bacchus  and r e l a t e s  
t h e  wine im agery  t o  t h e  s a c r a m e n t . 48 C e r t a i n l y  Emerson had 
t h i s  i n  mind , b u t  h i s  em p h as i s  i s  on t u r n i n g  from t h e  do gm at ic  
C h r i s t i a n  symbo lis m t o  a more T r a n s c e n d e n t a l  s y m b o l is m .  The 
i m m ed ia te  s o u r c e  o f  t h e  poem i s  t h e  O r i e n t a l  w o r ld  o f  H a f iz  and 
t h e  P e r s i a n  g a r d e n ,  n o t  t h e  b i b l i c a l  g a r d e n .  Emerson w r i t e s  t o  
e x t o l  t h e  v i r t u e s  o f  t h e  New World s e e n  t h r o u g h  t h e  O r i e n t .
One o f  E m e rs o n ' s  most e x t e n d e d  u s e s  o f  t h e  American Garden  
a s  a s e t t i n g  f o r  O r i e n t a l  t h o u g h t  o c c u r s  i n  h i s  poem, "The 
P o e t . "  T h i s  poem, t hough  n e v e r  c o m p l e t e d  and n o t  p u b l i s h e d  
d u r in g  E m e rs o n ' s  l i f e t i m e  was worked on f o r  many y e a r s .
Emerson p r o b a b l y  b eg an  i t  w h i l e  he  was a b s o r b e d  i n  h i s  e s s a y  of  
t h e  same name and  was r e a d i n g  e x t e n s i v e l y  i n  P e r s i a n  p o e t r y .
The seco n d  h a l f  o f  t h e  poem d e p i c t s  S a a d i  i n  wha t i s  b a s i c a l l y  
an American  l a n d s c a p e  r e p l e a t  w i t h  " h a r e b e l l s  n o d d in g  on a r o c k  
/  A c a b i n  hung w i t h  c u r l i n g  smoke, Ring o f  axe o r  hum o f  whee l 
/  o r  gl eam wh ich u s e  c a n  p a i n t  on s t e e l . "**9 And w h i l e  no
^  H y a t t  Waggoner,  Emerson a s  P o e t . ( P r i n c e t o n :
P r i n c e t o n  U n i v e r s i t y  P r e s s ,  1 9 7 4 ) ,  p p .  1 4 4 - 4 6 .
^  Emerson,  Works, v o l .  9 ,  p .  3 21 .
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s p e c i f i c a l l y  Am eric an m o u n ta i n s  o r  l a k e s  a r e  named, t h e  m en t io n
o f  p i n e  t r e e s  and  t h e  a u r o r a  b o r e a l i s  s u g g e s t s  a New En g land
s e t t i n g .  The t h i r d  s e c t i o n  o f  t h i s  h a l f  r e a d s :
S a i d  S a a d i ,  'When I  s t o o d  b e f o r e  
Has san t h e  c a m e l - d r i v e r ' s  d o o r ,
I  s c o r n e d  t h e  fame o f  Timour b r a v e ;
T imour ,  t o  H a s s a n ,  was a s l a v e .
In  e v e ry  g l a n c e  o f  H a s s a n ' s  eye  
I  r e a d  g r e a t  y e a r s  o f  v i c t o r y ,
And I  who cower  mean and s m a l l
I n  t h e  f r e q u e n t  i n t e r v a l
When wisdom n o t  w i t h  me r e s i d e s ,
Worsh ip  T o i l ' s  wisdom t h a t  a b i d e s .
I  shunned  h i s  e y e s ,  t h a t  f a i t h f u l  m a n ' s ,
I  sh unned  t h e  t o i l i n g  H a s s a n ' s  g l a n c e . '5 0
I n  a n o t e  t o  t h e s e  l i n e s ,  Edward Emerson w r i t e s  t h a t
H assan  t h e  c a m e l - d r i v e r  was ,  w i t h o u t  d o u b t ,  Mr.  E m e rs o n ' s  
s t u r d y  n e i g h b o r ,  Mr. Edmund Hosmer,  f o r  whom h e  h a d  g r e a t  
r e s p e c t .  The c a m e l s  w ere  t h e  slow o x e n ,  t h e n  u n i v e r s a l l y  
u s e d  f o r  f a r m -w o rk ,  w i t h  wh ich  Mr. Hosmer p l o u g h e d  t h e  
p o e t ' s  f i e l d s  f o r  h i m . 51
T hus ,  i n  "The P o e t "  Emerson u s e s  t h e  Am eri can  G arden  a s  t h e
s e t t i n g  f o r  O r i e n t a l  a c t i o n  and  t h o u g h t ,  and  t r a n s f o r m s  t h e
Am eri can  f a r m e r  i n t o  an  i n c a r n a t i o n  o f  a P e r s i a n  p h i l o s o p h e r .
V.
T w e n t y - f i v e  y e a r s  a f t e r  Emerson p u b l i s h e d  h i s  f i r s t  
c o l l e c t i o n  o f  poems,  F r e d e r i c k  Edwin C h urch ,  A m e r i c a ' s  f o r e m o s t  
l a n d s c a p e  a r t i s t  o f  t h e  m i d - n i n e t e e n t h  c e n t u r y ,  moved i n t o  h i s  
new home, O la n a ,  i n  Hudson,  New York .  The h o u s e ,  b a s e d  l a r g e l y
50 I b i d . ,  v o l .  9 ,  p .  3 2 3 .  
I b i d . ,  v o l .  9 ,  p .  50 6 .
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on P e r s i a n  d e s i g n s ,  and  t o  w h ich  Church  d e v o te d  t h e  l a s t  h a l f  
o f  h i s  l i f e ,  i s  p e r h a p s  h i s  g r e a t e s t  work o f  a r t .
L ik e  many o f  h i s  c o n t e m p o r a r i e s  i n  a r t  and  l i t e r a t u r e ,  
Church  lo o k e d  b o t h  West and  E a s t  f o r  i n s p i r a t i o n .  During  h i s  
e a r l y  y e a r s  and  g r e a t e s t  fam e,  he  t r a v e l e d  i n  t h e  W est ,  
p a i n t i n g  New World l a n d s c a p e s  on an  e p i c  s c a l e .  L a t e r  he  s p e n t  
two y e a r s  ( 1 8 6 7 -6 9 )  i n  Europe  and  t h e  O r i e n t  and c om plem ented  
h i s  p a i n t i n g s  o f  s c e n e s  i n  t h e  W e s te rn  H em is phe re  w i t h  a s e r i e s  
o f  O r i e n t a l  c o m p o s i t i o n s .  Church  c o n s i d e r e d  t h e s e  O r i e n t a l i s t  
works  t o  be some o f  h i s  most i m p o r t a n t  p a i n t i n g s .  I t  was 
d u r i n g  h i s  t r i p  t o  t h e  O r i e n t  t h a t  Church  g o t  t h e  i n s p i r a t i o n  
f o r  01a n a .
Though Church and  Emerson h e l d  q u i t e  d i f f e r e n t  r e l i g i o u s  
v i ew s  (C h u rch  was r a i s e d  i n  t h e  C a l v i n i s t  t r a d i t i o n )  b o t h  men 
b e l i e v e d  t h e  Am eri can  Garden  had an  a u r a  o f  d i v i n i t y . 52 They 
came t o  t h e  Garden  t o  e x p e r i e n c e  and  r e c o r d  i t s  s p i r i t u a l  
p o w er .  Olana  d e f i n e s  t h e  Am eri can Garden  much t h e  same way 
E m e rs o n ' s  p o e t r y  d o e s .  Both  t h e  h o u s e  and t h e  p o e t r y  c r e a t e ,  
t o  v a r y i n g  d e g r e e s ,  O r i e n t a l  c e n t e r s  i n  t h e  Garden  o f  t h e  New 
W orl d .  J u s t  a s  t h e  O r i e n t a l  a r c h e s  o f  O lan a* s  windows p r e s e n t  
t h e  New World t h r o u g h  t h e  O r i e n t a l  w o r l d ,  E m e rs o n ' s  poems 
p r e s e n t  t h e  New World t h r o u g h  an  O r i e n t a l  p o e t i c  f ram ew ork
David C. H u n t i n g t o n ,  "Chu rch  and  Lu minism:  L i g h t  f o r
A m e r i c a ' s  E l e c t , "  A m eri can  L i g h t .  The L u m in i s t  Movement 1 850-  
1875 ( W a s h i n g to n ,  D .C .:  N a t i o n a l  G a l l e r y  o f  A r t ,  1 9 8 0 ) ,  pp .  
155-1 87 .
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( F i g .  9 ) .53 i t  i s  B aya rd  T a y l o r ' s  T_ent -0oor a t  Abu Hammed 
( F i g .  1) f o r m a l i z e d  and p l a c e d  i n  t h e  New W or ld .  The e f f e c t  o f  
s e e i n g  t h e  Am eric an l a n d s c a p e  t h r o u g h  t h e  P e r s i a n  a r c h e s  o f  
O lan a* s  windows i s  s i m i l a r  t o  t h e  e f f e c t  o f  r e a d i n g  "My 
G a r d e n , "  o r  "Days" o r  any o t h e r  o f  E m e rs o n ' s  poems which d e a l  
w i t h  t h e  American Garden and  c o n t a i n  P e r s i a n  a l l u s i o n s .
C h u r c h ' s  i n s p i r a t i o n  i s  much more o b v i o u s  t h a n  E m e r s o n ' s ,  and 
i t s  m a n i f e s t a t i o n  i s  more t h e  c u l m i n a t i o n  o f  p o p u l a r  a r t i s t i c  
t a s t e ,  b u t  t h e  s o u r c e  o f  t h i s  i n s p i r a t i o n  and t h e  e f f e c t  t h a t  
i t  h a s  i s  t h e  same.  The O r i e n t  t h u s  becomes a method o f  
o r d e r i n g  and  d e f i n i n g  t h e  Am eri can l a n d s c a p e .  In  e s s e n c e ,  i t  
i s  a way o f  s e e i n g  t h e  New World t h r o u g h  t h e  Old .  I t  i s  
E m e rs o n ' s  Sph inx  s i t t i n g  on M o n a d n o c ' s  h e a d ,  b o t h  f o r e i g n  t o  
t h e  Am eric an  l a n d s c a p e  and  y e t  an  i n t e g r a l  p a r t  o f  i t .
A n o th e r  p a r a l l e l  w o r th  n o t i n g  e x i s t s  b e tw e en  Olana  and 
P o e ' s  Domain o f  Arnhe im . As we ha v e  s e e n ,  Arnheim i s  an 
O r i e n t a l  p a r a d i s e  b u i l t  by E l l i s o n ,  a w e a l th y  l a n d s c a p e  
g a r d n e r .  I t  h a s  a t  i t s  c e n t e r  a mass o f  " s e m i - S a r a c e n i c  
a r c h i t e c t u r e ,  s u s t a i n i n g  i t s e l f  a3 i f  by m i r a c l e  i n  m i d - a i r . "  
Arnheim i s  l o c a t e d  a d a y ' s  j o u r n e y  by w a t e r  from a l a r g e  c i t y .  
I n  many r e s p e c t s ,  t h e  d e s c r i p t i o n  o f  Arnheim sounds  l i k e  a 
d e s c r i p t i o n  o f  O la n a .  The name " O la n a "  i s  a c o r r u p t i o n  o f  t h e  
A r a b ic  "A1 Ana ,"  m eani ng  "Our P l a c e  on H i g h . "  Olana  i s  
C h u r c h ' s  O r i e n t a l l y  i n s p i r e d  " p a r a d i s e "  d r a m a t i c a l l y  s e t  on t o p
53 John  Sweetman , The O r i e n t a l  O b sess U m t  I s l a m ic .
Insp.iraU-P.h In, Br.jLt.LsX.aM America,p .A T ^.a.n^A jicM tec^ur? I 1 5QQ=
1920 (Cam b r id g e :  Cambr idge  U n i v e r s i t y  P r e s s ,  1 9 8 8 ) ,  p .  28 5 .
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o f  a h i l l  a b o u t  a d a y ' s  j o u r n e y  up t h e  Hudson from New York 
C i t y .  My c o n c e r n  i n  t h e  s i m i l a r i t y  b e tw e en  t h e s e  two 
s t r u c t u r e s  i s  t o  r e v e a l  p o i n t s  o f  s i m i l a r i t y ,  n o t  p o i n t s  o f  
d e p e n d e n c e .  The f a c t  t h a t  s t r i k i n g  s i m i l a r i t i e s  e x i s t  b e tw een  
F o e ' s  im a g i n a r y  Arnheim and C h u r c h ' s  e a r t h l y  Olana  s u g g e s t s  t h e  
d e p th  o f  i n t e r e s t  t h a t  t h e  n i n e t e e n t h  c e n t u r y  Am eri can  
i m a g i n a t i o n  had i n  an  O r i e n t a l l y  i n s p i r e d  p a r a d i s e  s e t  i n  t h e  
New World .
VI.
A c c o rd in g  t o  H y a t t  Waggoner,  t h e  p o e t i c  t r a d i t i o n  which 
b e g i n s  w i t h  Edward T a y l o r  and t a k e s  i n  Emerson, D ic k in s o n ,
F r o s t ,  and o t h e r s ,  i s  t h e  c e n t r a l  p o e t i c  t r a d i t i o n  i n  Ameri ca .
I f ,  a s  Waggoner c l a i m s ,  Emerson i s  t h e  c e n t r a l  f i g u r e  i n  t h i s  
t r a d i t i o n ,  i t  s u g g e s t s  t h a t  P e r s i a n  p o e t r y  h a s  had a s u b t l e  
u n a c know ledged  r o l e  i n  t h e  dev e lo p m en t  o f  Am eri can  p o e t r y .
In  t h i s  c h a p t e r  I  h ave  a t t e m p t e d  t o  show t h e  d e p th  o f  
E m e rs o n ' s  O r i e n t a l i s m  and t h e  e x t e n t  t o  whi ch  i t  i n f l u e n c e d  h i s  
p o e t i c  v i s i o n  o f  Am e r i c a .  Emerson d id  e v e n t u a l l y  v i s i t  t h e  
O r i e n t .  I n  1876 w h i l e  h i s  h ouse  i n  Con cord  was  b e i n g  r e p a i r e d  
f o l l o w i n g  a f i r e ,  Emerson t r a v e l e d  t o  E g y p t .  He was s e v e n t y -  
two a t  t h e  t im e  and h i s  j o u r n a l  r e v e a l s  t h e  f r u s t r a t i o n  he f e l t  
a t  h i s  l a c k  o f  b a s i c  knowledg e  o f  t h e  p e o p l e  and t h e  
s u r r o u n d i n g s :
54 H y a t t  W aggoner ,  Americ an  P o e t s  F r om t h e  P u r i t a n s  t o  
t h e  P r e s e n t  (B a to n  Rouge: L o u i s i a n a  S t a t e  U n i v e r s i t y  P r e s s ,  1 9 6 8 ) .
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A l l  t h i s  j o u r n e y  i s  a p e r p e t u a l  h u m i l i a t i o n ,  
s a t i r i z i n g  and  w h ip p in g  o ur  i g n o r a n c e .  The p e o p le  d e s p i s e  
u s  b e c a u s e  we a r e  h e l p l e s s  b a b i e s  who c a n n o t  s p e a k  o r  
u n d e r s t a n d  a word t h e y  s a y ;  t h e  s p h i n x e s  s c o r n  d u n c e s ;  t h e  
o b e l i s k s ,  t h e  t e m p l e  w a l l s ,  defy  u s  w i t h  t h e i r  h i s t o r i e s  
which we c a n n o t  s p e l l . 55
Emerson v i ew s  t h e  a n c i e n t  s i t e s  a s  a r c h i t e c t u r a l  h i e r o g l y p h i c s
wh ich  he c a n n o t  d e c i p h e r .  E v i d e n t l y  t h e  i m p o r t a n c e  o f  t h e
O r i e n t  t o  him was n o t  b a s e d  on i t s  p h y s i c a l  s e t t i n g .  Fo r
Emerson,  t h e  O r i e n t  was more a  s p i r i t u a l  l o c a t i o n  t h a n  a
g e o g r a p h i c  o n e .
55 Ralph Waldo E m erson , The H e a r t  o f  E m e r s o n ^  J o u r n a l s . 
B l i s s  P e r r y ,  e d .  ( B o s t o n :  Houghton M i f f l i n ,  1 9 1 4 ) ,  p .  33 5 .
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CHAPTER V
HERMAN MELVILLE ON THE VIA CRDCIS
By v a s t  p a i n s  we mine i n t o  t h e  p y r a m id ;  by h o r r i b l e  
g r o p i n g s  we come i n t o  t h e  c e n t r a l  room; w i t h  j o y  we 
e s p y  t h e  s a r c o p h a g u s ;  b u t  we l i f t  t h e  l i d — and 
nobody i s  t h e r e ! — a p p a l l i n g l y  v a c a n t ,  a s  v a s t  a s  t h e  
s o u l  o f  a man.
— P i e r r e
I .
I n  1841 Herman M e l v i l l e  wen t  t o  t h e  So u th  P a c i f i c .  In  
1856 he went t o  t h e  Holy Land.  Out o f  t h e s e  two t r i p s  came t h e  
i n s p i r a t i o n  f o r  t h e  b u l k  o f  M e l v i l l e ’ s  w ork .  The P a c i f i c  t r i p  
p r o v i d e d  t h e  m a t e r i a l  f o r  mos t o f  h i s  f i c t i o n ,  w h i l e  t h e  t r i p  
t o  t h e  Holy Land marked t h e  e nd  o f  M e l v i l l e ’ s  p u b l i c  l i f e  a s  a 
p r o s e  w r i t e r  and t h e  b e g i n n i n g  o f  h i s  l i f e  a s  a p o e t .  During 
h i s  l a s t  t h i r t y  y e a r s ,  M e l v i l l e  d e v o te d  v i r t u a l l y  a l l  o f  h i s  
e n e rg y  t o  p o e t r y .  On t h e  s u r f a c e ,  M e l v i l l e ’ s l i t e r a r y  l i f e  
seem s t o  d i v i d e  i t s e l f  n e a t l y  i n t o  two p e r i o d s  and  two g e n r e s .  
What t h i s  d o e s n ' t  t e l l  u s ,  h o w e v e r ,  i s  t h a t  w h i l e  t h e  g e n r e  
c h a n g e d ,  M e l v i l l e ’ s them es  and  c o n c e r n s  r e m a in e d  t h e  same. 
P h y s i c a l l y ,  M e l v i l l e  t r a v e l e d  i n  o p p o s i t e  d i r e c t i o n s ,  f i r s t  
w e s t  t o  P o l y n e s i a  and  t h e n  e a s t  t o  t h e  L e v a n t ,  b u t  t h e  p u r p o s e  
o f  h i s  t r a v e l  was a lw a y s  t h e  same. M e l v i l l e ’ s q u e s t  was 
l a r g e l y  a q u e s t  f o r  f a i t h .  As C h a r l e s  O l s o n  s a y s  i n  C a l l  Me 
I s h m a e l . " M e l v i l l e  w a n te d  a God. "1 N e a r ly  a l l  o f  h i s  w r i t i n g s
1 C h a r l e s  O l s o n ,  C a l l  Me I s h m a e l  (S an  F r a n c i s c o :  C i t y  
L i g h t s ,  1 9 4 7 ) ,  p .  82.
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
136
c o n c e r n ,  on some l e v e l ,  t h i s  s e a r c h  f o r  f a i t h .  But  f o r  
M e l v i l l e  f a i t h  d id  n o t  mean t h e  b l i n d  b e l i e f  he a s s o c i a t e d  w i t h  
o r g a n i z e d  r e l i g i o n .  I n  h i s  mind and  i n  h i s  work ,  f a i t h  i s  
a s s o c i a t e d  w i t h  t h e  s o u r c e ,  t h e  p l a c e  whe re  s p i r i t u a l  power 
o r i g i n a t e s .  The O r i e n t ,  a s  t h e  s o u r c e  o f  t h e  m a j o r  W e s te rn  
r e l i g i o n s ,  was a n a t u r a l  a t t r a c t i o n  f o r  M e l v i l l e .  M e l v i l l e ' s  
d a rk  R o m a n ti c is m ,  which  many c r i t i c s  ha v e  commented o n ,  i s  
c o m p r i s e d  o f  a number o f  e l e m e n t s ,  c e n t r a l  among wh ich  i s  t h e  
O r i e n t a l  e l e m e n t . 2 The f o c u s  o f  t h i s  c h a p t e r ,  t h e n ,  i s  t h e  
r o l e  t h e  O r i e n t  p l a y s  i n  M e l v i l l e ' s  s e a r c h  f o r  f a i t h .  The 
works I  w i l l  c o n c e n t r a t e  on a r e  T y p e e . Moby Dick . J o u r n a l  Op 
t h e  S t r a i t s , and C l a r e l . These  t e x t s  c l e a r l y  r e v e a l  t h e  
complex  i m p o r t a n c e  t h a t  t h e  O r i e n t  came t o  h ave  f o r  M e l v i l l e .
I I .
The O r i e n t  o r  O r i e n t a l  e l e m e n t s  a p p e a r  i n  a lm o s t  a l l  o f  
M e l v i l l e ' s  w ork .  D o ro th ee  F i n k e l s t e i n ' s  M e l v i l l e ' s  O r i e n d a  
( 1 9 6 1 )  does a n  e x c e l l e n t  j o b  o f  i d e n t i f y i n g  and d i s c u s s i n g  t h e  
im p o r t a n c e  of  t h e s e  e l e m e n t s .  Her book ,  i n  many ways ,  l a y s  t h e  
f o u n d a t i o n  f o r  my d i s c u s s i o n  o f  M e l v i l l e .  F i n k e l s t e i n  e x a m in e s  
M e l v i l l e ' s  r e a d i n g  i n  O r i e n t a l  l i t e r a t u r e .  Her e m p h a s i s  i s  on 
t h e  c o n s c i o u s ,  h i s t o r i c a l  a w a r e n e s s  M e l v i l l e  h ad  o f  t h e  O r i e n t  
and  how t h i s  m a n i f e s t s  i t s e l f  i n  h i s  work .  My p u r p o s e  h e r e  i s  
t o  t a k e  F i n k e l s t e i n ' s  s t u d y  a s t e p  f u r t h e r  t o  e x p l o r e  t h e
2 See Har ry  L e v i n ,  The Power o f  B l a c k n e s s ;  Haw thorne.  
Po e ,  ,M,?. l y j l l _9 (NT: Knopf ,  1 9 7 0 ) .
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u n d e r l y i n g  s i g n i f i c a n c e  o f  M e l v i l l e ' s  i n t e r e s t  i n  t h e  O r i e n t  
and  t h e  p a r t  t h i s  i n t e r e s t  p l a y s  i n  h i s  c r e a t i v e  i m a g i n a t i o n .
I n  F i n k e l s t e i n ' s  c h a p t e r  on M e l v i l l e ' s  r e a d i n g  sh e  
ex am in es  t h e  works which  i n f l u e n c e d  h i s  v iew  o f  t h e  O r i e n t .  
These  works a r e  g e n e r a l l y  o f  two k i n d s :  t h e  s t a n d a r d
O r i e n t a l i s t  i m a g i n a t i v e  w r i t i n g  suc h a s  t h e  A r a b ia n  N i g h t s . 
L a l l a  Bookh. and V a t h e k . and t h e  more e x p o s i t o r y  t r a v e l  
n a r r a t i v e s  suc h  a s  S t e p h e n s ' s  A r a b i a  P e t r a e a . Thomson’ s  The 
Land and t h e  Book.  S t a n l e y ' s  S i n a i  and P a l e s t i n e ,  and 
B a r t l e t t ' s  F o r t y  Pays i n  t h e  D e s e r t  and  K l§_JLLL£_J£3£* To 
t h e s e ,  o f  c o u r s e ,  m us t be added  t h e  B i b l e  and t h e  Koran .  In  
Am erican  R e n a i s s a n c e  F .O .  M a t t h i e s s o n  s u g g e s t s  t h a t  t h e  B i b l e  
was t h e  "most  d e e p ly  r o o t e d  e l e m e n t  i n  [ M e l v i l l e ' s ]  r e a d i n g ,  
t h e  one most l i k e l y  t o  a s s e r t  i t s e l f  when he  w an ted  an  
i l l u s t r a t i o n . "3 M e l v i l l e  drew f r e e l y  from h i s  know ledge  o f  t h e  
O r i e n t  and p e p p e re d  h i s  w r i t i n g  w i t h  r e f e r e n c e s  t o  t h e  B i b l e ,  
I s l a m ,  a n c i e n t  E g y p t ,  and t h e  m y s t e r i e s  o f  t h e  M id d le  E a s t .
One e le m e n t  o f  t h e  t r a v e l  book s  m e n t i o n e d  above  i s  w o r th  
d w e l l i n g  on . The boo k s  M e l v i l l e  r e l i e d  on  most f o r  i n f o r m a t i o n  
a b o u t  t h e  O r i e n t  w ere  n o t  t h e  R om anti c ,  p i c t u r e s q u e ,  t r a v e l  
n a r r a t i v e s  wh ich  w e re  so p o p u l a r  i n  t h e  n i n e t e e n t h  c e n t u r y .  
R a t h e r  t h e y  t e n d e d  t o  be book s  f o c u s i n g  on t h e  r e l i g i o u s  
i m p o r t a n c e  o f  t h e  L e v a n t .  W i l l i a m  Thomson, a u t h o r  o f  The Land 
and t h e  Book, was i n  f a c t  a m i s s i o n a r y  whose b o o k ' s  s t a t e d
 ^ F .O .  M a t t h i e s s e n ,  Am eric an  R e n a i s s a n c e  (Mew York :
Oxford  U n i v e r s i t y  P r e s s ,  1 9 4 1 ) ,  p .  463.
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p u r p o s e  was t o  i l l u s t r a t e  t h e  word o f  God by ex a m in in g  " t h e  
l i v i n g  m an ners  and  c u s to m s  o f  t h e  E a s t . " 1* The f a c t  t h a t  
M e l v i l l e  ch o se  books  l i k e  t h i s  s u g g e s t s  t h e  f u n d a m e n t a l l y  
s p i r i t u a l - - a s  opposed  t o  R o m a n t i c - - a t t r a c t i o n  he had  t o  t h e  
O r i e n t .
Typee .  A Peep a t  P o l y n e s i a n  L i f e  (1846)  was M e l v i l l e ' s  
f i r s t  book and  was an  im m e d ia te  i n t e r n a t i o n a l  s u c c e s s .  I t  
a c h i e v e d  t h e  k i n d  o f  p o p u l a r i t y  M e l v i l l e ' s  work n e v e r  had  a g a i n  
d u r in g  h i s  l i f e t i m e .  The c o n t r o v e r s y  o v e r  t h e  b o o k ' s  
a u t h e n t i c i t y ,  and o v e r  w h e t h e r  a common seaman c o u ld  p o s s i b l y  
w r i t e  a n y t h i n g  a s  a b s o r b i n g  and  p o l i s h e d  a s  T y p e e . was s e t t l e d  
when R i c h a rd  G r e e n e ,  M e l v i l l e ' s  compan ion  i n  t h e  M arq uesas  
I s l a n d s ,  came f o rw a rd  and  v e r i f i e d  t h e  e s s e n t i a l  e l e m e n t s  o f  
t h e  t e x t .
Reading Typee t o d a y ,  i t  i s  e a sy  t o  s e e  why p e o p le  
q u e s t i o n e d  t h e  t a l e .  The book h a s  t h e  k i n d  o f  s i m p l i c i t y  o f  
s t o r y  and s t r u c t u r e  which p u t s  i t  i n  t h e  r e a l m  o f  myth .  
" C e r t a i n l y  t h e  book i s  p r i m a r i l y  a t r a v e l o g u e , "  s a y 3  C h a r l e s  
F e i d e l s o n ,
i t s  s c e n e  i s  t h e  s o l i d  e a r t h ;  an d  t h e  l a n g u a g e  does  n o t  
o f t e n  i n v i t e  a s y m b o l i s t i c  i n t e r p r e t a t i o n .  Ye t h e r e ,  a t  
t h e  b e g i n n i n g  o f  M e l v i l l e ' s  l i t e r a r y  c a r e e r ,  t h e  s t u f f  o f  
h i s  e x p e r i e n c e  seems t o  h o v e r  on  t h e  v e r g e  o f  t h e  s y m b o l i c  
e x p a n s i o n  i t  was t o  u n d e rg o  i n  M ard i and Mobv Dick . 5
11 W i l l i a m  Thomson, The Land and  t h e  Book (NY: H a rp e r  
B r o t h e r s ,  1 8 5 9 ) ,  v o i .  I ,  p .  v i .
5 C h a r l e s  F e i d e l s o n ,  Symbolism and Amer i c a n  Lit_era tu j^e  
( C h i c a g o :  U n i v e r s i t y  o f  C h icago  P r e s s ,  1 9 5 3 ) ,  P* 165.
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
139
Thus ,  w h i l e  on one l e v e l  t h e  book i s  na peep  a t  P o l y n e s i a n  
l i f e , "  g i v i n g  a s y s t e m a t i c  a c c o u n t  o f  t h e  a u t h o r ’ s s t a y  w i t h  
t h e  T y p e e s ,  on a n o t h e r  l e v e l  t h e  book h a s  s y m b o l ic  
s i g n i f i c a n c e .
The s t o r y  b e n e a t h  t h e  t r a v e l o g u e  i s  t h e  t a l e  o f  two men 
a t t e m p t i n g  t o  e n t e r  a P o l y n e s i a n  Garden  o f  Eden. The e l e m e n t s  
o f  t h i s  s t o r y  a r e  B i b l i c a l  and O r i e n t a l .  A f t e r  ju m p in g  s h i p ,  
Tom and Toby,  wander  i n  t h e  j u n g l e  b e f o r e  f i n d i n g  t h e  v a l l e y  o f  
t h e  T y p e e s .  At one p o i n t ,  Tom n o t i c e s  t h a t  one o f  h i s  l e g s  i s  
b e g i n n i n g  t o  s w e l l .  He s u s p e c t s  h e  may have  " b e e n  b i t t e n  by 
some venomous r e p t i l e . "6 I m m e d ia t e l y  a f t e r  t h i s ,  w h i l e  i n  a 
f e v e r  r e s u l t i n g  f rom t h e  s w o l l e n  l e g ,  Tom p u s h e s  a s i d e  some 
b r a n c h e s  t o  g e t  h i s  f i r s t  vi ew  i n t o  t h e  v a l l e y  o f  t h e  T y p e e s .  
"Had a g l i m p s e  o f  t h e  g a r d e n s  o f  P a r a d i s e  been  r e v e a l e d  t o  m e, "  
h e  s t a t e s ,  " I  c o u l d  s c a r c e l y  ha v e  be e n  more r a v i s h e d  w i t h  t h e  
s i g h t . "7 The d e s c r i p t i o n  o f  t h e  v a l l e y  i s  a d e s c r i p t i o n  o f  
Eden. The v a l l e y ’ s c ro w n in g  b e a u t y  i s  i t s  " u n i v e r s a l  v e r d u r e "  
w a t e r e d  by " s i l e n t  c a s c a d e s . "8 The j u x t a p o s i t i o n  o f  t h e  sn ak e  
and  P a r a d i s e  i s  n o t  c o i n c i d e n t a l .  A s e r p e n t  l u r e d  Adam and  Eve 
from t h e  B i b l i c a l  Ga rd e n ;  t o  e n t e r  t h e  P o l y n e s i a n  G a rd e n ,  Tom 
a nd  Toby m ust  a l s o  e n c o u n t e r  t h e  s n a k e .
6 Herman M e l v i l l e ,  T v n e e .  Omoo. Mardi (NY; L i b r a r y  o f  
Am e r ic a ,  1 9 8 2 ) ,  p .  6 3 .
7 I b i d . ,  p .  6 4 .
8 I b i d . ,  p.  6 4 .
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G e t t i n g  p a s t  t h e  s e r p e n t  i s  n o t  t h e  o n l y  r i t e  o f  p a s s a g e .  
To r e a c h  t h e  v a l l e y  f l o o r ,  Tom and Toby must c l im b  down a 
n a r r o w ,  t r e e - f i l l e d  g o r g e .  M e l v i l l e  c om pares  t h e i r  d i f f i c u l t  
d e s c e n t  w i th  G io v a n n i  B e l z o n i ' s  p r o g r e s s  i n  t h e  tombs  o f  
Gournou i n  Upper E g y p t :  " B e l z o n i ,  worming h i m s e l f  t h r o u g h  t h e
s u b t e r r a n e a n  p a s s a g e s  o f  t h e  E g y p t i a n  c a t a c o m b s ,  c o u l d  n o t  have  
met w i t h  g r e a t e r  i m p e d im e n ts  t h a n  t h o s e  we h a v e  e n c o u n t e r e d . "9 
B e l z o n i  was a c o l o r f u l  e x p l o r e r  and  c o l l e c t o r  o f  E g y p t i a n  
a r t i f a c t s .  His N a r r a t i v e  o f  t h e  O p e r a t i o n s and R ecen t  
Discover ies -_wi_ th in  t h e  P y r a m id s .  Tempies.__T_ombs_an,d_Ex.cay_aM_o_aa 
i n  Egyp t and N ub ia  (1 823)  was known t o  M e l v i l l e  and c o n t a i n s  a 
p a s s a g e  s i m i l a r  t o  M e l v i l l e ’ s d e s c r i p t i o n  o f  Tom and T o b y ' s  
e n t r a n c e  i n t o  t h e  v a l l e y  o f  T y p e e s .  B e l z o n i  d e s c r i b e s  h i s  
r o u t e  a s  p a s s i n g  down a w a t e r c o u r s e  f u l l  o f  ro ck y  d e b r i s  "which  
t h e  w a t e r  c a r r i e s  down from t h e  u p p e r  p a r t s . " 10 In  T y p e e . t h e  
way i n t o  t h e  v a l l e y  i s  down a s t r e a m b e d  " c o v e r e d  w i t h  f r a g m e n t s  
o f  b r o k e n  r o c k s  which  had f a l l e n  from a b o v e . " 11
The c o m p a r i s o n  b e tw e en  Tom and T o b y ' s  e n t r a n c e  i n t o  t h e  
Typee v a l l e y ,  and B e l z o n i ' s  e n t r a n c e  i n t o  t h e  E g y p t i a n  tombs i s  
i m p o r t a n t  f o r  s e v e r a l  r e a s o n s .  P s y c h o l o g i c a l l y ,  a s  a Garden  o f  
Eden , t h e  Typee v a l l e y  r e p r e s e n t s  t h e  s a f e  h a v e n  o f  t h e  womb. 
B e l z o n i ,  o f  c o u r s e ,  i s  e x p l o r i n g  a tomb,  a p l a c e  o f  t h e  dead .
9 I b i d . , p .  7 5 .
10 D o ro th ee  F i n k e l s t e i n ,  M e l v i l l e ' s  Ori en.da  (New Haven: 
Y a le  U n i v e r s i t y  P r e s s ,  1 9 6 1 ) ,  p .  124 .
11 M e l v i l l e ,  T y p e e . p.  7 5 .
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The s u g g e s t i o n  t h a t  t h e  Garden o f  Eden i s  b o t h  womb and tomb 
was a f e a r  t h a t  h a u n te d  M e l v i l l e  t h r o u g h o u t  h i s  l i f e  and  i s  one 
o f  t h e  m a jo r  them es  found  i n  C l a r e l . Seconds t h e  r e f e r e n c e  t o  
B e l z o n i  p l a c e s  Tom and Toby i n  t h e  company o f  t h e  e a r l y  
e x p l o r e r s  o f  t h e  M id d le  E a s t  and  s p e c i f i c a l l y  j u x t a p o s e s  t h e i r  
d i s c o v e r y  o f  t h e  Typee v a l l e y  w i t h  t h e  a t t e m p t  t o  u n r a v e l  t h e  
m y s t e r i e s  o f  t h e  p y ram id s  and  A n c i e n t  E g y p t .  Th us ,  M e l v i l l e ' s  
P o l y n e s i a n  Garden i s  n o t  s t r i c t l y  s p e a k i n g  t h e  Garden o f  Eden 
t r a n s f e r r e d  t o  t h e  P a c i f i c .  I t  h a s  t r a d i t i o n a l  e l e m e n t s  o f  t h e  
Garden  o f  Eden,  b u t  i t  h a s  o t h e r  e l e m e n t s  which  c o n n e c t  i t  more 
g e n e r a l l y  w i t h  t h e  W e ste rn  d e s i r e  t o  u n d e r s t a n d  t h e  O r i e n t .
I f  t h e  v a l l e y  o f  Typee i n i t i a l l y  a p p e a r s  t o  be P a r a d i s e ,  
Tom and Toby soo n r e a l i z e  t h a t  a l l  i s  n o t  w e l l .  When th e y  
f i n a l l y  f i n d  some f r u i t  t o  e a t ,  i t  t u r n s  o u t  t o  be r o t t e n ,  t h e  
h e a r t  h a l f  e a t e n  by b i r d s .  L a t e r ,  a f t e r  Tom and Toby have  b e e n  
t h e r e  f o r  s e v e r a l  m o n th s ,  t h e y  r e a l i z e  t h e y  a r e  p r i s o n e r s  
r a t h e r  t h a n  g u e s t s .  As t h e  com plex  r e a l i t y  o f  t h e  v a l l e y  o f  
t h e  Typees  becomes more a p p a r e n t ,  a l l u s i o n s  t o  P a r a d i s e  and  t h e  
Garden  become l e s s  f r e q u e n t .  The i m p l i c a t i o n  i s  t h a t  one c a n ' t  
f i n d  p a r a d i s e  s im p ly  by ju m p in g  s h i p  i n  P o l y n e s i a  and  l i v i n g  
w i t h  t h e  n a t i v e s .  T h a t  l i f e  may o f f e r  some a n s w e r s ,  b u t  i t  
w o n ' t  p r o v i d e  a l a s t i n g  f a i t h .
In  t h e  n o v e l s  w r i t t e n  a f t e r  Typee  M e l v i l l e  moved from 
i n c l u d i n g  m in o r  a l l u s i o n s  t o  t h e  O r i e n t ,  t o  making a d e e p e r  
more p s y c h o l o g i c a l  e x a m i n a t i o n  o f  t h e  i m p o r t a n c e  o f  t h e  O r i e n t .
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The c u l m i n a t i o n  o f  t h i s  p s y c h o l o g i c a l  i n v e s t i g a t i o n  can be 
f o und  i n  ffo.b£_Pick.
I I I .
I n  Mobv Dick i t  i s  p o s s i b l e  t o  f e e l  t h e  f o r c e  o f
M e l v i l l e ' s  o b s e s s i o n  w i t h  t h e  s e a r c h  f o r  f a i t h  and  t h e  r o l e  t h e
O r i e n t  p l a y e d  i n  t h i s  o b s e s s i o n .  T hree  o f  t h e  most i m p o r t a n t
f i g u r e s  i n  t h e  t a l e  have  t h e i r  r o o t s  i n  t h e  O r i e n t :  I s h m a e l ,
Ahab, and  F e d a l l a h .
From t h e  f i r s t  s e n t e n c e ,  " C a l l  me I s h m a e l , "  we a r e  i n  t h e
r e a l m  o f  t h e  B i b l e ,  t h e  K o ran ,  and  t h e  s e a r c h .  The name
I s h m a e l  c o n t a i n s  a l l  t h a t .  The b i b l i c a l  I sh m a e l  was t h e
r e j e c t e d  son  o f  Abraham and H agar ,  an  E g y p t i a n  s l a v e .  When
Hagar became p r e g n a n t ,  an  " a n g e l  o f  t h e  L o rd "  i n fo r m e d  h e r :
" B e h o ld ,  th o u  a r t  w i t h  c h i l d  and  s h a l t  b e a r  a s o n ,  and  s h a l t
c a l l  h i s  name I s h m a e l . . . .  And he  w i l l  be a w i l d  man; h i s  hand
w i l l  be a g a i n s t  e v e ry  man, and  e v e ry  m a n ' s  han d  a g a i n s t  h i m . "
( G e n e s i s  1 6 : 1 1 -1 2 )  A f t e r  t h e  b i r t h  o f  A b ra h a m 's  s e c o n d  s o n ,
I s a a c ,  by S a r a ,  I s h m a e l  was c a s t  o u t  o f  t h e  h o u s e h o l d :
Abraham r o s e  up e a r l y  i n  t h e  m o rn in g ,  and t o o k  b r e a d ,  and 
a b o t t l e  o f  w a t e r ,  and  g a v e  i t  u n t o  H a g a r ,  p u t t i n g  i t  on 
h e r  3 h o u l d e r ,  and t h e  c h i l d ,  and s e n t  h e r  away; and  s h e  
d e p a r t e d  and  w an d ered  i n  t h e  w i l d e r n e s s  o f  B e e r s h e b a . . . .  
And God was w i t h  t h e  l a d ;  and  he  g rew ,  and  d w e l t  i n  t h e  
w i l d e r n e s s .  ( G e n e s i s  2 1 : 1 2 - 1 4 ,  20)
A l th o u g h  I sh m a e l  d i s a p p e a r e d  i n  b i b l i c a l  h i s t o r y ,  t h e  t e r m
" I s h m a e l i "  became a d e s i g n a t i o n  f o r  d e s e r t  p e o p l e ,  and l a t e r
f o r  a m y s t i c a l  s e c t  o f  I s l a m .  Today, I s h m a e l  i s  c o n s i d e r e d  t h e
f o r e f a t h e r  o f  t h e  A r a b s ,  who a r e  s a i d  t o  be d e s ce n d e d  from
I s h m a e l ' s  t w e lv e  s o n s .  The Koran  p o r t r a y s  I s h m a e l  r e v e r e n t l y
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and  makes no  m e n t i o n  o f  t h e  d e t a i l s  o f  h i s  b i r t h  and  r e j e c t i o n  
by A b r a h a m . 12 i s h m a e l  i n  Mobv Dick i s  drawn from  t h e
b i b l i c a l  f i g u r e ,  n o t  t h e  K o r a n ic  o n e .  M e l v i l l e ' s  I s h m a e l  i s  
t h e  ab an d o n ed  s o n ,  t h e  " i s o l a t e , ” t h e  e x i l e ,  t h e  w a n d e r e r .
M a t t h i e s s e n  p o i n t s  o u t  t h a t  M e l v i l l e ' s  w r i t i n g s  f r e q u e n t l y  
f o c u s  on I s h m a e l - l i k e  c h a r a c t e r s .  I n  R e d b u r n . p u b l i s h e d  two 
y e a r s  b e f o r e  Mobv D ick , and  b a s e d  on M e l v i l l e ' s  f i r s t  
e x p e r i e n c e  a t  s e a ,  Redbu rn  w o r r i e s  t h a t  he  i s  becom ing an  
o u t c a s t  on b o a r d ,  a " s o r t  o f  I s h m a e l . ” P i e r r e  f i n d s  h i m s e l f  
c a s t  o u t  l i k e  " a n  i n f a n t  I sh m a e l  i n t o  t h e  d e s e r t ,  w i t h  no 
m a t e r n a l  Haga r  t o  accompany and  c o m f o r t  h i m . "  And I s r a e l  
P o t t e r  f o r  more t h a n  f o r t y  y e a r s  " w an d ered  i n  t h e  w i l d  
w i l d e r n e s s  o f  t h e  w o r l d ' s  e x t r e m e s t  h a r d s h i p s  and  i l l s . "13
The p s y c h o l o g i c a l  t i e s  b e tw e e n  t h e  I s h m a e l  f i g u r e  and  
M e l v i l l e  h i m s e l f  a r e  i m p o r t a n t .  As a c h i l d ,  M e l v i l l e  was 
b r o u g h t  up i n  a n  a tm o s p h e r e  o f  u n c e r t a i n t y .  A l th o u g h  b o t h  o f  
M e l v i l l e ' s  p a r e n t s  came from  a f f l u e n t  f a m i l i e s ,  h i s  m o th e r  was 
m a t e r n a l l y  a l o o f  and  M e l v i l l e ' s  f a t h e r  went  b a n k r u p t  and d i e d  
i n s a n e  i n  1 8 3 2 .  Thus ,  a t  age  e l e v e n ,  M e l v i l l e  was l e f t  more o r  
l e s s  on h i s  own. The l o s s  o f  h i s  f a t h e r  t a u g h t  M e l v i l l e  t h a t  
l i f e  i s  b o t h  f r a g i l e  and m y s t e r i o u s ,  and t h e  c h i l d ' s  s e a r c h  f o r  
a f a t h e r  became one  o f  t h e  c e n t r a l  th em e s  i n  M e l v i l l e ' s  
f i c t i o n .  I n  Mobv C-ick. I s h m a e l  a s k s ,  "Where i s  t h e  f o u n d l i n g ' s
12 David S h i p l e r , A r a b . a n d  Jew. Wounded_Sp_ir i t s _ i n  a 
P ro m ise d  Land (NY: P e n g u i n  Books ,  1 9 8 7 ) ,  p .  151 .
M a t t h i e s s e n ,  Am eri can  R e n a i s s a n c e . p .  4 4 3 .
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f a t h e r  h i d d e n ? "  I s h m a e l  i s  M e l v i l l e ’ s  n a r r a t o r  and  h e  i s
M e l v i l l e .  They a r e  c o n n e c t e d  by t h e i r  e x p e r i e n c e s ,  v o c a t i o n s ,
and  w o r l d  v i e w s .  They a r e  b o t h  wha lemen ,  y a r n s p i n n e r s ,
r u m i n a t o r s ;  and t h e y  a r e  b o t h  s e a r c h e r s .  The "me" i n  " C a l l  me
I s h m a e l "  i s  M e l v i l l e .
L ik e  I s h m a e l ,  Ahab h a s  h i s  r o o t s  i n  t h e  Old T e s t a m e n t .
The b i b l i c a l  Ahab was a k i n g  o f  I s r a e l  known e s p e c i a l l y  f o r  h i s
h o s t i l i t y  t o  t h e  p r o p h e t  E l i j a h  and h i s  t o l e r a n c e  o f  p r o f a n e
c u l t s .  E l i j a h ,  i t  m ust  be r em em b ered ,  was t h e  name o f  t h e  o l d
man who warne d I s h m a e l  n o t  t o  embark  on t h e  Pequod .  Ahab, t h e
B i b l e  t e l l s  u s ,  " d i d  more t o  p r o v o k e  t h e  Lo rd  God o f  I s r a e l  t o
a n g e r  t h a n  a l l  t h e  k i n g s  o f  I s r a e l  t h a t  were  b e f o r e  h i m . "  ( I
K i n g s ,  I S ,  33 )  M e l v i l l e ’ s Ahab h a s  t h e  same d i s r e g a r d  f o r
h i g h e r  l aw s  a s  t h e  Old T e s t a m e n t  k i n g .  Like  C a i n ,  whose
b i t t e r n e s s  he s h a r e s ,  Ahab’ s  f a c e  i s  marke d w i t h  a " l i v i d
b r a n d . "  Ahab f e e l s  h e  h a s  b e e n  wronged  by e v e n t s  beyond  h i s
c o n t r o l  and h e  w a n t s  t o  s t r i k e  b a c k .  Ahab and  I s h m a e l  h a v e  a
common d i s s a t i s f a c t i o n ;  t h e y  a r e  two s i d e s  o f  t h e  same c o i n .
I t  i s  so m e t im e s  s u g g e s t e d  t h a t  Ahab i s  a Z o r o a s t r i a n .  I n
C h a p t e r  CXIX, "The  C a n d l e s , "  Ahab a d d r e s s e s  t h e  " c o r p o s a n t s , "
o r  S t .  Elmo’ s f i r e  i n  t r u e  Z o r o a s t r i a n  f a s h i o n :
Oh! t h o u  c l e a r  s p i r i t  o f  c l e a r  f i r e ,  whom on t h e s e  s e a s  I  
a s  P e r s i a n  o nce  d i d  w o r s h i p ,  t i l l  i n  t h e  s a c r a m e n t a l  a c t  
so  b u r n e d  by t h e e  t h a t  t o  t h i s  h o u r  I  b e a r  t h e  s c a r ;  I  now 
know t h e e ,  th o u  c l e a r  s p i r i t ,  and I  now know t h a t  t hy  
r i g h t  w o r s h i p  i s  d e f i a n c e .  To n e i t h e r  l o v e  n o r  r e v e r e n c e
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w i l t  t hou  be k i n d ;  and  e ' e n  f o r  h a t e  thou  c a n s t  b u t  k i l l ;  
and a l l  a r e  k i l l e d . 111
But c h a r a c t e r s  i n  Mobv Dick c a n n o t  e a s i l y  be p i g e o n - h o l e d .
Ahab may " o n c e "  h a v e  w o r s h ip e d  t h e  " s p i r i t  o f  c l e a r  f i r e , "  b u t
h i s  a l l e g i a n c e s  i n  Mobv Dick a r e  l e s s  d o g m at i c .  T h a t  s p i r i t u a l
f o r c e s  d r i v e  t h e  a c t i o n ,  t h e r e  can  be no d o u b t ,  b u t  t h e s e
f o r c e s  do n o t  f i t  t h e  n o rm a l  r e l i g i o u s  d e f i n i t i o n s .  They h ave
t h e i r  r o o t s  i n  C h r i s t i a n i t y ,  I s l a m ,  and Z o r o a s t e r i s m ,  b u t  t h e y
a r e  raw m i x t u r e s  o f  t h e s e  r e l i g i o n s .  U l t i m a t e l y ,  t h e  s p i r i t u a l
f o r c e s  a t  work i n  Mobv Dick do n o t  r e p r e s e n t  d i f f e r e n t
r e l i g i o n s ,  b u t  t h e  O r i e n t a l  r e l i g i o u s  i m p u l s e .  Most o f  t h e
p ro m i n e n t  r e l i g i o n s  o f  t h e  West a r e  p r e s e n t  i n  one  form  o r
a n o t h e r  on b o a rd  t h e  Peq u o d ,  and a r e  d i r e c t e d  by Ahab a g a i n s t
t h e  w h i t e  w h a le .
One c e n t r a l  s c e n e  i n  Mobv Dick which shows t h e  f u s i o n  o f  
d i f f e r e n t  r e l i g i o n s  and  s p i r i t u a l  d e s i r e s  i s  C h a p t e r  LXX, "The 
S p h i n x . "  T h i s  c h a p t e r  comes a t  t h e  end o f  s e v e r a l  c h a p t e r s  
d e s c r i b i n g  t h e  p r o c e s s  by which  b l u b b e r  i s  t a k e n  o f f  a w h a le .
At one p o i n t ,  M e l v i l l e  d i s c u s s e s  t h e  u n u s u a l  s c a r s  e t c h e d  i n t o  
t h e  s k i n  o f  t h e  w h a l e ,  w h ic h  were  c a u se d  by b a t t l i n g  w i t h  o t h e r  
w h a l e s .  "To t h e  q u i c k ,  o b s e r v a n t  e y e , "  h e  s a y s ,  t h e s e  marks 
a r e  " h i e r o g l y p h i c a l ; t h a t  i s  i f  you c a l l  t h o s e  m y s t e r i o u s  
c y p h e r s  on t h e  w a l l  o f  t h e  p y ram id s  h i e r o g l y p h i c s . " 15 Then,  a 
c h a p t e r  l a t e r  M e l v i l l e  d e s c r i b e s  t h e  b e h e a d i n g  o f  t h e  w h a le .
1l* Herman M e l v i l l e ,  Mobv Dick . A l f r e d  K a z in ,  e d .  ( B o s to n :  
Houghton M i f f l i n ,  1 9 5 6 ) ,  p .  38 4 .
15 I b i d . ,  p .  24 4 .
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A f t e r  t h e  body and  head  a r e  s e p a r a t e d ,  t h e  h e a d  i s  h o i s t e d
a g a i n s t  t h e  s h i p ' s  s i d e  and t h e  crew g o e s  be low f o r  d i n n e r .
The h e a d  i s  d e s c r i b e d  a s  h a n g in g  " t o  t h e  P e q u o d ' s  w a i s t  l i k e
t h e  g i a n t  H o l o f e r n e s ' s  ( h ea d )  from t h e  g i r d l e  o f  J u d i t h . " 1® I t
i s  " b l a c k  and  h o o d e d , "  and " h a n g in g  t h e r e  i n  t h e  m id s t  o f  so
i n t e n s e  a c a lm ,  i t  [ se e m s]  t h e  S p h i n x ' s  i n  t h e  d e s e r t .  " 1'7 Ahab
a p p e a r s  on deck and a d d r e s s e s  t h e  h e a d :
Speak ,  th o u  v a s t  and  v e n e r a b l e  h e a d . . . w h i c h , th o u g h  
u n g a r n i s h e d  w i t h  a b e a r d ,  y e t  h e r e  and  t h e r e  l o o k e s t  h o a ry  
w i t h  m o sses ;  s p e a k ,  mighty  h e a d ,  and  t e l l  u s  t h e  s e c r e t  
t h i n g  t h a t  i s  i n  t h e e . . . . O  h e a d !  t h o u  h a s t  s e e n  enou gh  t o
s p l i t  t h e  p l a n e t s  and  make an  i n f i d e l  o f  Abraham, and n o t
one s y l l a b l e  i s  t h i n e ! 1®
A h a b ' s  s o l i l o q u y  i m p l i e s  t h a t  knowledg e  o f  t h e  u n i v e r s e  l e a d s
t o  a s t a t e  o f  n o n - b e l i e v i n g ,  o r  a s t a t e  where  one r e l i g i o n  i s
a s  good a s  a n o t h e r .  The mix o f  b i b l i c a l  r e f e r e n c e s  w i t h
a l l u s i o n s  t o  t h e  m y s t e r i e s  o f  a n c i e n t  E gy pt  s u g g e s t s  t h a t
M e l v i l l e  s e e s  a l l  t h e s e  s p i r i t u a l  m ethods  a s  ways t o  t h e  same
end .
A h a b ' s  s o l i l o q u y  i s  M e l v i l l e ' s  v e r s i o n  o f  H a m l e t ' s  m us ings  
i n  t h e  g r a v e y a r d  when he  a d d r e s s e s  Y o r i c k ' s  s k u l l .  I n  t h e  
O r i e n t ,  t h e  S ph inx  s e r v e s  t h e  same p u r p o s e  t h e  s k u l l  s e r v e s  i n  
t h e  W est .  I t  i s  a mute p o i n t  o f  r e f e r e n c e ,  maybe n o t  e x a c t l y  a 
momento m o r i ,  b u t  c e r t a i n l y  a symbol o f  t h e  m y s t e r i e s  o f  l i f e .  
Here ,  t h e  W e s te rn  t r a d i t i o n  o f  m e d i t a t i n g  on a s k u l l  i s  f u s e d
16 I b i d . ,, p .  2 4 7 .
17 I b i d . ,, p .  2 4 7 .
18 I b i d . ,, pp .  2 47-248
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w i t h  t h e  E a s t e r n  t r a d i t i o n  o f  q u e s t i o n i n g  t h e  i n s c r u t a b l e  
S p h i n x .
A r o u g h l y  c o n te m p o ra r y  v i s u a l  p a r a l l e l  t o  M e l v i l l e ' s  "The 
S p h in x "  i s  E l i h u  V e d d e r ' s  The Q u e s t i o n e r  o f  t h e  S p h in x  ( F i g .
5 ) . 1 9 p a i n t e d  i n  1 863 ,  more t h a n  t e n  y e a r s  a f t e r  Mobv Dick was 
p u b l i s h e d ,  V e d d e r ' s  work shows an  Arab c r o u c h i n g  a t  t h e  mouth 
o f  t h e  S p h in x  i n  t h e  m o o n l i g h t .  The s c e n e  i s  d e s o l a t e  and  
m y s t e r i o u s .  The body o f  t h e  S p h in x  i s  t o t a l l y  c o v e r e d  by s a n d ,  
so o n l y  t h e  he a d  i s  v i s i b l e .  The d e s e r t  i n  t h e  b a c k g ro u n d  i s  
l i t t e r e d  w i t h  b r o k e n  co lu m ns  s t r e t c h i n g  away i n  t h e  d a r k n e s s .  
The Arab i s  a worn f i g u r e  who h a s  d r o p p e d  h i s  c a n e  and  r e s t s  on 
h i s  k n e e s ,  l i s t e n i n g .  At t h e  b o t to m  r i g h t  i s  a human s k u l l  
h a l f  b u r i e d  i n  t h e  s a n d .  As i n  M e l v i l l e ' s  c h a p t e r ,  t h e  Sp h in x  
and  t h e  s k u l l  a r e  b r o u g h t  t o g e t h e r .
W hil e  t h e  two s e t t i n g s  may be d i f f e r e n t ,  t h e  s i m i l a r i t i e s  
b e tw e e n  Ahab and h i s  " s p h i n x , "  and  V e d d e r ' s  The Q u e s t i o n e r  o f  
t h e  S p h in x  a r e  s t r i k i n g .  Both  f i g u r e s  s e e k  k n ow ledge  t h a t  
t r a n s c e n d s  t h o u g h t  and  t i m e .  In  b o t h  p i e c e s ,  l a n g u a g e  i s  
i m p o r t a n t .  Q u e s t i o n s  i n v o l v i n g  t h e  n a t u r e  o f  t h e  u n i v e r s e  a r e  
a s k e d ,  and a r e  a n s w e r e d  o n l y  w i th  s i l e n c e .  Both f i g u r e s  a r e  
a l o n e  i n  d i f f e r e n t  k i n d s  o f  w a s t e l a n d s — one  w a t e r y ,  t h e  o t h e r  
d e s e r t ,  b o t h  em p ty ,  d e s o l a t e ,  and t e r r i f y i n g .  A h a b ' s  s o l i l o q u y  
h a s  t h e  same k i n d  o f  d r a m a t i c  q u a l i t y  t h a t  V e d d e r ' s  p a i n t i n g  
d o e s .  The two f i g u r e s '  a g e s  a r e  p r o b a b l y  a b o u t  t h e  same and
p o r  m0Pe on Vedder  s e e  R e g in a  S o r i a ,  e d . , P e r c e p t i o n s  
and E v o c a t i o n s ;  The A r t  o f  E l i h u  V e d d e r  ( W a s h i n g to n ,  D . C . , 
S m i t h s o n i a n  I n s t i t u t i o n  P r e s s ,  1 9 7 7 ) .
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w h i l e  one  h a s  an  i v o r y  l e g ,  t h e  o t h e r  c a r r i e s  a c a n e .  In  b o t h
s c e n e s ,  t o o ,  d e a th  i s  p r e s e n t ;  i n  Mobv Dick i t  i s  p r e s e n t
s im p ly  i n  t h e  s e v e r e d  h e a d  o f  t h e  w h a l e ,  i n  V e d d e r ' s  p a i n t i n g
i t  i s  p r e s e n t  i n  t h e  s k u l l .
One o t h e r  a s p e c t  wh ich  i s  i m p o r t a n t  h e r e  i s  t h e  p o i n t  o f
v iew  i n  e a ch  p i e c e .  The v i e w e r  and  r e a d e r  a r e  a b o u t  t h e  same
d i s t a n c e  away from t h e  a c t i o n  i n  each  work . T h e re  i s  a s e n s e
t h a t  M e l v i l l e  and  Vedder  a r e  p e r s o n a l l y  i n v o l v e d  i n  t h e i r  works
and t h a t  Ahab and t h e  Arab a r e ,  i n  p a r t ,  p e r s o n a e .  Through
Ahab, M e l v i l l e  h i m s e l f  i s  q u e s t i o n i n g  t h e  w h a l e ' s  h e a d ,  and
t h r o u g h  t h e  Arab,  Vedder  q u e s t i o n s  t h e  S p h in x .
T h i s  i s  n o t  t o  s u g g e s t  a d i r e c t  c o n n e c t i o n  b e tw een  "The
S p h in x "  c h a p t e r  i n  Mp.ft.Y_,. Pi  o]r and Xh.e„ . q y f t g f c l P B M . ? i > M n x ,
b u t  t o  p o i n t  o u t  a s i m i l a r  i n t e r e s t  i n  and u s e  o f  O r i e n t a l
m a t e r i a l s .  Though M e l v i l l e  and Vedd er n e v e r  m e t ,  t h e y  a d m i red
ea ch  o t h e r ' s  work .  M e l v i l l e  d e d i c a t e d  T imoleon  t o  Vedder  and
owned a copy o f  t h e  Byf tatyj .fr ,PC Offiar Khayyam i l l u s t r a t e d  by
V e d d e r .  Vedder  was a S w e d e n b o r g ia n  and  t h i s ,  i n  p a r t ,  a c c o u n t s
f o r  t h e  m y s t i c i s m  i n  h i s  w o rk ,  a m y s t i c i s m  t h a t  seems t o  have
a t t r a c t e d  M e l v i l l e . 20
I n  Mobv D ick . F e d a l l a h  d oes  n o t  a p p e a r  u n t i l  t h e  f i r s t
l o w e r i n g  o f  t h e  w h a l e b o a t s ,  a lm o s t  a t h i r d  o f  t h e  way th r o u g h
t h e  bo o k .  He i s  d e s c r i b e d  a s
s uch  a c r e a t u r e  a s  c i v i l i z e d ,  d o m es t ic  p e o p l e  i n  t h e  
t e m p e r a t e  zone  o n l y  s e e  i n  t h e i r  d ream s ,  and t h a t  b u t  
d im ly ;  b u t  t h e  l i k e  o f  whom now and t h e n  g l i d e  among t h e
20 F i n k e l s t e l n ,  » P* 2 8 4 .
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u n c h a n g in g  A s i a t i c  c o m m u n i t i e s ,  e s p e c i a l l y  t h e  O r i e n t a l  
i s l e s  t o  t h e  e a s t  o f  t h e  c o n t i n e n t - - t h o 3 e  i n s u l a t e d ,  
im m emor ia l ,  u n a l t e r a b l e  c o u n t r i e s  wh ich even  i n  t h e s e  
modern days  s t i l l  p r e s e r v e  much o f  t h e  g h o s t ly ,  
a b o r i g i n a l n e s s  o f  e a r t h ' s  p r i m a l  g e n e r a t i o n s ,  when t h e  
memory o f  t h e  f i r s t  man was a d i s t i n c t  r e c o l l e c t i o n ,  and 
a l l  men h i s  d e s c e n d a n t s ,  unknowing whence he came, eyed 
each  o t h e r  a s  r e a l  p h a n to m s ,  and  a s k e d  o f  t h e  su n  and t h e
moon why th e y  were  c r e a t e d  and t o  what end ;  when, thoug h
a c c o r d i n g  t o  G e n e s i s ,  t h e  a n g e l s  i n d e e d  c o n s o r t e d  w i th  t h e  
d a u g h t e r s  o f  men, t h e  d e v i l s  a l s o . . . i n d u lg e d  i n  mundane 
a m o u r s . 21
But i f  F e d a l l a h ' s  home i s  i n  t h e  S ou th  P a c i f i c ,  h i s  
r e l i g i o n  i s  M id d le  E a s t e r n .  The name, " F e d a l l a h , "  i s  a
compound word made up o f  " f e d a , "  t h e  A r a b ic  word f o r
" s a c r i f i c e , "  and " A l l a h , "  t h e  A r a b ic  word f o r  God. Today we 
know "F ed a"  a s  t h e  r o o t  o f  " f s d a y s e n , "  r e f e r r i n g  t o  t h e  
P a l e s t i n i a n s  a c t i v e l y  f i g h t i n g  f o r  a ho m elan d .  T r a n s l a t e d ,  
" F e d a l l a h "  means r o u g h l y  " t h e  s a c r i f i c e  o f  God."  C o n s i d e r i n g  
M e l v i l l e ' s  i n t e r e s t  i n  l a n g u a g e ,  he  must  ha ve  be en  aware o f  i t s  
m e a n i n g . 22
F i n k e l s t e i n  c a l l s  F e d a l l a h  M e l v i l l e ' s  "mos t o p e n ly  I s l a m i c  
f i g u r e "  and d e v o t e s  a number  o f  p a g e s  t o  an  e x a m i n a t i o n  o f  h i s  
im p o r t a n c e  i n  t h e  d r a m a . 2 3 i n  f a c t ,  F e d a l l a h * s  s p i r i t u a l  
a l l e g i a n c e s  a r e  more Z o r o a s t r i a n  t h a n  I s l a m i c .  F e d a l l a h  h a s  an  
A r a b ic  name b u t  h e  i s  a P a r s e e ,  a member o f  a f i r e - w o r s h i p p i n g  
Z o r o a s t r i a n  s e c t  c e n t e r e d  i n  Bombay. During  A h a b ' s  s p e e c h  i n  
"The C a n d l e s , "  F e d a l l a h  i s  on h i s  k n e e s  i n  an a c t  o f  w o r s h ip .
21 M e l v i l l e ,  Mobv Dick , p.  189 .
22 F i n k e l s t e i n ,  MelVtJIAftlJL-ftllJLfflCUte» P.  2 2 9.
23 I b i d . ,  p .  2 2 6 .
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As w i t h  most o f  t h e  c h a r a c t e r s  i n  Mobv Dick , ho wever ,  i t  i s  
wrong t o  se e  F e d a l l a h  a s  r e p r e s e n t i n g  on e  r e l i g i o u s  b e l i e f .  
R a t h e r  t h a n  c h a r a c t e r i z e  him a s  I s l a m i c  o r  Z o r o a s t r i a n ,  I  
b e l i e v e  t h a t  s p i r i t u a l l y ,  F e d a l l a h  and h i s  f o u r  shadowy 
c o m pan ions  b r o a d l y  r e p r e s e n t  t h e  m y s t e r i o u s ,  unknowabl e  s i d e  o f  
t h e  O r i e n t  w i t h  which  Ahab i s  o b s e s s e d .
F e d a l l a h  i s  a p o t e n t  sy m b o l ,  a f u s i o n  o f  P o l y n e s i a  and t h e  
O r i e n t ,  t h e  two i m p o r t a n t  p o l e s  i n  M e l v i l l e ' s  l i f e .  F e d a l l a h  
i s  c e n t r a l  i n  Mobv Dick n o t  b e c a u s e  o f  what he  d o e s ,  b u t  
b e c a u s e  o f  what  h e  r e p r e s e n t s .  F o r  M e l v i l l e ,  P o l y n e s i a  was 
p h y s i c a l l y  t h e  most  b e a u t i f u l  l a n d s c a p e  h e  had  e v e r  s e e n .  
F e d a l l a h  r e p r e s e n t s  t h e  m i x t u r e  o f  t h i s  b e a u ty  w i t h  t h e  
s p i r i t u a l  e n e rg y  o f  t h e  O r i e n t .  What i s  i n t e r e s t i n g  i s  t& a t  
i n s t e a d  o f  p r o d u c i n g  a p o s i t i v e  c h a r a c t e r ,  t h i s  m i x t u r e  from 
M e l v i l l e ' s  two "Holy Lan d s"  i s  an  o d d ly  s i n i s t e r  f i g u r e .  The 
s u g g e s t i o n  i s  t h a t  M e l v i l l e ,  ev en  b e f o r e  h i s  t r i p  t o  J e r u s a l e m ,  
v i e w s  t h e  O r i e n t  w i t h  d o u b t ,  u n c e r t a i n t y ,  and  p e r h a p s  f e a r .  
F e d a l l a h  may n o t  e x p l a i n  e v e r y t h i n g  a b o u t  M e l v i l l e ' s  
O r i e n t a l i s m ,  b u t  h e  i s  c e r t a i n l y  an  i m p o r t a n t  p i e c e  i n  t h e  
p u z z l e .
Mobv Dick i s  f i l l e d  w i t h  r e f e r e n c e s  t o  t h e  O r i e n t  and  t h e  
e n t i r e  s p i r i t  o f  t h e  book r e f l e c t s  M e l v i l l e ' s  o b s e s s i o n  w i t h  
f a i t h ,  a f a i t h  c e n t e r e d  i n  t h e  O r i e n t .  U l t i m a t e l y ,  h o w e v e r ,  
Mobv Dick h a s  no a n s w e r s .  I t  shows M e l v i l l e ' s  p o s i t i o n  i n  t h e  
m id d le  o f  t h e  c e n t u r y  by r e v e a l i n g  t h e  k i n d s  o f  th em es  he  was 
w o rk in g  w i t h .  The f a c t  t h a t  I s h m a e l ,  l i k e  t h e  A n c i e n t  M a r i n e r ,
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s u r v i v e s  t o  t e l l  t h e  t a l e  and t o  c o n t i n u e  w a n d e r in g  and 
s e a r c h i n g ,  i m p l i e s  t h a t  on a s p i r i t u a l  l e v e l  t h e  d e s t r u c t i o n  o f  
Ahab and  t h e  Pequod r e s o l v e s  n o t h i n g .
IV.
M e l v i l l e ' s  t r i p  t o  t h e  Holy Land was made o s t e n s i b l y  t o  
im p ro v e  h i s  h e a l t h .  The w r i t i n g  o f  Mobv Dick a n d ,  i m m e d ia te ly  
f o l l o w i n g  t h a t ,  P i e r r e . The C o n f i d e n c e  Man. and numerous s h o r t  
s t o r i e s  had l e f t  M e l v i l l e  e x h a u s t e d .  By 1856 i t  was c l e a r  t o  
h i s  f a m i l y  t h a t  he  d e s p e r a t e l y  ne e d ed  a p e r i o d  o f  r e c u p e r a t i o n .  
The money f o r  t h e  j o u r n e y  was p r o v i d e d  by M e l v i l l e ' s  f a t h e r - i n -  
l a w ,  J u s t i c e  Shaw, and on O c to b e r  11 M e l v i l l e  s a i l e d  a lo n e  from  
New York.
M e l v i l l e ' s  r e u n i o n  w i t h  Hawthorne  i n  L i v e r p o o l ,  where
Hawthorne  was s e r v i n g  a s  Americ an  C o n s u l ,  i s  w e l l - k n o w n .
H a w th o r n e ' s  d e s c r i p t i o n  o f  M e l v i l l e  a t  t h i s  t im e  i s  i m p o r t a n t
b e c a u s e  i t  c l e a r l y  r e v e a l s  M e l v i l l e ' s  s t a t e  o f  mind a s  he
t r a v e l e d  t o w a rd  J e r u s a l e m .  '
He s t a y e d  w i t h  u s  from Tuesday  t i l l  T h u r s d a y ;  an d ,  on t h e  
i n t e r v e n i n g  da y ,  we t o o k  a p r e t t y  l o n g  w a lk  t o g e t h e r ,  and  
s a t  down t o g e t h e r  among t h e  s a n d - h i l l s  ( s h e l t e r i n g  
o u r s e l v e s  f rom t h e  h i g h ,  c o o l  w in d )  and  smoked a c i g a r .  
M e l v i l l e ,  a s  h e  a lw a y s  d o e s ,  b e g a n  t o  r e a s o n  o f  p r o v id e n c e  
and f u t u r i t y ,  and  o f  e v e r y t h i n g  t h a t  l i e s  beyond  human 
k e n ,  and  i n fo r m e d  me t h a t  he  ha d ' p r e t t y  much made up h i s  
mind t o  be a n n i h i l a t e d ' ;  b u t  s t i l l  he  does  n o t  seem to  
r e s t  i n  t h a t  a n t i c i p a t i o n  a n d ,  I  t h i n k ,  w i l l  n e v e r  r e s t  
u n t i l  he g e t s  h o l d  o f  a d e f i n i t e  b e l i e f .  I t  i s  s t r a n g e  
how he p e r s i s t s - - a n d  h a s  p e r s i s t e d  e v e r  s i n c e  I  knew him, 
and p r o b a b l y  l o n g  b e f o r e — i n  w a n d e r in g  t o  a nd  f r o  o v e r  
t h e s e  d e s e r t s ,  a s  d i sm a l  and monotonous  a s  t h e  s a n d h i l l s  
amid which we were  s i t t i n g .  He can  n e i t h e r  b e l i e v e ,  n o r  
be c o m f o r t a b l e  i n  h i s  u n b e l i e f ;  and  h e  i s  t o o  h o n e s t  and 
c o u r a g e o u s  n o t  t o  t r y  t o  do one  o r  t h e  o t h e r .  I f  he  were
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a r e l i g i o u s  man, he  would be one  o f  t h e  most  t r u l y  
r e l i g i o u s  and  r e v e r e n t i a l ;  he  h a s  a v e ry  h i g h  and  n o b l e  
n a t u r e  and  i s  b e t t e r  w o r th  i m m o r t a l i t y  t h a n  mos t o f  u s . 211
The s c e n e  i s  an  i n t e r e s t i n g  p r e m o n i t i o n  o f  t h i n g s  t o  come.
H e re ,  t h o u s a n d s  o f  m i l e s  from Egyp t and t h e  Holy Land , M e l v i l l e
i s  a l r e a d y  p h y s i c a l l y  "among t h e  s a n d  h i l l s "  and  m e n t a l l y
w a n d e r in g  t o  and  f r o  o v e r  t h e  " d e s e r t s "  o f  p r o v i d e n c e ,
f u t u r i t y ,  "and  e v e r y t h i n g  t h a t  l i e s  bey ond  human k e n . "
Haw th orne*s  o b s e r v a t i o n s  on M e l v i l l e ' s  l a c k  o f  b e l i e f  b u t  l a c k
o f  c o m f o r t  i n  h i s  u n b e l i e f  a r e  s i g n i f i c a n t .  I t  i s  t h i s
r e s t l e s s n e s s  o f  s p i r i t  which f u e l s  t h e  J o u r n a l  Dp The S t r a i t s
and C l a r e l .
T r a v e l  may ha v e  b e e n  p r e s c r i b e d  f o r  M e l v i l l e ' s  f a i l i n g  
p h y s i c a l  and  m e n t a l  h e a l t h ,  b u t  t h e  i t i n e r a r y  c h o s e n  i s  t h a t  o f
a p i l g r i m a g e  f o r  a man i n  a s p i r i t u a l  c r i s i s .  A l l  of
M e l v i l l e ' s  f i c t i o n ,  from  t h e  seem in g  o b j e c t i v i t y  o f  T y p e e . t o  
t h e  open sym bol is m  o f  Mobv D ick , had b e e n  b u i l d i n g  t o  t h i s .  
M e l v i l l e ' s  t r i p  t o  t h e  Holy Land was a s e a r c h  f o r  s p i r i t u a l  
r e f r e s h m e n t .  His J o u r n a l  Op The S t r a i t s . C l a r e l . and much o f  
Ti moleon  a r e  t h e  r e c o r d s  o f  t h i s  s e a r c h .
M e l v i l l e ' s  J o u r n a l  Op The S t r a i t s  i s  t h e  raw a c c o u n t  o f
t h e  a u t h o r ' s  s i x  month t r i p  t o  t h e  Holy La nd. Bu t  M e l v i l l e ' s
t r i p  d i f f e r e d  f rom t h e  m a j o r i t y  o f  n i n e t e e n t h - c e n t u r y  
p i l g r i m a g e s  t o  t h e  O r i e n t .  Most p i l g r i m s  went t o  t h e  Holy Land
2if Herman M e l v i l l e ,  J o u r n a l  Dp  The S t r a i t s . Raymond 
H e a v e r ,  e d .  (NT: Co oper  S q u a re  P u b l i s h e r s ,  1 9 7 1 ) ,  p.  x x v i .
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t o  a f f i r m  t h e i r  f a i t h ;  M e l v i l l e  went  i n  t h e  hope  o f  f i n d i n g  
f a i t h .
The J o u r n a l  i s  M e l v i l l e ' s  f i r s t  r e a c t i o n  t o  wha t he  saw
and e x p e r i e n c e d  i n  t h e  O r i e n t .  The voy age  from L i v e r p o o l  t o
C o n s t a n t i n o p l e  c o n t a i n e d  moments o f  o p t im i s m .  On November 25
t h e  s h i p  e n t e r e d  t h e  M e d i t e r r a n e a n :
B e a u t i f u l  m o rn in g .  Blue  s e a  & s k y .  Warm a s  May. S p a n i sh  
c o a s t  i n  s i g h t .  M o u n ta in s  snow c a p p e d .  Always so C a p t a in  
s a y s .  Mate came o u t  w i t h  s t r a w  h a t .  S h i r t  s l e e v e s .
Threw op en my c o a t .  Such w e a t h e r  a s  one m ig h t  have  i n  
P a r a d i s e .  P a c i f i c .  November,  t o o !  L ike  s a i l i n g  on a
l a k e . 25
M e l v i l l e ' s  e x p e r i e n c e  i n  t h e  M a rq u e sa s  had g i v e n  him a t a s t e  o f
t h e  New World p a r a d i s e  and  now he was h o p i n g  t o  f i n d  t h e
p a r a d i s e  o f  t h e  Old W orl d.  The S i n g l e  word,  " p a c i f i c , "  h e r e
b o t h  d e s c r i b e s  t h e  s m o o th n e s s  o f  t h e  v o yage  and summons up
M e l v i l l e ' s  p a s t o r a l  s o j o u r n  w i t h  t h e  T y p e e s .
I n  S a l o n i c a  a number o f  Arab and  T u r k i s h  women g o t  on
b o a r d .  M e l v i l l e ,  n o t  u s u a l l y  known f o r  h i s  i n t e r e s t  i n  o r
p o r t r a y a l  o f  women, t o o k  s p e c i a l  n o t e  o f  t h e  new p a s s e n g e r s :
"Two n e g r e s s e s ,  f a c e s  c o v e r e d  t o  c o n c e a l  t h e i r  b e a u t y . . . .  Some
v e r y  p r e t t y  women o f  t h e  h a re m .  ' A s h a a c k s '  worn by them . Very
l a z y . "26 when t h e  s h i p  r e a c h e d  C o n s t a n t i n o p l e ,  M e l v i l l e
com pa red t h e  c i t y  t o  a woman:
The fog  o n l y  l i f t e d  from a b o u t  t h e  s k i r t s  o f  t h e  c i t y . . . .  
I t  was a coy d i s c l o s u r e ,  a k i n d  o f  c o q u e t t i n g ,  l e a v i n g  
room f o r  t h e  i m a g i n a t i o n  and  h e i g h t e n i n g  t h e  s c e n e .
25 I b i d .  , p .  7 .
26 I b i d . ,  p .  17 .
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C o n s t a n t i n o p l e ,  l i k e  h e r  S u l t a n a s ,  was t h u s  s e e n  v e i l e d  i n  
h e r  a s h m a e k . 2 7
And he  c o n t i n u e d  n o t i c i n g  t h e  women a ro u n d  him p e e r i n g  from t h e  
h o u s e s :
Among t h e  women, u g l y  f a c e s  a r e  r a r e . - - S i n g u l a r  t h e s e  
r a c e s  so  e x c ee d  o u r s  i n  t h i s  r e s p e c t . . . .  Out o f  o l d  
s h a n t i e s  peep  l o v e l y  g i r l s ,  l i k e  l i l i e s  and  r o s e s  g ro w in g  
i n  c r a c k e d  f l o w e r  p o t s .  Very shy and coy l o o k in g .28
M e l v i l l e ' s  i n t e r e s t  i n  M id d le  E a s t e r n  women i s  r i v a l e d
o n l y  by h i s  e a r l i e r  f a s c i n a t i o n  w i t h  t h e  women o f  t h e
M a rq u e s a s .  Fayaway,  i n  T y p e e . w h i l e  b a s i c a l l y  a two
d i m e n s io n a l  c h a r a c t e r ,  i s  one  o f  t h e  few women i n  M e l v i l l e ' s
w orks  who i s  p o r t r a y e d  a s  h a v in g  f e m i n in e  g r a c e  and b e a u t y .
M e l v i l l e ' s  v i s i o n s  o f  p a r a d i s e — b o t h  E a s t  and W est— a r e  h a u n t e d
by image s  o f  s e x u a l i t y ,  and  i n  e v e ry  c a s e  t h e  images  r em a in
s t e r i l e .
Many t r a v e l e r s  t o  t h e  O r i e n t  were  c u r i o u s  a b o u t  Arab
women. In  The Howadii  i n  S y r i a  ( 1 8 5 2 ) ,  a book owned by
M e l v i l l e  a nd  w r i t t e n  by h i s  f r i e n d ,  George  W i l l i a m  C u r t i s ,  t h e
a u t h o r  u s e s  M e l v i l l e ' s  t e c h n i q u e  o f  co m p ar in g  a c i t y  t o  a woman
when he com pares  Damascus t o  a woma n .  The s e c r e t  charm o f
Damascus,  C u r t i s  t e l l s  u s ,
i s  d i s c o v e r e d  o n l y  by p e n e t r a t i n g  d e e p e r  and  f a r t h e r  i n t o  
i t s  e x q u i s i t e  c o u r t s ,  a nd  g a r d e n s ,  and i n t e r i o r s ,  a s  you 
must s t r i p  away t h e  v e i l s  and c lumsy o u t e r  r o b e s  t o  b e h o l d  
t h e  b e a u t y  o f  t h e  C i r c a s s i a n  o r  G e o r g i a n  s l a v e . 29
27 I b i d . ,  p p .  1 9 - 2 0 .
28 I b i d . ,  p .  3 0 .
2 ^ George W i l l i a m  C u r t i s ,  The Howad.ii i n  S y r i a  (NT:
H a rp e r  B r o t h e r s ,  1 8 5 2 ) ,  p .  12 .
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C u r t i s ,  ho w e v e r ,  t a k e s  h i s  d e s c r i p t i o n  o ne  i m p o r t a n t  s t e p  
f u r t h e r  t h a n  M e l v i l l e  d i d .  He t u r n s  Damascus i n t o  a s e x u a l  
o b j e c t — a s la v e -w o m an — whose charm i s  o n l y  r e v e a l e d  when she  i s  
" s t r i p p e d "  and  " p e n e t r a t e d . "  T r a d i t i o n a l l y ,  c i t i e s  " s e d u c e "  
v i s i t o r s ,  n o t  t h e  o t h e r  way a ro u n d ,  b u t  h e r e  C u r t i s ,  t h e  
v i s i t i n g  W e s t e r n e r ,  h a s  h i s  way w i th  t h e  O r i e n t .  The 
i m p l i c a t i o n s  go t o  t h e  h e a r t  o f  some p o p u l a r  n i n e t e e n t h - c e n t u r y  
i d e a s  o f  t h e  M id d le  E a s t .
F o r  W e s t e r n e r s ,  one a t t r a c t i o n  o f  t h e  n i n e t e e n t h - c e n t u r y  
O r i e n t  was i t s  s u p p o s e d  v o l u p t u o u s n e s s .  I s l a m  was v i ew e d  a s  a 
r e l i g i o n  w i t h o u t  m o r a l i t y  and Muslims  a s  d e d i c a t e d  s e n s u a l i s t s .  
A f a s c i n a t i o n  w i t h  O r i e n t a l  women was common among t r a v e l e r s  t o  
t h e  L e v a n t .  O r i e n t a l i s t  p a i n t i n g s  o f  c o l o r f u l  ha re m s  and  s l a v e  
m a r k e t s  were e x t r e m e l y  p o p u l a r  i n  t h e  W est .  They p r e s e n t e d  a 
w o r ld  where  C h r i s t i a n  mores  d id  n o t  a p p l y ,  where  W e s t e r n e r s  
w i t h  a l i t t l e  i m a g i n a t i o n  c o u ld  i n d u l g e  t h e m s e l v e s  i n  c a r n a l  
d e s i r e s  w i t h o u t  a c t u a l l y  c o m m i t t in g  any  s i n s . 30
A v i s u a l  image  which  t y p i f i e s  t h i s  v o y e u r i s t i c  a t t i t u d e  
t o w a rd  t h e  O r i e n t ,  and  i s  a s t r i k i n g  v i s u a l  p a r a l l e l  t o  
C u r t i s ' s  d e s c r i p t i o n  o f  Damascus,  i s  J e a n - L e o n  G e r o m e 's  The 
S l a v e  M ark e t  ( F i g .  10) p a i n t e d  i n  t h e  e a r l y  1 8 6 0 s .  Here i s  
C u r t i s ' s  " C i r c a s s i a n  o r  G e o r g i a n  s l a v e "  s t r i p p e d  o f  h e r  "c lum sy 
r o b e , "  and  s t r i p p e d  a l s o  o f  h e r  c o m p a r i s o n  w i t h  Damascus.  The
3°  Malco lm W a rn e r ,  "The Q u e s t i o n  o f  F a i t h ;  O r i e n t a l i s m ,  
C h r i s t i a n i t y ,  and  I s l a m , "  The O r i e n t a l i s t s ;  D e l a c r o i x  t_o 
M.e£lsge-,_TtLe-Lujre_.g.f_Np.ct.h_ A f r j q s  and  t h e  N e a r _ E a s t ,  
(W a s h i n g to n ,  D.C. ,  R a t i o n a l  G a l l e r y  o f  A r t ,  1 9 8 4 ) ,  p .  37 .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
1 5 6
p a i n t i n g  i s  v i r t u a l l y  a s tu d y  i n  O r i e n t a l i s t  e r o t i c i s m .  
T e c h n i c a l l y ,  i t  m a s q u a r a d e s  a s  a c o m b i n a t i o n  o f  a g e n r e  s c en e  
and  a p o r t r a i t  o f  a n u d e .  The d e t a i l s  i n  t h e  heav y  g a rm e n t s  
worn by t h e  men a c t  a s  a f o i l  t o  t h e  s l a v e ' s  g lo w in g  w h i t e  
s k i n .  But  t h e  p r e s e n t a t i o n  makes a c u l t u r a l  s t a t e m e n t  a s  w e l l :  
t h e  O r i e n t  i s  a l a n d  t o  be p o s s e s s e d ,  a l a n d  where  no s e x u a l  
f a n t a s y  i s  t a b o o .  J u s t  a s  t h e  d a r k ,  O r i e n t a l  men p o s s e s s  t h e  
na ked  s la v e -w o m an ,  t h e  W e ste rn  v i e w e r — t h a n k s  t o  Gerome—  
p o s s e s s e s  t h e  e n t i r e  s c e n e .  M o re o v e r ,  by p a r t i c i p a t i n g  o n l y  a s  
a v i e w e r ,  t h e  W e s t e r n e r  ca n  be t i t i l l a t e d  and  f e e l  m o r a l l y  
s u p e r i o r  a t  t h e  same t i m e . 31
Though M e l v i l l e  i s  c e r t a i n l y  no s e n s u a l i s t  and  h i s  
a t t i t u d e  i s  n o t  a s  a g g r e s s i v e  a s  C u r t i s ' s  o r  G e r o m e ' s ,  i t  i s  
e a sy  t o  s e e  where  h i s  i n t e r e s t  i n  O r i e n t a l  women h a s  i t s  
o r i g i n s  and t h e  d i r e c t i o n  i t  t o o k  many w r i t e r s  and  a r t i s t s .  
P e r h a p s  M e l v i l l e  was c a u g h t  b e tw e e n  h i s  own s e l f - c o n c i o u s n e s s  
and t h e  p o p u l a r  image o f  t h e  O r i e n t  a s  a l a n d  o f  p l e a s u r e .  
U n l i k e  C u r t i s  and  Gerdme, M e l v i l l e  t r a v e l e d  t o  t h e  L e v a n t  
l a r g e l y  t o  h e a l  h i s  s p i r i t ,  n o t  t o  r e p o r t  b ack  t o  t h e  r e s t  o f  
t h e  w o r l d  on t h e  e r o t i c  c o m m e rc i a l  t r a n s a c t i o n s  o f  t h e  A ra b s .
I n  C o n s t a n t i n o p l e  M e l v i l l e  was ove rw he lm ed and p l e a s e d  
w i t h  s i g h t s  and s o u n d s .  He w a n d e re d  t h r o u g h  t h e  c o v e r e d  b a z a a r  
a nd  mixed w i t h  t h e  p e o p le  c ro w d in g  t h e  b r i d g e s .  "The
F o r  an e x c e l l e n t  d i s c u s s i o n  o f  t h i s  p a i n t i n g  and  o f  
t h e  v o y e u r i s t i c  a s p e c t  o f  W e s te rn  O r e i n t a l i s t  p a i n t i n g ,  s e e  
L in d a  N o c h l i n ,  "The I m a g i n a r y  O r i e n t , "  A r t  I n  A m e r i c a . 71 (May 
1983) p p .  118-131 , 1 8 7 - 1 9 1 .
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P r o p o n t i s ,  t h e  B o s p o r o u s ,  t h e  Golde n Horn , t h e  domes,  t h e  
m i n a r e t s ,  t h e  b r i d g e s ,  t h e  men o f  w a r ,  t h e  c y p r e s s e s .
I n d e s c r i b a b l e . "32
But when M e l v i l l e  t u r n e d  from C o n s t a n t i n o p l e  t o  C a i r o  h i s
w r i t i n g  became more s om ber .  As h i s  s h i p  p a s s e d  t h r o u g h  t h e
Greek i s l a n d s ,  M e l v i l l e  n o t e d  t h e
c o n t r a s t  b e tw e en  t h e  Greek i s l e s  & t h o s e  o f  t h e  P o l y n e s i a n  
a r c h i p e l a g o .  The f o r m e r  have  l o s t  t h e i r  v i r g i n i t y .  The 
l a t t e r  a r e  f r e s h  a s  t h e i r  f i r s t  c r e a t i o n .  The f o rm e r  lo o k  
worn and  m eag e r ,  l i k e  l i f e  a f t e r  e n t h u s i a s m  i s  g o n e .  The
a s p e c t  o f  a i l  o f  them i s  s t e r i l e  & d r y .  Even De los ,  whose
f l o w e r s  r o s e  by m i r a c l e  i n  t h e  s e a ,  i s  now a b a r r e n  moor,
& t o  l o o k  upon t h e  b l e a k  y e l l o w  o f  Pa tm os ,  who would e v e r  
t h i n k  t h a t  a God had  b e e n  t h e r e . 33
C a i r o  h a u n te d  M e l v i l l e .  He commented on t h e  "g ran d
m asquerade  o f  m o r t a l i t y , "  t h e  " u n i n h a b i t e d  h o u s e s  i n  t h e
l o n e l i e r  p a r t s  o f  t h e  c i t y , "  and  t h e  " r u i n e d  m osque s ,  domes
knocked  i n  l i k e  s t o v e n  b o a t s . "  W here ve r  M e l v i l l e  w e n t ,  t h e
o c e an  went  w i t h  h im. "The d e s e r t , "  he  s a i d ,  was "more  f e a r f u l
t o  l o o k  a t  t h a n  t h e  o c e a n . "
The r e a l  t u r n i n g  p o i n t  i n  M e l v i l l e ' s  p i l g r i m a g e  came n o t
a s  one  m ig h t  e x p e c t  i n  P a l e s t i n e ,  b u t  a t  t h e  p y r a m i d s .  The
p y ram id s  a r e  l o c a t e d  w here  t h e  d e s e r t  m ee ts  t h e  g r e e n  r i b b o n  o f
t h e  N i l e ,  where  l i f e  m ee t s  d e a t h .  M e l v i l l e  comments:
L ine  o f  d e s e r t  & v e r d u r e ,  p l a i n  a s  l i n e  be tw e en  good & 
e v i l .  An i n s t a n t  c o l l i s i o n  o f  a l i e n  e l e m e n t s .  A l o n g  
b i l l o w  o f  d e s e r t  f o r e v e r  h o v e r s  a s  i n  t h e  a c t  o f  b r e a k i n g  
upon t h e  v e r d u r e  o f  E g y p t . 3 1*
32 M e l v i l l e ,  J o u r n a l  Op The S t r a i t s , p.  2 3 .
33 I b i d . ,  p.  5 1 .
3i} I b i d . ,  p.  59 .
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The s i g n i f i c a n c e  o f  t h e  p l a c e m e n t  o f  t h e  p y r am id s  was n o t  l o s t
on M e l v i l l e .  He saw t h e  r e l a t i o n s h i p  b e tw e en  t h e  d e s e r t  and
t h e  r i v e r  a s  s y m b o l ic  o f  t h e  d u a l i s t i c  n a t u r e  o f  t h e  u n i v e r s e .
The d e s e r t  i s  d e s c r i b e d  a s  a d e a d ly  wave a b o u t  t o  b r e a k  on t h e
g r e e n  s h o re  o f  l i f e .  The s e n s e  o f  im pend ing  doom and t e r r o r
M e l v i l l e  f e e l s  c a r r i e s  o v e r  i n t o  t h e  p r o fo u n d  e f f e c t  t h e
p y ram id s  had  on him:
P yramids  from d i s t a n c e  p u r p l e  l i k e  m o u n t a i n s . . . .  A 
f e e l i n g  o f  awe & t e r r o r  came o v e r  me. Dread o f  t h e  A r a b s .  
O f f e r i n g  t o  l e a d  me i n t o  a s i d e - h o l e .  The d u s t .  Long 
a r c h e d  w a y ,— th e n  down a s  i n  a c o a l  s h a f t .  Then a s  i n  
m ines  u n d e r  t h e  s e a .  The s t o o p i n g  & d o u b l i n g .  I  s h u d d e r  
a t  t h e  i d e a  o f  a n c i e n t  E g y p t i a n s .  I t  was i n  t h e s e  
p y ram id s  t h a t  was c o n c e i v e d  t h e  i d e a  o f  J e h o v a h .  T e r r i b l e  
m i x t u r e  o f  t h e  c u n n in g  and a w f u l .  Moses l e a r n e d  i n  a l l  
t h e  l o r e  o f  t h e  E g y p t i a n s .  When I  was a t  t o p ,  t h o u g h t  i t  
n o t  so h i g h — s a t  down on e d g e .  Looked b e lo w — g r a d u a l  
n e r v o u s n e s s  & f i n a l  g i d d i n e s s  A t e r r o r . . . .  P y ram ids  s t i l l  
loom b e f o r e  me— s o m e th in g  v a s t ,  i n d e f i n i t e ,  
i n c o m p r e h e n s i b l e ,  and a w f u l . 35
The l i n e s  o f  s t o n e  do n o t  seem l i k e  c o u r s e s  o f  m a so n ry ,  
b u t  l i k e  s t r a t a  o f  r o c k s .  The lo n g  s l o p e  o f  c r a g s  and  
p r e c i p i c e s . . . .  I t  i s  a l l  o r  n o t h i n g .  I t  i s  n o t  t h e  s e n s e  
o f  h e i g h t ,  ( o r  b r e a d t h  o r  l e n g t h  o r  d e p th  t h a t  i s  
s t i r r e d ) ,  b u t  t h e  s e n s e  o f  i m m e n s i ty .  A f t e r  s e e i n g  t h e  
p y r a m id ,  a l l  o t h e r  a r c h i t e c t u r e  seems b u t  p a s t r y . . . .  As 
w i th  t h e  o c e a n ,  you l e a r n  a s  much o f  i t s  v a s t n e s s  by t h e  
f i r s t  f i v e  m i n u t e s  g l a n c e  a s  you wou ld  i n  a  month,  so
w i th  t h e  p y r a m i d . 36
I t  i s  n o t  s u r p r i s i n g  t h a t  M e l v i l l e ' s  im p u l s e  i s  t o  
d e s c r i b e  t h e  p y ram id s  a s  m o u n ta i n s .  M o u n ta in s  h e l d  a s p e c i a l  
i n t e r e s t  f o r  Romantic  w r i t e r s .  Monadnoc, K a t h a d i n ,  and t h e  
Whi te  M o u n ta in s  were  s o u r c e s  o f  s p i r i t u a l  e n e rg y  f o r  Emerson
35 i b i d . ,  pp .  5 7 - 5 8 .
36 I b i d . ,  p .  6 3 .
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and T h o r e a u .  M e l v i l l e ' s  Arrowhead Farm where  he  w r o t e  Mobv
Dick l o o k s  o u t  on Mount G r e y lo c k  t o  wh ich  he  d e d i c a t e d
P i e r r e . 37 But t h e  manmade p y r a m i d s — so l i k e  m o u n t a i n s ,  y e t  so
d i f f e r e n t — had a s u p e r n a t u r a l  a u r a  which  f r i g h t e n e d  M e l v i l l e .
A f t e r  t r y i n g  t o  d e s c r i b e  them i n  t e r m s  o f  m o u n ta i n s  and t h e
o c e a n ,  he  f i n a l l y  gave  up:
I t  h a s  be e n  s a i d  i n  p a n e g y r i c  o f  some e x t r a o r d i n a r y  works 
o f  man, t h a t  t h e y  a f f e c t  t h e  i m a g i n a t i o n  l i k e  t h e  wor ks  o f  
N a t u r e .  But t h e  py ram id  a f f e c t s  one i n  n e i t h e r  way 
e x a c t l y .  Man seems t o  ha v e  had a s  l i t t l e  t o  do w i t h  i t  a s  
N a t u r e .  I t  was t h a t  s u p e r n a t u r a l  c r e a t u r e ,  t h e  p r i e s t .  
They must n e e d s  have  be e n  t e r r i b l e ,  t h o s e  E g y p t i a n  w i s e  
men. And one  seems t o  s e e  t h a t  a s  o u t  o f  t h e  c ru d e  fo rm s  
o f  t h e  n a t u r a l  e a r t h  t h e y  c o u l d  evoke by a r t  t h e  
t r a n s c e n d e n t  mass and  symmetry and  awe o f  t h e  p y r a m id ,  so 
o u t  o f  t h e  r u d e  e l e m e n t s  o f  t h e  i n s i g n i f i c a n t  t h o u g h t s  
t h a t  a r e  i n  a l l  men, t h e y  c o u l d  r e a r  t h e  t r a n s c e n d e n t  
c o n c e p t i o n  o f  a God. But  f o r  no h o l y  p u r p o s e  was t h e  
p y ram id  f o u n d e d . 38
M e l v i l l e  s t u b b e d  h i s  t o e  on t h e  p y r a m i d s .  The 
l a b y r i n t h i n e  s t r e e t s  o f  C o n s t a n t i n o p l e  and  C a i r o  h a d  l e d  him t o  
t h e s e  m a s s i v e ,  m o u n t a i n - l i k e ,  i n s c r u t a b l e  to mbs ,  b u t  t h e  
p o s i t i v e  f a i t h  h e  was s e a r c h i n g  f o r  was n o t  t h e r e .  The S p h i n x ,  
g u a r d i a n  o f  t h e  p y r a m i d s ,  i t s  "b ack  t o  t h e  d e s e r t  & f a c e  t o  t h e  
v e r d u r e , "  was " s o l i d  r o c k . "  L ik e  B a r t l e b y  i n  t h e  Tombs p r i s o n ,  
m o d eled ,  i t  s h o u ld  be rem embered ,  on E g y p t i a n  d e s i g n s ,  M e l v i l l e  
c o u ld  do n o t h i n g  b u t  s t a r e  i n  d i sm ay .  And, u n f o r t u n a t e l y  f o r  
h im , t h e  d i s a p p o i n t m e n t  wou ld  c o n t i n u e .
37 M e l v i l l e  d e d i c a t e d  h i s  book f o l l o w i n g  P i e r r e . I s r a e l  
P o t t e r , t o  t h e  Bunker H i l l  Monument,  a 221 f o o t  g r a n i t e  o b e l i s k  
whose a r c h e t e c t u r a l  o r i g i n s  a r e  E g y p t i a n .  P o t t e r  f o u g h t  on 
Bunker  H i l l ,  one o f  t h e  s a c r e d  m o u n ta i n s  i n  Am eric an
R e v o l u t i o n a r y  m y th o lo g y .
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When M e l v i l l e  f i n a l l y  r e a c h e d  t h e  Holy Land , a l l  h i s
e n t h u s i a s m  was g o n e .  The d r y ,  b a r r e n  l a n d s c a p e  d e p r e s s e d  him:
W h i t i s h  mild ew p e r v a d i n g  who le  t r a c t s  o f  l a n d s c a p e - -  
b l e a c h e d - - l e p r o s y — e n c r u s t a t i o n  o f  c u r s e s - - o l d  c h e e s e —  
b o n e s  o f  r o c k s , - - c r u n c h e d ,  gnawed, & m umbled--mere  r e f u s e  
& r u b b i s h  o f  c r e a t i o n — a l l  J u d e a  seems t o  h a v e  be e n  
a c c u m u l a t i o n s  o f  t h i s  r u b b i s h . . . .  No moss a s  i n  o t h e r  
r u i n s - - n o  g r a c e  o f  d e c a y — no i v y — t h e  u n l e a v e n e d  n a k e d n e s s  
o f  d e s o l a t i o n — w h i t i s h  a s h e s — l i m e - k i l n s — you se e  t h e  
a n a to m y - - c o m p a r e s  w i t h  o r d i n a r y  r e g i o n s  a s  s k e l e t o n  w i t h  
l i v i n g  S r o s y  m a n . 39
S t o n e s  o f  J u d e a .  We r e a d  a goo d  d e a l  a b o u t  s t o n e s  i n  
s c r i p t u r e s .  Monuments & m e m o r i a l s  a r e  s e t  up i n  s t o n e s ;  
men a r e  s t o n e d  t o  d e a t h ;  t h e  f i g u r a t i v e  s e e d  f a l l s  i n  
s-tony p l a c e s ;  a nd  no wo nder  t h a t  s t o n e s  s h o u l d  so  l a r g e l y  
f i g u r e  i n  t h e  B i b l e .  J u d e a  i s  one a c c u m u l a t i o n  o f  s t o n e s -  
- S t o n y  m o u n ta i n s  & s t o n y  p l a i n s ;  s t o n y  t o r r e n t s  and s t o n y  
r o a d s ;  s t o n y  v a i l s  and  s t o n y  f i e l d s ,  s t o n y  homes & s t o n y  
tom bs ;  ( s t o n y  e y e s  & s t o n y  h e a r t s ) . ^9
From t h e  p i l e d  s t o n e s  o f  t h e  P y ra m id s  t o  t h e  s c a t t e r e d  
r u b b i s h  and s t o n e s  o f  J u d e a ,  t h e  movement i s  t o w a rd  
d i s i n t e g r a t i o n .  I t  i s  t h e  same s y m b o l i c  ch a n g e  which  o c c u r s  i n  
P i e r r e , o n ly  now t h e  s e t t i n g  i s  O r i e n t a l .  I n  P i e r r e  t h e  Mount 
G r e y lo c k  o f  t h e  p l a y f u l  d e d i c a t i o n  becomes  t h e  Memnon S t o n e  
w i t h  a l l  i t s  O r i e n t a l  c o n n o t a t i o n s  o f  E g y p t i a n  m y s t e r i e s ,  and 
i s  f i n a l l y  t r a n s f o r m e d  t o  t h e  s c a t t e r e d ,  b r o k e n  b o u l d e r s  i n  
P i e r r e ’ s  p r o p h e t i c  d ream. F o r  P i e r r e  whose name i n  F r e n c h  
means " s t o n e , "  a n d  f o r  M e l v i l l e  s t o n e - b o u n d  on t h e  r o a d  t o  
J e r u s a l e m ,  i t  i s  t h e  d i s i n t e g r a t i o n  o f  t h e  p r i m o r d i a l  h i l l o c k ,  
t h e  s o u r c e .
39 i b i d . ,  p .  7 5 .
2,0 I b i d . ,  p .  89 .
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Oddly ,  t h e r e  i s  no m en t io n  o f  M e l v i l l e ' s  i n i t i a l  v iew  o f
J e r u s a l e m .  Fo r  most p i l g r i m s ,  a p p r o a c h i n g  t h e  c i t y  f o r  t h e
f i r s t  t im e  was an  o v e rw he lm in g  e x p e r i e n c e .  L a m a r t i n e ,  who
v i s i t e d  J e r u s a l e m  i n  1832 ,  and whose A PiiflXJLfflaff? t o .  fch.3„.q.,Pl£
La nd . M e l v i l l e  r e a d ,  waxed e l o q u e n t  on f i r s t  s e e i n g  t h e  c i t y ;
About a l e a g u e  b e f o r e  u s ,  t h e  sun shown upon a s q u a r e  
t o w e r ,  an  e l e v a t e d  m i n a r e t ,  and  t h e  g r e a t  y e l l o w  w a l l s  o f  
some e d i f i c e s  which  c rowned t h e  summit o f  a h i l l ,  and  t h e  
f o u n d a t i o n s  o f  which  were  l o s t  i n  t h e  h i l l  i t s e l f :  by t h e  
p o i n t s  o f  o t h e r  m i n a r e t 3 ,  t h e  b a t t l e m e n t s  o f  some h ig h  
w a l l s ,  and b l u e  and b l a c k  summ it s  o f  some domes which  r o s e  
b e h in d  t h e  t o w e r  and t h e  g r e a t  m i n a r e t ,  we c o u l d  r e c o g n i z e  
a  town which  s t r e t c h e d  down t h e  brow o f  t h e  h i l l . . . .  T h i s  
c o u l d  o n ly  be J e r u s a l e m ;  we had t h o u g h t  o u r s e l v e s  much 
f a r t h e r  from i t ,  and ea ch  o f  u s  w i t h o u t  d a r i n g  t o  a s k  a 
q u e s t i o n  o f  t h e  g u i d e ,  l e s t  t h e  i l l u s i o n  s h o u l d  be 
d e s t r o y e d ,  e n j o y e d  i n  s i l e n c e  t h e  f i r s t  g l a n c e  c a s t  by 
s t e a l t h  upon t h e  Holy C i t y ;  e v e r y t h i n g  i n s p i r e d  t h e  name 
J e r u s a l e m !  I t  was h e r s e l f ! . . . .  We s t o p p e d  o u r  h o r s e s  t o  
c o n t e m p l a t e  t h i s  m y s t e r i o u s  and  d a z z l i n g  a p p a r i t i o n . 41
M e l v i l l e ,  h o w e v e r ,  was more i n t e r e s t e d  i n  h i s  h o t e l :  "Hot &
w e a r is o m e  r i d e  o v e r  t h e  a r i d  h i l l s . — Got t o  J e r u s a l e m  a b o u t  2
p.m.  P u t  up a t  M e d i t e r r a n e a n  H o t e l . " 42 L a t e r ,  he d e s c r i b e d
s e e i n g  J e r u s a l e m  f rom a r o a d  n e a r  B e th le h e m :  " U n l e s s  knew i t ,
c o u ld  n o t  have  r e c o g n i z e d  i t — l o o k e d  e x a c t l y  l i k e  a r i d
r o c k s . " 43
In  J e r u s a l e m  t h e  h o l y  s i t e s  M e l v i l l e  had  come so  f a r  t o  
s e e  seemed d e s o l a t e  and  were  i n  r u i n s :
The Holy S e p u l c h r e - - r u i n e d  d o m e - - c o n f u s e d  and  h a l f - r u i n o u s
41 A lph onse  de L a m a r t i n e ,  A P i lg r _ i mage t o  t h e  Holy Lan_d
(D e lm a r ,  NY: S c h o l a r ' s  F a c s i m i l e s  and R e p r i n t s ,  1978) p .  2 0 4 .
42 M e l v i l l e ,  J o u r n a l  Up  t h e  S t r a i t s , p .  6 7 .
43 I b i d . ,  p .  7 8 .
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p i l e . - - L a b y r i n t h s  & t e r r a c e s  o f  mouldy g r o t t o s ,  tombs , & 
s h r i n e s .  S m e l l s  l i k e  a dead h o u s e . ^
The s o - c a l l e d  p o o l  o f  B a t h s h e b a  f u l l  o f  r u b b i s h . — s o o ty  
l o o k  & s m e l l . ^5
H ere ,  M e l v i l l e ' s  comments on t h e  Poo l  o f  B a t h s h e b a ,  a p o o l  w i t h  
s p e c i a l  a s s o c i a t i o n s  b e c a u s e  o f  t h e  a d u l t e r o u s  a f f a i r  b e tw een  
David and  B a t h s h e b a ,  seem a lm o s t  p r e d i c t a b l e  i n  l i g h t  o f  h i s  
own u n e a sy  r e l a t i o n s h i p s  w i t h  women. Even t h e  o l i v e  t r e e s  
a ro u n d . , t h e  Holy C i t y  a p p e a r e d  g r o t e s q u e ,  h a u n t e d ,  and 
m e l a n c h o l y - l o o k i n g  t o  M e l v i l l e ,  " q u i t e  i n  k e e p in g  w i t h  
J e r u s a l e m  & i t s  a s s o c i a t i o n s . "46
The l a s t  s e c t i o n  o f  h i s  J o u r n a l  which f o c u s e s  on t h e  
Levan t  d e a l s  w i t h  t h e  C h r i s t i a n  m i s s i o n a r i e s  M e l v i l l e  met who 
were t r y i n g  t o  c o n v e r t  t h e  J e w s .  M e l v i l l e ' s  a c c o u n t  r e v e a l s  
t h e  e m b i t t e r e d  d i s i l l u s i o n m e n t  w i t h  which he  had  come t o  view 
C h r i s t i a n i t y .  The m i s s i o n a r i e s  a r e  p o r t r a y e d  a s  h a l f - c r a z y  
W e s t e r n e r s  w a s t i n g  away i n  t h e  d e s e r t .  F o r  a l l  t h e  money and 
t im e  s p e n t ,  few, i f  any c o n v e r t s  w ere  e v e r  made. " H a p l e s s  a r e  
t h e  f a v o r i t e s  o f  h e a v e n ,  nl*7 he  c o n c lu d e d .
What s e t s  M e l v i l l e ' s  j o u r n a l  a p a r t  from most n i n e t e e n t h -  
c e n t u r y  a c c o u n t s  o f  v i s i t s  t o  t h e  Le v a n t  i s  i t s  l a c k  o f  
r o m a n t i c  and r e l i g i o u s  f e r v o r ,  and  i t s  o v e r a l l  b l e a k n e s s .  Many 
p i l g r i m s  n o t e d  t h e  c o n t r a s t  b e tw e en  t h e  r o m a n t i c  p i c t u r e  o f  t h e
44 I b i d . , P. 84,
45 I b i d . , P* 91
46 I b i d . , P* 88
47 I b i d . , P. 92
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Holy Land and t h e  g r im  r e a l i t y  o f  i t s  d e s o l a t e  l a n d s c a p e .  
G e n e r a l l y  t h e y  i n t e r p r e t e d  t h e  p h y s i c a l  w a s t e l a n d  o f  P a l e s t i n e  
a s  s u p p o r t i n g  t h e  d o c t r i n e  o f  r e s u r r e c t i o n .  The bloom  was gone  
and  t h e  s p i r i t  had f l e d ,  b u t  t h i s  was s im p ly  i n  p r e p a r a t i o n  f o r  
t h e  day o f  r e c k o n i n g .  A good example  o f  t h i s  r a t i o n a l i z a t i o n  
i s  fou n d  i n  A r t h u r  P e n h r y n  S t a n l e y ’ s S i n a i  and P a l e s t i n e . i n  
C o n n e c t io n  w i t h  T h e i r  H i s t o r y  (1856)  which M e l v i l l e  owned and 
drew from when compos ing  C l a r e l . 4 8  S t a n l e y  was Canon o f  
C a n t e r b u r y  and  P r o f e s s o r  o f  E c c l e s i a s t i c a l  H i s t o r y  a t  O x f o r d ,  
so h i s  i n c l i n a t i o n  was t o  r e a d  t h e  B i b l e  i n  t h e  l a n d s c a p e ,  no 
m a t t e r  how f o r c e d  t h e  r e s u l t .  To t h e  u n o r th o d o x  M e l v i l l e ,  
h o w e v e r ,  S t a n l e y ' s  k i n d  o f  l o g i c  was s u s p e c t .  The f l i g h t  o f  
God was a c a u s e  f o r  g r i e f  and  c o u ld  n o t  be a r g u e d  away.  One o f  
M e l v i l l e ' s  f i n a l  comments sums up b e s t  h i s  e n t i r e  e x p e r i e n c e  i n  
t h e  Holy Land;  "No c o u n t r y  w i l l  more q u i c k l y  d i s s i p a t e  r o m a n t i c  
e x p e c t a t i o n s  t h a n  P a l e s t i n e — p a r t i c u l a r l y  J e r u s a l e m .  To some 
t h e  d i s a p p o i n t m e n t  i s  h e a r t  s i c k e n i n g .  nJ*9
V.
I f  M e l v i l l e ' s  t r i p  t o  t h e  O r i e n t  d id  n o t  c u r e  h im ,  i t  a t  
l e a s t  q u i e t e d  him. P r i v a t e l y ,  h i s  r e l a t i v e s  s t i l l  w o r r i e d .  
L e t t e r s  which  ha ve  r e c e n t l y  come t o  l i g h t  r e v e a l  h i s  w i f e ' s  
u n h a p p i n e s s  w i t h  M e l v i l l e  and  h e r  d e s i r e  t o  f i n d  a way t o  end
1.8 N a t h a l i a  W r i g h t ,  "A S o u rc e  f o r  M e l v i l l e ' s  C la r_ e l :
Dean S t a n l e y ' s  S i n a i  and P a l e s t i n e . "  M p d e p n P o . t . e . g , 62 
( 1 9 4 7 ) ,  PP.  1 1 0 - 1 6 .
1.9 M e l v i l l e ,  J o u r n a l  P p  t h e  S t r a i t s  pp .  9 2 - 9 3 .
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t h e  m a r r i a g e .  M e l v i l l e  h i m s e l f  no l o n g e r  w r e s t l e d  w i t h  
i n c o m p r e h e n s i b l e  m e t a p h y s i c a l  s e a  t a l e s .  O u tw a rd ly  he was ,  t o  
u s e  h i s  own word ,  p a c i f i c .  He l e c t u r e d ,  t r a v e l e d ,  and  w r o te  
p o e t r y ,  and i n  1866 to o k  a p o s t  a t  t h e  New York c u s to m s  h o u s e .  
I n w a r d l y ,  he  was r e s i g n e d ,  b u t  he  was s t i l l  d i g e s t i n g  t h e  
e x p e r i e n c e s  he  had  ha d  i n  t h e  L e v a n t .  F i n a l l y ,  i n  1 876 ,  twen ty  
y e a r s  a f t e r  h i s  p i l g r i m a g e ,  M e l v i l l e  p u b l i s h e d  C l a r e l .  A Poem 
^nd_Pilg,r_i.m,ag,e. i,n„ t . h e_ H p ly . Land.
As M e l v i l l e  h i m s e l f  s a i d ,  C l a r e l  i s  " e m i n e n t l y  a d a p t e d  f o r  
u n p o p u l a r i t y . "  At l e a s t  p a r t  o f  t h e  r e a s o n  f o r  i t s  
u n p o p u l a r i t y  i s  i t s  p o e t i c  fo rm .  M e l v i l l e * s  e i g h t  s y l l a b l e  
l i n e s  a r e  m o n o to n o u s ,  even  w i t h  t h e  v a r i e d  rhyme schem e.  
P r o b a b l y ,  t h e  n a r r a t i v e  wou ld h a v e  b e e n  b e t t e r  a d a p t e d  t o  b l a n k  
v e r s e  o r  p r o s e .
The s t o r y  c o n c e r n s  C l a r e l ,  a young d i v i n i t y  s t u d e n t ,  who 
v i s i t s  J e r u s a l e m  and t h e n  s e t s  o u t  w i t h  a g r o u p  o f  compan ions  
on a p i l g r i m a g e  t o  t h e  J o r d a n  r i v e r ,  t h e  Dead S e a ,  Mar Saba 
m o n a s t e r y ,  B e th le h e m ,  and b a c k  t o  J e r u s a l e m .  T h i s  i s  t h e  same 
t r i p  M e l v i l l e  t o o k  and  was a f a i r l y  s t a n d a r d  i t i n e r a r y  f o r  
n i n e t e e n t h - c e n t u r y  p i l g r i m s .  But C l a r e l  i s  n o t  a s im p le  poem 
a b o u t  a t o u r i s t  i n  t h e  Holy La nd ,  and d e s p i t e  t h e  j o u r n e y  t h e  
poem d e s c r i b e s ,  i t  i s  n o t  r e a l l y  a poem o f  a c t i o n  and n a r r a t i v e  
f l o w .  C l a r e l  i s  a poem o f  i d e a s  i n  w hich  a g r o u p  o f  p i l g r i m s  
e x p l o r e s  t h e  v a r i o u s  b e l i e f s  t h a t  a n i m a t e  e a c h  o f  them . In  
e f f e c t ,  M e l v i l l e  u s e d  t h e  c e n t r a l  p a r t  o f  h i s  j o u r n a l  d e t a i l i n g
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t h e  two weeks  he  s p e n t  i n  P a l e s t i n e  a s  t h e  b a s i s  f o r  a t h i n l y  
d i s g u i s e d  s p i r i t u a l  a u t o b i o g r a p h y .  The c h a r a c t e r s  i n  t h e  poem 
h ave  v e r y  d i f f e r e n t  r e l i g i o u s  a t t i t u d e s — C h r i s t i a n ,  J e w i s h ,  and 
I s l a m i c - - r e p r e s e n t i n g ,  t o  some d e g r e e ,  v a r i o u s  f a c e t s  o f  
M e l v i l l e ’ s own s p i r i t u a l  s t r u g g l e .
Woven i n t o  t h i s  s p i r i t u a l  a u t o b i o g r a p h y  i s  a t a l e  o f  
f r u s t r a t e d  l o v e .  W hi le  i n  J e r u s a l e m  C l a r e l  m e e t s  and  f a l l s  i n  
l o v e  w i t h  R u th ,  a young J e w i sh  woman. When he  r e t u r n s  from h i s  
j o u r n e y  h o p in g  t o  m ar ry  Ruth ,  h e  f i n d s  she  h a s  d i e d .  Ac ted  o u t  
a g a i n s t  t h e  complex s p i r i t u a l  b a c k g ro u n d  o f  t h e  O r i e n t ,  t h i s  
l o v e  s t o r y  t a k e s  on s p e c i a l  s i g n i f i c a n c e .  In  e f f e c t ,  M e l v i l l e  
d r a m a t i z e s  h i s  own i n c a p a c i t y  f o r  a m e a n i n g f u l  r e l a t i o n s h i p  
w i t h  a woman. The s u b t l e  theme o f  s e x u a l i t y  whi ch  r a n  th r o u g h  
t h e  J o u r n a l  Pp t h e  S t r a i t s  becom es  an  i n t r e g a l  p a r t  o f  C l a r e l . 
The b a r r e n  l a n d s c a p e  i s  h e r e  a c l e a r  m e t a p h o r  f o r  t h e  l a c k  o f  
an i n s p i r i n g  f e m a le  p r e s e n c e  i n  M e l v i l l e ' s  own l i f e . 50
To w r i t e  C l a r e l  M e l v i l l e  drew h e a v i l y  from s e v e r a l  s o u r c e s  
b e s i d e s  h i s  j o u r n a l .  T h i s  method o f  c o m b in in g  p e r s o n a l  
e x p e r i e n c e  w i t h  o u t s i d e  s o u r c e s  was t h e  same method he  had  u s e d  
t o  compose Mobv Dick . Some o f  t h e  most i m p o r t a n t  works he u s e d  
f o r  C l a r e l  were  S t a n l e y ' s  S i n a i  and  P a l e s t i n e . W.H. T hom son 's  
The Land and t h e  Book, and W i l l i a m  B a r t l e t t ' s  Walks 
Ab o u t . . .  J e r u s a l e m . F o r t y  Davs i n  t h e  D e s e r t , and The N i l e  B o a t . 
~A*§
50 Ses  Nina  Baym, "The E r o t i c  M o t i f  i n  M e l v i l l e ' s  
CJ jJUf lu" T ex as  S t u d i e s  i n  Li t e r a t u r e  and  Language 16 ( 1 9 7 4 ) ,  
p p .  3 1 5 - 3 2 8 .
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B a r t l e t t  was an a r t i s t  whose e n g r a v i n g s  show th e  e x o t i c  
and r o m a n t i c  s i d e  o f  l i f e  i n  t h e  L e v a n t .  His P a l e s t i n e  i s  
r e p l e t e  w i t h  e n d l e s s  camel c a r a v a n s  h u r r y i n g  t o  Mecca and 
p e a c e f u l  Arab encampments by p a l m - f r i n g e d  o a s e s .  V erb a l  
d e t a i l s  from  t h e s e  t e x t s  and v i s u a l  d e t a i l s  from B a r t l e t t ' s  
e n g r a v i n g s ,  were t r a n s l a t e d  i n t o  M e l v i l l e ' s  p o e t r y  and u s e d  to  
a u t h e n t i c a t e  t h e  p i l g r i m a g e  d e s c r i b e d  i n  C l a r e l . 51
C l a r e l  h a s  t h e  same o v e r a l l  s t r u c t u r e  and  them es found  in  
Typee and Moby Dick . A l l  t h r e e  works c e n t e r  a ro u n d  a j o u r n e y  
and d e a l  b r o a d l y  w i th  a s e a r c h  f o r  f a i t h . 52 j n  t h e  same way 
t h a t  t h e  Typee v a l l e y  and  t h e  Pequod a r e  s e l f - c o n t a i n e d  w o r l d s  
and i s o l a t e  t h e  main c h a r a c t e r s  from t h e  r e s t  o f  t h e  w o r l d ,  i n  
C l a r e l  t h e  n i n e  p i l g r i m s  a r e  u n i f i e d  by t h e i r  p i l g r i m a g e  
t h r o u g h  a h o s t i l e  l a n d s c a p e .
One i m p o r t a n t  s i m i l a r i t y  be tw e en  Typee and C l a r e l  i s  t h a t  
i n  b o th  books  t h e r e  a r e  r e l a t i o n s h i p s  be tw een  men and women 
which a r e  u l t i m a t e l y  u n f u l f i l l i n g .  In  T y p e e . Tom and F a y a w a y ' s  
r e l a t i o n s h i p  seems s u p e r f i c i a l l y  i d e a l  b u t  h a s  no r e a l  
s u b s t a n c e .  In  C l a r e l . C l a r e l  and R u t h ' s  romance ends when Ruth 
d i e s  o f  g r i e f  b e c a u s e  h e r  f a t h e r  i s  m u rd e red .  Again ,  i t  i s  t h e  
f r u s t r a t i o n  o f  p a r a d i s e  l o s t  a c t e d  o u t  i n  image s  o f  s e x u a l i t y .
P e r h a p s  one o f  t h e  most g l a r i n g  d i f f e r e n c e s  i n  t h e s e  book s  
i s  t h e  p h y s i c a l  s e t t i n g .  Both  Typee and Moby Dick t a k e  p l a c e
51 F i n k e l s t e i n ,  M e l v i l l e » 3  O r i e n d a . p p .  6 5 ,  83.
52 V in c e n t  Kenny, Herman M e l v i l l e ' s  C l a r e l .  A S p i r i t u a l  
A u t o b i o g r a p h y . (Hamden, CT: Archon P r e s s ,  1973) P» 6 .
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i n  t h e  S ou th  P a c i f i c ,  on t h e  edge  o f  t h e  modern O r i e n t ,  w h i l e
C l a r e l  i s  s e t  i n  t h e  Holy Land,  t h e  c e n t e r  o f  t h e  n i n e t e e n t h -
c e n t u r y  O r i e n t .  T h i s  p h y s i c a l  d i f f e r e n c e  b e tw een  t h e  l u s h
w o r ld  o f  P o l y n e s i a  and  t h e  b a r r e n  w o r ld  Holy Land i s
s p e c i f i c a l l y  b r o u g h t  o u t  by R o l f e ,  t h e  p i l g r i m  in  C l a r e l  who i s
most s i m i l a r  t o  M e l v i l l e ,  when he comments t h a t  t h e  i s l a n d
p a r a d i s e  o f  T a h i t i  would have  b e e n  a more a p p r o p r i a t e  s i t e  t h a n
Be th le hem  f o r  t h e  b i r t h  o f  C h r i s t :
From B e th le hem  h e r e  my m usings  r e a c h  
Yes— f r a n k l y — t o  T a h i t i ’ s  b e a c h . . . .
T ha t  v i n e - w r e a t h e d  u r n  o f  V e r ,  i n  s e a  
Of h a l c y o n s ,  where  no t i d e s  do flo w 
Or ebb ,  b u t  waves b i d e  p e a c e f u l l y
At b r im ,  by be a ch  where pa lm t r e e s  grow
T h a t  s h e l t e r e d  Omai’ s o l i v e  r a c e —
T a h i t i  s h o u ld  ha ve  be e n  t h e  p l a c e  
Fo r  C h r i s t  i n  a d v e n t . 53
The s e n t i m e n t  i s  s t r a i g h t  o u t  o f  M e l v i l l e ' s  j o u r n a l  and o c c u r s
s e v e r a l  t im e s  i n  C l a r e l . But w h i l e  t h e  two a r e a s  a r e
p h y s i c a l l y  d i f f e r e n t ,  f o r  M e l v i l l e ,  t h e y  a r e  s y m b o l i c a l l y  t h e
same. Both o f  them a r e  e x a m p le s  o f  p a r a d i s e  l o s t .
Though C l a r e l  i s  n o t  a s e a  t a l e  and  t a k e s  p l a c e  l a r g e l y  i n
t h e  d e s e r t ,  r e f e r e n c e s  t o  s h i p s  and t h e  s e a  a p p e a r  f r e q u e n t l y .
I n  t h e  o p e n in g  p a g e s ,  C l a r e l  muses on t h e  t h r e a t  o f  s p i r i t u a l
and i n t e l l e c t u a l  s h ip w r e c k :
Heeds be my s o u l  
P urged  by t h e  d e s e r t ’ s s u b t l e  a i r  
From b o o k i s h  v a p o u r s ,  now i s  h e i r  
To n a t u r e ’ s i n f l u x  o f  c o n t r o l ;
Comes l i k e w i s e  now t o  c o n s c i o u s n e s s
53 Herman M e l v i l l e ,  C l a r e l  A Poem and Pilarimage__i.n_t.h.e.  
Holv Land . W a l t e r  B e z a n s o n ,  e d .  (NY: H e n d r i c k s  House,  1 9 6 0 ) ,  p .  
467 .
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Of t h e  t r u e  im p o r t  o f  t h a t  p r e s s  
Of i n k l i n g s  which  i n  t r a v e l  l a t e  
Th rough L a t i n  l a n d s ,  d id  vex  my s t a t e ,
And somehow seemed c l a n d e s t i n e .  Ah!
These  u n d e r - f o r m i n g s  i n  t h e  mind .
Banked c o r a l s  which a s c e n d  from f a r ,
But l i t t l e  he e d  men t h a t  t h e y  wind 
Unseen , u n h e a r d — t i l l  l o ,  t h e  r e e f —
The r e e f  and  b r e a k e r ,  w reak  and g r i e f .
But h e r e  u n l e a r n i n g ,  how t o  me 
Opes t h e  e x p a n s e  o f  t i m e ' s  v a s t  s e a !
Yes ,  I  am yo ung ,  b u t  A s i a  o l d .
The b o o k s ,  t h e  books  n o t  a l l  ha ve  t o l d . 54
C l a r e l  i s  n o t  s im p ly  a t o u r i s t  i n  t h e  O r i e n t .  The k i n d  o f
i n f o r m a t i o n  he s e e k s  c a n n o t  be fo und  i n  t h e  g u i d e  b o o k s .
I n d e e d ,  t h e r e  i s  a v a s t  p a r t  o f  t h e  O r i e n t  wh ich  g u i d e  books
c a n  n e v e r  e x p l a i n .  A few l i n e s  l a t e r ,  C l a r e l  t h i n k s  ba c k  on
h i s  e n c o u n t e r  w i t h  a " g r a v e  o n e , "  on t h e  s t r e e t s  o f  J a f f a  who
a d v i s e d  him,
'Our  New W o r l d ' s  w o r l d l y  w i t  so sh rew d  
Lacks  t h e  S e m i t i c  r e v e r e n t  mood,
U n w o r ld ly — h a r d l y  may c o n f e r  
F i t n e s s  f o r  j u s t  i n t e r p r e t e r  
Of P a l e s t i n e .  Forgo  t h e  s t a t e  
Of l o c a l  minds i n v e t e r a t e ,
T ied  t o  one p o o r  and c a s u a l  form.
To a v o id  t h e  deep  s a v e s  n o t  from s t o r m . '5 5
T h i s  shadowy f i g u r e ,  t h e  g h o s t  o f  Moby P i c k ' s  E l i j a h  and
C o l e r i d g e ' s  A n c i e n t  M a r i n e r  c a u t i o n s  C l a r e l  a g a i n s t  t h e  e a sy
r e l i g i o n  o f  g u i d e  book and s o u v e n i r  s t a n d .
L a t e r ,  a s  t h e  p i l g r i m s  r i d e  t o  B e th le h e m ,  R o l f e  s e e s
J e r u s a l e m  from a d i s t a n c e  and  a l e r t s  t h e  o t h e r s :
S l a n t  pa lm  t o  brow a g a i n s t  t h e  h a z e ,
Meantime t h e  s a l t  one s e n t  h i s  g a z e
51* I b i d . ,  p .  5 .  
55 I b i d . , p .  5 .
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As from t h e  m a s t - h e a d  o ' e r  t h e  p a l e
E x p a n se .  But what  may e y e s  a v a i l ?
Land l o n e  a s  s e a s  w i t h o u t  a s a i l .
'W re ck ,  ho— t h e  w r e c k ! ' . . . .
' S e e  y e ,  s e e?
'Way o v e r  where  t h e  g r a y  h i l l s  b e ;
Y o n d e r - - n o ,  t h e r e — t h a t  u p l a n d  dim:
Wreck, ho!  t h e  w r e c k — J e r u s a l e m !*56
A g a in ,  t h e  c h a r a c t e r  i s  R o l f e ,  b u t  M e l v i l l e  i s  s p e a k i n g .
P e r h a p s  t h e  most s u s t a i n e d  p a s s a g e  o f  m e t a p h y s i c a l  
e x p r e s s i o n  i n  C l a r e l  comes when t h e  p i l g r i m s  r e a c h  Mar Saba 
m o n a s t e ry  n e a r  t h e  Dead S e a .  The m o n a s t e r y ,  d r a m a t i c a l l y  
s i t u a t e d  on a c l i f f ,  was famous  f o r  a l o n e  pa lm t r e e  which grew 
f rom t h e  c l i f f  w a l l  ( F i g s .  11 and 1 2 ) .  The pa lm  i t s e l f  became 
a k i n d  o f  o b j e c t  o f  p i l g r i m a g e .  I n  t h e  t h i r d  s e c t i o n  o f  t h e  
poem, e n t i t l e d  "Mar S a b a , "  f o u r  o f  t h e  p i l g r i m s  m e d i t a t e  on t h e  
t r e e  from  d i f f e r e n t  v a n ta g e  p o i n t s .  For  e a c h  o f  them t h e  t r e e  
means s o m e th in g  d i f f e r e n t .  W hi le  t h e y  a r e  m e d i t a t i n g ,  C l a r e l  
a p p e a r s  a t  t h e  t r e e  and  l o o k s  o u t  a t  a l l  o f  them. The e f f e c t  
i s  f u g a l ,  and i s  r e m i n i s c e n t  o f  "The  Doubloon" c h a p t e r  i n  Moby 
D ick . J u s t  a s  P ip  c a l l s  t h e  d o u b lo o n  n a i l e d  t o  t h e  P e q u o d ' s  
m as t ,  " t h e  s h i p ' s  n a v e l , "  t h e  pa lm  t r e e  s p r i n g i n g  from t h e  
c l i f f  i s  a k i n d  o f  n a v e l  o f  Mar S a b a ,  and  a c e n t r a l  symbol i n  
C l a r e l . I t  i s  v i r t u a l l y  t h e  o n l y  g r e e n  p l a n t  i n  t h e  poem. For  
R o l f e ,  one o f  t h e  f o u r  g a z i n g  a t  t h e  t r e e ,  i t  i s  a r e m i n d e r  o f  
t h e  P o l y n e s i a n  p a r a d i s e  he once  knew and l o s t .
T h e re  i s  an i n t e r e s t i n g  s c e n e  i n  Redb.urn wh ich  r e l a t e s  t o  
t h e  Mar Saba  p a lm .  " I  v e r y  w e l l  r em e m b e r e d ,"  t h e  n a r r a t o r  s a y s
56 I b i d . ,  p .  408 .
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i n  R e d b u rn .
s t a r i n g  a t  a man p o i n t e d  o u t  t o  me by my a u n t  one Sunday 
in  c h u rc h  a s  t h e  man who had been  i n  S tony A r a b ia  and 
p a s s e d  t h r o u g h  s t r a n g e  a d v e n t u r e s  t h e r e ,  a l l  o f  which I  
had r e a d  w i t h  my own ey e s  i n  t h e  book which he  w r o t e ,  an 
a r i d - l o o k i n g  book in  a p a l e  y e l l o w  c o v e r .
' S e e  what b i g  ey e s  he  h a s , '  w h i s p e re d  my a u n t ;  'Th ey  
g o t  so b i g  b e c a u s e  when he  was a lm o s t  dead w i t h  f a m ish in g  
in  t h e  d e s e r t ,  he  a l l  a t  once  c a u g h t  s i g h t  o f  a d a t e  t r e e ,  
w i t h  r i p e  f r u i t  h a n g in g  on i t . '
Upon t h i s  I  s t a r e d  a t  him u n t i l  I  t h o u g h t  h i s  eyes  
were r e a l l y  o f  an uncommon s i z e ,  and  s t u c k  o u t  from h i s  
head  l i k e  l o b s t e r .  I  am s u r e  my own e y e s  must have  been 
m a g n i f i e d  a s  I  s t a r e d .  Vhen c h u rc h  was o u t ,  I  wan ted  my 
a u n t  t o  t a k e  me a lo n g  and f o l l o w  t h e  t r a v e l l e r  home. But 
she  s a i d  t h a t  t h e  c o n s t a b l e s  would t a k e  us up i f  we d id ;  
and so I  n e v e r  saw t h i s  w o n d e r f u l  A ra b ia n  t r a v e l l e r  
a g a i n .  But  he  l o n g  h a u n te d  me; and  s e v e r a l  t im e s  I  dreamt 
o f  him and t h o u g h t  h i s  g r e a t  e y e s  were grown u n t i l  l a r g e r  
and r o u n d e r ;  and once  I  had a v i s i o n  o f  t h a t  d a t e  t r e e . 57
The " w o n d e r fu l  A r a b ia n  t r a v e l l e r "  was John  L loyd  S t e p h e n s ,
whose A r a b ia  P e t r a e a  (18 37)  was a t r a v e l  c l a s s i c  even  i n
M e l v i l l e ' s  d a y . 58 xn t h e  p a s s a g e ,  R e d b u r n / M e l v i l l e  l o o k s  to
S t e p h e n s  a s  i f  he were  a k i n d  o f  Old T e s ta m e n t  g o d .  The ch u rc h
s e t t i n g ,  S t e p h e n ' s  l a r g e  a l l - s e e i n g  e y e s ,  and t h e  f a c t  t h a t  he
d i s a p p e a r s  a f t e r  c h u rc h  and c a n n o t  be f o l l o w e d  g i v e  t h e
e n c o u n t e r  s p i r i t u a l  s i g n i f i c a n c e .  The young b o y ' s  r e c u r r i n g
dreams o f  S t e p h e n s ,  and  t h e  v i s i o n  o f  t h e  d a t e  t r e e ,  a symbol
o f  l i f e ,  h i n t  a t  t h e  p i l g r i m a g e  M e l v i l l e  would l a t e r  make t o
t h e  L e v a n t  and t h e  Mar Saba pa lm . Only f o r  M e l v i l l e ,  t h e  palm
would  o f f e r  no s u s t e n a n c e  and would n o t  l e a d  him ba c k  t o  t h e
c h u r c h .  I n  t h e  p a s s a g e ,  i t  i s  p o s s i b l e  t o  s e e  t h e  e a r l y
51 Herman M e l v i l l e ,  Redbur n .  White J a c k e t .  Moby Pick (NY: 
The L i b r a r y  o f  A m er ica ,  1 9 8 3 ) ,  p p .  9 - 1 0 .
5 ® Horace G r e e l e y  compared  Tvoee  and Omoo t o  A r a b ia  
P e t r a e a . See F i n k e l s t e i n ,  M e l v i l l e ' s  O r i e n d a . p .  45 .
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p o w e r f u l  a t t r a c t i o n  t h e  O r i e n t  had  f o r  M e l v i l l e ,  an a t t r a c t i o n  
r o o t e d  i n  a p e r s o n a l  s e a r c h  f o r  f a i t h  r a t h e r  t h a n  o r th o d o x  
C h r i s t i a n i t y .
A n o th e r  s c e n e  in  C l a r e l  which  h a s  a p a r a l l e l  in  Mobv Dick 
o c c u r s  j u s t  b e f o r e  t h e  s c e n e  w i t h  t h e  pa lm .  M ort m ain ,  a 
p i l g r i m  who p e r c e i v e s  t h e  w o r ld  a s  b a s i c a l l y  h o s t i l e ,  has  h i s  
b l a c k  s k u l l  cap s t o l e n  by an  e a g l e  and  d ro p p ed  down t h e  c l i f f .
A s i m i l a r  s c e n e  o c c u r s  n e a r  t h e  end o f  Mobv Dick when Ahab h a s  
h i s  h a t  s n a t c h e d  by a se a -h a w k  and d ro p p ed  i n t o  t h e  s e a .  In  
b o t h  c a s e s  t h e  s t o l e n  h a t  i s  an i l l  omen. Mortm ain  q u i e t l y  
d i e s  soon  a f t e r ,  w h i l e  m e d i t a t i n g  on t h e  pa lm t r e e ,  and w i t h i n  
a few c h a p t e r s  o f  l o s i n g  h i s  h a t ,  Ahab i s  d r a g g e d  t o  h i s  d e a th  
by Moby Dick.
But w h i l e  t h e s e  p a r a l l e l s  b e tw e en  C l a r e l  and  M e l v i l l e ' s  
e a r l i e r  works  may be i n t e r e s t i n g  t o  n o t e ,  what  do t h e y  t e l l  u s  
a b o u t  M e l v i l l e ' s  O r i e n t a l i s m ?  C e r t a i n l y ,  M e l v i l l e  d id  n o t  vi ew  
t h e  O r i e n t  a s  many Am eri cans  d id  a s  a s t a g e  s e t  f o r  t h e  A r a b ia n  
N i g h t s  o r  t h e  B i b l e .  Nor d id  he v iew i t  w i t h  t h e  r e v e r e n c e  and 
f e r v o r  o f  a t r u e  b e l i e v e r .  While t h e r e  a r e  r o m a n t i c  e l e m e n t s  
i n  t h e  J o u r n a l  and C l a r e l . t h e s e  e l e m e n t s  seem t o  r e f l e c t  t h e  
p o p u l a r  O r i e n t a l i s t  v iew r a t h e r  t h a n  M e l v i l l e ' s  p e r s o n a l  
e x p e r i e n c e .  The o v e r a l l  t o n e  o f  b o th  t h e  J o u r n a l  and C l a r e l  i s  
one o f  dismay a t  t h e  b l e a k n e s s  o f  t h e  Holy La nd .  What a c t i o n  
t h e r e  i s  i n  C l a r e l  t a k e s  p l a c e  u n d e r  a d a rk  c l o u d  o f  doom. 
Dea ths o c c u r  i n  e a ch  o f  t h e  f o u r  s e c t i o n s  o f  t h e  bo ok .  Of t h e  
n i n e  p i l g r i m s  who b e g i n  t h e  j o u r n e y ,  o n ly  f o u r  f i n i s h .  Among
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Am eri can  O r i e n t a l i s t  works o f  l i t e r a t u r e ,  C l a r e l  s t a n d s  o u t  a s  
v i r t u a l l y  t h e  o n ly  one t o  p a i n t  a b l e a k  p i c t u r e  o f  t h e  
s p i r i t u a l  l i f e  i n  t h e  L e v a n t .  The whole t o n e  s u g g e s t s  t h a t  
r e l i g i o n  i n  t h e  Holy Land i s  a s  b a r r e n  a s  t h e  l a n d s c a p e .
VI .
The l a s t  work M e l v i l l e  p u b l i s h e d  b e f o r e  he  d i e d  was a 
s l e n d e r  volume o f  p oe try^  e n t i t l e d  T imoleon  wh ich a p p e a r e d  in  
189 1. The f i n a l  t w e n ty - o n e  poems a p p e a r  u n d e r  t h e  h e a d i n g ,  
" F r u i t  o f  T r a v e l  Long Ago" and c o n c e r n  M e l v i l l e ’ s 1856 t r i p  t o  
t h e  O r i e n t .  T he se  c o n t a i n  many o f  t h e  i d e a s  i n  C l a r e l  and were  
p r o b a b l y  w r i t t e n  d u r in g  t h e  c o m p o s i t i o n  o f  t h a t  poem. They 
d e a l  by t u r n s  w i t h  I t a l y  and G r e e c e ,  and end i n  Egy pt  a t  t h e  
p y r a m i d s .  I n  "The A r c h i p e l a g o "  M e l v i l l e  c o n c l u d e s  by co m p ar in g  
t h e  Greek i s l a n d s  t o  t h e  M a rq u e s a s :  " ’T i s  P o l y n e s i a  r e f t  o f  
p a lm s ,  /  Seaward  no v a l l e y  b r e a t h e s  h e r  b a lm s — /  Not s u c h  a s  
musk th y  r i n g s  o f  c a lm s ,  /  M a rq u e s a s !"59  M e l v i l l e ’ s p a r a d i s e  
l o s t  c o n t i n u e s  t o  h a u n t  him. The l a s t  two poems,  " I n  t h e  
D e s e r t "  and  "The G r e a t  P y r a m i d , "  d e s c r i b e  t h e  h a r s h n e s s  o f  t h e  
l a n d s c a p e  and  t h e  im m e n s i ty  o f  t h e  G r e a t  P y ra m id .  The d e s e r t  
i s  " l i k e  b l a n k  o c e an  in  b l u e  c a lm " ;  t h e  p y ram id  i s  a manmade 
m o u n ta in  c o n f r o n t i n g  N a t u re  w i t h  a "dumb I  AM." T imoleon  h as  
o n l y  a g l im m er  o f  t h e  e n e rg y  and  o r i g i n a l i t y  o f  M e l v i l l e ’ s 
e a r l i e r  p u b l i s h e d  work .  To a l a r g e  e x t e n t ,  t h e  O r i e n t a l
Herman M e l v i l l e ,  Poems o f  Herman M e l v i l l e . Douglas  
R o b i l l a r d ,  e d .  (New Haven: C o l l e g e  and  U n i v e r s i t y  P r e s s ,  1 9 7 6 ) ,  
p .  237 .
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e l e m e n t s  i t  c o n t a i n s  a r e  r e s t a t e m e n t s  o f  them es  M e l v i l l e  had 
worked  w i t h  more e x t e n s i v e l y  i n  h i s  J o u r n a l  and C l a r e l .




From t h e  p e r s p e c t i v e  o f  t h e  1 980s ,  n i n e t e e n t h - c e n t u r y  
Am eric an Rom antic  O r i e n t a l i s m  a p p e a r s  t o  be l a r g e l y  a p o p u l a r  
phenomenon wh ich had l i t t l e  d e p th  and few l a s t i n g  e f f e c t s ;  a 
f o o t n o t e ,  p e r h a p s ,  t o  t h e  Am eri can  r e n a i s s a n c e .  In  a r t  and 
a r c h i t e c t u r e  i t  p r o d u c e d  some u n u s u a l  p a i n t i n g s ,  su c h  as 
V e d d e r ' s  "The Q u e s t i o n e r  o f  t h e  S p h i n x , "  and  s e v e r a l  
a n a c h r o n i s t i c  b u i l d i n g s ,  s u c h  a s  C h u r c h ' s  O la n a ,  and i t  add ed a 
number o f  m o t i f s  t o  t h e  s t o c k  o f  a r t i s t s  and a r c h i t e c t s .  In  
l i t e r a t u r e  i t  was r e s p o n s i b l e  f o r  some e x o t i c  t r a v e l  books  and 
a f l u r r y  o f  m inor  poems, t a l e s ,  and n o v e l s  i n s p i r e d  by t h e  
m y s t e r i e s  o f  Egypt and The A r a b ia n  B i g h t s . C l a r e l , M e l v i l l e ' s  
huge  and f o r g o t t e n  "poem and p i l g r i m a g e  i n  t h e  Holy Land" i s  
t h e  l a s t  g a s p  o f  Romantic  l i t e r a r y  O r i e n t a l i s m  in  t h e  U n i t ed  
S t a t e s .
But p e r s p e c t i v e s  ca n  be d e c e i v i n g .  N i n e t e e n t h - c e n t u r y  
American  O r i e n t a l i s m  a p p e a r s  u n i m p o r t a n t  p a r t l y  b e c a u s e  i t  h a s  
r e c e i v e d  so  l i t t l e  a t t e n t i o n .  The f o u r  w r i t e r s  a t  t h e  c o r e  o f  
t h i s  s tu d y - - W a s h i n g t o n  I r v i n g ,  Ed g ar  A l l e n  Po e ,  Ra lph Waldo 
Emerson,  and Herman M e l v i l l e — were a l l  p r o f o u n d l y  a f f e c t e d  by 
t h e  g ro w in g  W e s te rn  c o n t a c t  w i t h  t h e  O r i e n t .
W ash ing ton  I r v i n g  had a l i f e - l o n g  f a s c i n a t i o n  w i t h  Moo rish  
c u l t u r e .  Much o f  what he  w r o t e ,  from t h e  M us tapha  l e t t e r s  i n
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S a lm agund i  t o  t h e  two volume b i o g r a p h y  o f  Mohammed, r e f l e c t s  
t h i s  i n t e r e s t .  I r v i n g ’ s most s i g n i f i c a n t  O r i e n t a l i s t  work,  and 
p o s s i b l y  t h e  most i m p o r t a n t  book he  w r o t e ,  i s  The A lh a m b ra .
The Alhambra i s  an u n u s u a l  mix o f  f i c t i o n ,  h i s t o r y ,  and  t r a v e l .  
I t  i s  an  a t m o s p h e r i c  work f u l l  o f  t h e  g r a n d e u r  o f  t h e  p a s t  s e e n  
t h r o u g h  t h e  e y e s  o f  an American a b r o a d .  But  f o r  I r v i n g ,  t h e  
Alhambra ,  t h e  r u i n e d  O r i e n t a l  p a l a c e  o f  t h e  Moo rs,  was more 
t h a n  j u s t  a l o c a t i o n ,  i t  was a d i r e c t  c o n n e c t i o n  t o  t h e  p a s t .
By c l i m b i n g  t h e  h i l l  and e n t e r i n g  t h e  p a l a c e  g a t e ,  I r v i n g  c o u ld  
e n t e r  a d ream -w or ld  where  t h e  d i s t i n c t i o n  b e tw e en  f a c t  and 
f i c t i o n  b l u r r e d .  The r e s u l t  was r e s t o r a t i v e .  The b i t t e r s w e e t  
h i s t o r y  o f  t h e  Moors i n  S p a in  c o u ld  be  m e d i t a t e d  on and 
r e w r i t t e n ,  and ,  by e x t e n s i o n ,  I r v i n g ' s  own b i t t e r s w e e t  p a s t  
c o u ld  be summoned up and  p s y c h o l o g i c a l l y  r e s o l v e d .
L ike  I r v i n g ,  Poe d e v e lo p e d  h i s  b r a n d  o f  O r i e n t a l i s m  
w i t h o u t  e v e r  v i s i t i n g  t h e  L e v a n t .  His  o n ly  knowledge  o f  t h e  
E a s t  came from h i s  r e a d i n g  w hich  r a n g e d  from S a l e ’ s Koran t o  
S t e p h e n ’ s I n c i d e n t s  o f  T r a v e l  i n  A r a b i a . P e t r a e a .  F o r  Poe t h e  
O r i e n t  p r o v id e d  t h e  b a s i s  f o r  an  a e s t h e t i c  vi ew  o f  t h e  w o r ld  
which  was a t  once  s u p re m e ly  s im p le  and h i g h l y  co m p le x .  The 
i n t r i c a t e  a r a b e s q u e  p a t t e r n s  i n  O r i e n t a l  a r t  had a c o m b i n a t i o n  
o f  f l u i d i t y  and o r d e r  which  Poe r e s p o n d e d  t o  and w hich  f i n d s  a 
p a r a l l e l  i n  h i s  own p o e t r y  and  p r o s e .  P o e ' s  l i t e r a r y  a r t  has.  
much i n  common w i t h  t h e  a r a b e s q u e  i n  O r i e n t a l  a r t .  I n  b o t h ,  
s t y l i z a t i o n ,  sym metry ,  and c r a f t s m a n s h i p  a r e  o f  u t m o s t  
i m p o r t a n c e .  And i n  b o t h ,  a l s o ,  mean ing  i s  woven i n t o  s u r f a c e
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p a t t e r n .  J u s t  a s  O r i e n t a l  a r a b e s q u e s  may h i d e  v e r s e s  o f  t h e  
Koran b e h in d  t h e i r  complex  p a t t e r n s ,  P o e ’ s l i t e r a r y  a r a b e s q u e s  
may s u b t l y  d i s g u i s e  h i s  own u n i f i e d  w o r ld  v i e w .
The O r i e n t a l  f l a v o r  o f  E m e rso n ’ s work was t h e  t o p i c  o f
s e v e r a l  s t u d i e s  c o m p l e t e d  i n  t h e  1 9 3 0 s ,  and h a s  o n l y  r e c e n t l y  
s u r f a c e d  a g a i n  a s  an a r e a  o f  i n t e r e s t .  E m e rs o n ' s  knowledge  o f  
O r i e n t a l  l i t e r a t u r e  was f a i r l y  e x t e n s i v e .  He r e a d  German 
v e r s i o n s  o f  P e r s i a n  p o e t r y ,  S a l e ’ s  Koran , and The A r a b ia n  
N i g h t s . Of t h e s e ,  t h e  p o e t r y  o f  t h e  P e r s i a n  m y s t i c s ,  S a a d i  and 
H a f i z ,  i n f l u e n c e d  him t h e  m o s t .  E m e rs o n ' s  most p r o d u c t i v e  
y e a r s  a s  a p o e t  c o i n c i d e  w i t h  h i s  c a r e f u l  s t u d y  o f  t h e s e  p o e t s .  
Working from  German t r a n s l a t i o n s  o f  t h e  o r i g i n a l s ,  Emerson made 
a number o f  t r a n s l a t i o n s  h i m s e l f .  He was a t t r a c t e d  n o t  o n l y  by 
t h e  r i c h  i m a g e ry ,  d a n c in g  r h y th m s ,  and gnomic s t y l e ,  b u t  a l s o  
by t h e  m y s t i c a l  v e i n  r u n n i n g  t h r o u g h  t h e  poems.  I n d e e d ,  a c l u e
t o  t h e  s o u r c e  o f  h i s  own im ag es  and  rh y th m s  c a n  be fou nd i n  t h e
work o f  S a a d i  and H a f i z .  E m e r s o n ' s  t r a n s l a t i o n s  o f  t h o s e  p o e t s  
a r e  o f t e n  so  s i m i l a r  t o  h i s  own poems t h a t  i t  i s  d i f f i c u l t  t o  
d i s t i n g u i s h  b e tw e en  them .  But  p r o b a b l y  t h e  most i m p o r t a n t  h i n t  
Emerson g o t  from P e r s i a n  p o e t r y  was i n  i t s  v iew o f  t h e  n a t u r a l  
w o r l d .  Much P e r s i a n  v e r s e  f o c u s e s  on d i f f e r e n t  m a n i f e s t a t i o n s  
o f  t h e  G ard en .  E m e r s o n ' s  s t u d y  o f  S a a d i  and  Ha.fiz f r e e d  him 
from t h e  c o n f i n i n g  r e l i g i o u s  l e g a c y  o f  New E n g la n d  and  a l l o w e d  
him t o  w r i t e  a b o u t  t h e  A m eri can  Garden  w i t h  a k i n d  o f  
s p i r i t u a l i t y  n o t  b a s e d  on C h r i s t i a n i t y .  F o r  Emerson , t h e
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O r i e n t  r e p r e s e n t e d  a s p i r i t u a l  f ram ew ork which  c o u l d  h e l p  
s u p p o r t  and g i v e  d e f i n i t i o n  t o  t h e  Ameri can  G a rd e n .
M e l v i l l e ’ s i n t e r e s t  i n  t h e  O r i e n t  i s  c o n n e c t e d  t o  h i s  
p e r s o n a l  s e a r c h  f o r  a s p i r i t u a l  s o u r c e .  The main p u r p o se  o f  
M e l v i l l e ' s  e a r l y  w h a l in g  a d v e n t u r e s  i n  t h e  S o u th  S eas  and h i s  
l a t e r  j o u r n e y  t o  t h e  Holy Land , seems t o  have  b e e n  t o  r e s o l v e  
p ro b le m s  o f  p e r s o n a l  e m p t i n e s s  and s p i r i t u a l  e m p t i n e s s .  More 
t h a n  any o t h e r  a u t h o r  s t u d i e d  h e r e ,  M e l v i l l e  s t r u g g l e d  w i th  
C h r i s t i a n i t y ;  h i s  O r i e n t a l i s m  i s  f i r m l y  r o o t e d  i n  t h e  
i m p o r t a n c e  o f  t h e  L e v a n t  t o  C h r i s t i a n  f a i t h .  C l a r e l  i s  a 
r e l i g i o u s  poem. I t  e n d s  w i t h  C l a r e l  ( a  t h i n l y  d i s g u i s e d  
p o r t r a i t  o f  M e l v i l l e )  j o i n i n g  t h e  crowd on E a s t e r  day in  
J e r u s a l e m  a s  i t  wends i t s  way a lo n g  t h e  V ia  C r u c i s  to w a rd  
C a l v a r y .  M e l v i l l e ' s  p i l g r i m a g e  t o  t h e  Holy Land d i d n ' t  have  a s  
h o p e f u l  a c o n c l u s i o n .  F o r  M e l v i l l e ,  t h e  O r i e n t  was t h e  s o u r c e  
where  q u e s t i o n s  o f  f a i t h  and p e r s o n a l  c o n f l i c t  m ig h t  be 
r e s o l v e d .  Hi s j o u r n e y  t o  t h e  Holy Land was t a k e n  t o  l o c a t e  
t h i s  s o u r c e  and t o  f i n d  o u t  i f  i n d e e d  i t  had  a n s w e r s  t o  h i s  
q u e s t i o n s .  His  own f i n a l  y e a r s  o f  s i l e n c e  i n  New York 
f o l l o w i n g  h i s  r e t u r n  from  J e r u s a l e m  a t t e s t  t o  t h e  i l l u s i v e n e s s  
o f  t h e  a n s w e r s  he  s e a r c h e d  f o r .
The d e v e lo p m e n t  o f  Ameri can  Romantic  l i t e r a r y  O r i e n t a l i s m  
from I r v i n g  t o  M e l v i l l e  r e v e a l s  an i n c r e a s i n g  s u b j e c t i v i t y .  As 
t e x t s ,  The Alhambra  i s  a Romant ic  h i s t o r y  o f  an  e x o t i c  c u l t u r e  
w h i l e  C l a r e l  i s  t h e  s p i r i t u a l  h i s t o r y  o f  a complex  i n d i v i d u a l .  
I r v i n g ,  a t  t h e  Alhambra  i n  G r a n a d a ,  l i v e d  on t h e  edge o f  t h e
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O r i e n t ;  M e l v i l l e  t o o k  t h e  p i l g r i m a g e  t o  i t s  c e n t e r .  For  b o th  
o f  th em ,  ho wever ,  and f o r  Poe and Emerson a s  w e l l ,  t h e  O r i e n t  
was l a r g e l y  a c r e a t e d  w o r ld  w hich  f u l f i l l e d — w i t h  v a r y i n g  
d e g r e e s  o f  s u c c e s s - - t h e i r  p s y c h o l o g i c a l  and s p i r i t u a l  needs  i n  
a way t h e  West ,  by i t s e l f ,  c o u l d  n o t .  A f t e r  M e l v i l l e ,  t h e  
O r i e n t  c o n t i n u e d  t o  f a s c i n a t e  A m e r i c a n s ,  b u t  a s  t o u r i s m  became 
b e t t e r  o r g a n i z e d  and W e ste rn  g r a f f i t i  s p r e a d  o v e r  t h e  a n c i e n t  
m onuments,  t h e  i n i t i a l  Roman tic  bloom o f  t h e  P y r a m i d s ,  t h e  
S p h i n x ,  and t h e  Holy Land b egan  t o  f a d e .
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j C H A P T E R  X V .
! THE E T H IO P IA N  F R O N T IE R .
j  i  T-vi-ht of Water—Abou-Eannned—The Island of Mokrlt—Ethiopian Scenery-*
I T:.< An Ababdeh Apollo—Encampment on the Nile—Tomb of an English
J ii»n-Kc<a’e Wedding—A White Arab—The last Day of the Year—Abou-IIasbym
- lad'teiits—Loss of xny Thermometer—The Valley of Wild Asses—The Eleventh 
j ‘‘.vin'-t—Approach to Berber—Vnltnres—Eyoub Outwitted—We reach El Mek*
I t';-rvf—The Caravan Broken up.
r
{ AMmrr and I  began to feel thirst, so we hurried on in ad-
j *=aii\ to the mud hamlet of Abou-Hammed. We dismounted
6:1 die bank of the river, where we were received by a dark 
•'■“bili'li, who was officiating in place of the Governor, and in- 
me to take possession of the letter’s house. Achmet 
f-H- him a large wooden bowl and told him to fill it from the 
•Vie, and we would talk to him afterwards. I  shall never for*
Figure 1
Bayard Taylor The Tent-Poor
at-, Abu-Hammed
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SS8 JOURNEY TO CENTRAL AFRICA.
MoonHgit on the EtlloplfinNlle.
C HAPTER XIX.
ETHIOPIAN NIGHTS* E NTERT AINMENTB.
Tflm Lnndscnpes of Ethiopia—My Evenings bcsldo the N11&—Experiences of tlie Arn* 
Man Nights—The Story of tlie Sultana Zoboido and the Wood-cuttcr—Character 
of the Arabian Tales—Religion.
u For It wns In the ‘gulden prime 
Of good Haronn Al-Easchld.”—TEienreoir.
W it h  my voyage on the Ethiopian Nile a thread of romance 
■ was woven, which, in the Oriental mood that had now become 
native to me, greatly added to the charm of the journey. My 
nights’ entertainments were better than the Arabian. The 
moon was at the full, and although, during the day, a light 
north-wind filled my sails, it  invariably fell calm at sunset,
Figure 2
Bayard Taylor Moonlight on
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F ig u r e  3
Frederick. Church El Khasne, 
Petra
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Figure 4
Sanford Robinson Gifford 
"On the Nile
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Figure 5
Elihu Vedaer 
The Questioner of the Sphinx
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
Thomas Cole Youth





Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
ICG
n m n m n
n q rj^ n
n mn  iSii n
SOSOSDI






Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
F i g u r e  9
Luc Olivier Merson 
Rest on the Flight into Fgypt
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Figure 10
View of Hudson River valley 
from Persian window of 
FrecericK Church's Oiana
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Figure 12.
Mar Saba Monastery and 
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